vrrerrrrr. (hhhhhhhhhhhhhhhhhhhhbbhhd » 


een De —_———_——— 
¢ gl be Pr ie % 


6 OO 
AAhhhhhhhhhhhhsbhbshbabbsd 
Price 15 Cents Subscription $5.00 


—\ 


NEW YORK, WEDNESDAY, JULY 23, 1913 739 








Franz Egeniefi, the Baritone, in Some of His Operatic Roles 
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, New York 


INTERNATIONAL MUSICAL AND} CLAUDE WARFORD, 
EDUCATIONAL AGENCY. TENOR 
Church, Concert and School Positions Secured Metropoliten ‘Opera House. 
MRS. BABCOCK, 142$ Broadwey 
Carn Lt, New York : ” 





1137 West &<th St., New York. Tel 
Vork Snecial course for teachers and 
Degrees granted Thorough course 
D, lr. fi. Eberhard, Pres (Thirty-ni 


’ 


GRAND CONSERVATORY OF MUSIC, 


4152 Schuyler 


professionals. 


for beginners 
nth year.) 





ELIZABETH K. 


SOPRANO 


PATTERSON, 


TEACHER OF SINGING 

















HATTIE 
TEACHER OF SINGING 
1730 Broadway, ‘ 


Pelenhone 4ti7 


FREDERICK E 


TEACHER OT 


ROBERT ] 


SOPRANO—TEACHER 
4 Rroadway—Metr 
Residence, 2134 Bathgate Ave 


t 


CLAPPER MORRIS, 


5st 


ylum 


BRISTOL, 
SINGING. 


No. 143 West 42d St. New York 








Musical Stenogra Send Ww h s 
phy Private School pn a al on - = , — 
Mu irch trials ; nutes 
Carnegie Hall 
1 Lefferts Place pi 
sg JANET BULLOCK WILLIAMS, 
ATT M GE TEACHER OF SINGING 
PA ‘ Carnegie Hall 
OICE CULTURI 
irnegie Hail, 
New York 
2 ete VICTOR BIART, prano virrvoso 
[aotows tion Advanced Interpretation Repertory. 

ma Especial cultivation of that vivid, flowing quality 

M. RAWLINS BA KER, of tone eh is the medium of musical expression 
a e a Studi all, 64 East 34th St.. New York. 
PIANO! I INSTRUCTION I 424 Madison 
\ sth St 
phone, 2329 Columbus 
Stcnor FILOTEO GRECO, 





ADOLF GLOSE, 


Concert Pianist, Piano 
professional ar advan 


Instructior 
d singers 








MAX KNITEL-TREUMANN, THE ART OF SINGING 
RARITONI Studio: 62 East Thirty-fourth Street, New York. 
4 Singing. Telephone 48790 Murray Hill 
( Hall 
Ma th A N Rochelle, N. Y¥ 
is ai ‘Tree PaTTEepc : RGANIST, 
A. RUSS PATTERSON, CONDUCTOR 
- > ATTepe + LYRIC 
E PRI SON MII | ER, IDELLE \. | \T PERS IN, sopeane 
SACHER OF SINGING Ss ecialty, Voice Development and Diction 
rl ; or j22 West s8th St Tel. 748 Columbus. 
' negie 
MORITZ E. SCHWARZ, 
7 ee Ass't Organist, Trinity Church, New York. 
71IGENIE PAPPENHEIM, 
EUGI IE PAP! a ta RECITALS AND INSTRUCTION, 
CELEBRA I : \ manne Address Trinity Church, New York 
‘ \ its Cc 
fe ‘A New York City. 


1 Coach for 





JOHN W. NICHOLS, 
TENOR 
330 W. 58th St., N. Y, ¢ 


MARY HI SEM DE Mé SS, Residence studio: 8: Morningside Ave., City 
ut Phone, 2193-] Morningside. 
SOPRANO 
A , Phone, 3562 River a Pk ean 
k en & Tones, Aeolian Hall 
_______]HENRY SCHRADIECK, 
Formerly Prof. of Violin, Leipzig Conservatory. 
e : : Head of Violin Dept \mer. Institute of Applied 
FLOREN( cE E.sGALE. Music, N. ¥ ind Combs Conservatory, Philadel- 
ate DLAMIGT phia, Residence studio, 535 Wash'n Ave., B’klyn. 
RR | and Concerts 
Instr n, Leschetizky Method 
as: W th St Telephone, 5331 Columbus 


Phone, 1434 Columbus. 











Special preparations of church soloists 


Management \. Friedberg, 1425 Broadway. 
IN ALL BRANCHES 
h St 
bus 
DUDLEY BUCK, 
TEACHER OF SINGING 
New Aeolian Hall, 27 West 42nd St., 
‘Phone, 7408 Bryant New York. 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Gaiin-Paris-Chewé Method.) 


Normal 





WI! NTERBOTTOM, course of schoul music Vocal Instruction—Choral 
Organist i Choirmaster, St. Luke’s Chapel, Direction 
Irinity Parish, New York Address: Metropolitan Opera School, 1425 B’way. 
( AN RECITALS—INSTRUCTION 
I Karle ; Waverly Place 
— —— |Miss EMMA THURSBY, 
; SOPRANO 
ZIF t INSTITUTE OF NORMAL SINGING Will receive a limited number of pupils, 
Mn Anna | a, Director Residence, 34 Grammercy Park. 
Met. ( 2 Hor " , R'way, New York. | Phone, 3:87 Gramercy New York City. 
l 4 Bryant 








HENRIETTA SPEKE-SEELEY, 


oO} 


tan © 


Phone.3o67 Tremont. 


BRUNO HUHN, 


STYLE, DICTION, AND REPERTOIRE. 
Elementary and advanced vocal lessons. 
SINGING 23: West g6th St. New York 
pera House Mr. Huhn will teach on Mondays during July 


and August. 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. 
Choral Club Conductor. 


Instruction. 
1202 Carnegie Hall 





GIUSEPPE CAMPANARI, 

for 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils. 
Applicants to be seen by appointment only. 

668 West End Avenue, near 92d St., New York. 





FLORENCE STORY, 
-ONTRALTO 
Concerts and Musicales and Church. 
Address, care of Musical Courier 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 609 West t14th St., New York. 


Tel. 7814 Morningside. 
(Bet. Broadway and Riverside Drive.) 





ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY 

HISTORICAL LECTURE 
Residence Studio: 60 
Ohio 


MUSIC, 


RECITALS. 
Ave., Columbus, 
Automatic, 2294. 


lefferson 
Telephone, 





CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons. Poue Gallery 
Brooklyn 
133 Carnegie Hall, New York 


Season opens second week in October 





CARL M. ROFDFR, 
PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East 140th St. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescmetizxky Metmop. 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


2146 Lincoln Parkway West, Chicago, Ill. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


1284 East ‘oth Street. 
Tel. Gramercy 3848. 





WALTER L. BOGERT, 


President of N. Y. State Music Teachers’ Ass’a. 
TEACHER OF SINGING 
Baritone. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, Aeolian Hall. 





F, W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 


With the “Musical Courier’; Sec’y Manuscript 

Society; Organist Central Baptist Church, New 

York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 


Studio: s03 Huntington Chambers, Boston. 





CARL FIQUE, Puno 

KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 

FIQUE MUSICAL INSTITUTE, 

128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 

Also limited number of resident pupils received 
38 East Goth St "Phone, 6109 Plaza. 





JAMES P. DUNN, 


Composer and Organist, St. Patrick’s Church, Jer- 
sey City. Instruction. Piano, Organ. Theory and 
Sight Singing (Snecialty Gregorian Chant and 
Catholic Church Music.) Phone, 2867-W Bergen. 





Mme EMMA E. DAMBMANN, 
(Mrs, Hermann G. Petepmann.) 
CONTRALTO 
Voca) Instruction, Concerts 
Residence Studio, Hotel Calumet 





Phone: Columbus 1628 340 West srth St. 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 


VOCAL CULTURE, 2y0 East 62nd Street. 
Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST 


Recitals, Concerts, Instruction 
Leschetizky Method. 2: East 7sth St. 
Phone, 1302 Lenox. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 Fast 62d St., New York. 





VON DOENHOFF, 

VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
*Phone 


1332 Lenox 





DANIEL VISANSKA, vioutrntst. 


Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limit 
number of pupils 
Address: 37 West tarth St., 
{In Philadelphia Mondays 
mond St.) 


New York. 


Address 1821 Dia- 





MARY PINNEY, ‘ 
PIANIST. 


Studio, 418 Central 
Instruction, Tel. 


Park West. 
4164 River. 





New Song for Contralto 
“Only a Day for Tears” 


By JEAN PAUL KURSTEINER. 


Mr. Karsteiner receives pupils in Piano, Theory 
and Composition at his residence studio, The 
Narragansett, B’way and oth St 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall 
Conductor Symphony Concerts 
Summer address, Kursaal—Ostend, Belgium 





MME. LISETTE JOSTY-HAMMOND, 


Italian Enunctaton Apolied to Singing 
and Speaking in Modern Languages. 
Metro olitan Opera House Bidg., 
1425 Broadway, New York. 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


yor Carnegie Hall. 
Caia Aarup Greene, Pi 
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PIANIST 
829 West 83rd St. 
WEW YORK 


‘BANKS === 


MARY WOODFIELD FOX 


THE WELSH: Sia mete MANAGEMENT 
10 South 18th Street Philadelphia, Pa. 











SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


DUNNING SYSTEM °°," 2s x7=: 


Or Imprroven Music 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 








MARIE LOUISE TODD 


PIANIST 
TEACHER OF ean 
Studio: Carnegie Hall - - New York 


6th St., New York City. Western address: 
Yortiand, Ore. 

M 

& > DIEN 


SOPRANO 
5132 Kenmore Avenue, . Chicago, If. 





MORTIMER WILSON 


Address, witinis a Gta ton of Season: Atlanta Philharmonic 





“Not all may become oa but everyone can 
be taught to sing artistically. 
Teacher of 


HAGGERTY-SN Vocal Music 


Voice Culture founded on common sense method 
which never fails to bring good results. 


Studio, Ivy Court, 210 West 1o7th St., New York. 


« FREDERIKSEN 


SUMMER TERM 





426 Fine Arts Bldg., Chicago, Ill 


OF MU 
Jennette Loudon witty Fine Arts Bidg. 
Director Chicago, Ill. 


KARLETON HACKETT 


Louise St. John WESTERVELT 


Concer, Oratorios, Restate, 
1353 N. State St., 


tiie DE VOE BOYCE 


PIANIST-INSTRUCTOR 
Residence: 4126 Lydia Street, Pittsburg, Pa. 


E JENNETTE LOUDON SCHOOL 














au RIHELDAFFER 


SOPRANO 
Residence 838 Collins Ave. Pittsburg, Pa. 


FRANK WALLER, es: 


Assistant Conductor Boston Opera Co. 


JOHN B, MILLER, xm 


pe ty oceans 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., 


‘BERRY masonic 


AUDITORIUM THEATRE 


AUBREY W. MARTIN 
BASS—BARITONE.  Concert—Oratorio—Recital 


Address. Care of Musical Courier, = Sth Ave. 
or Box 416, Fairmont, W 


Katharine HOFFMANN: Accompanist 


SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 








N. Y. 

















>aac 
— 


‘LBECKER::: 
Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 





171 West 57th Street, New York 
“Phone 268 Columbus 


Geraldine DAMON 


VOCAL apeeeaagy eee 
Wallace Bullding. . 


ABBIE KEELY 


DRAMATIC SOPRANO 
1914 SS er ST. PHILADELPHIA, PA. 
West 116th St., New York City 


LOLITA D. MASON 


--- Manager... 
REPUBLIC BUILDING ~ CHICAGO, ILL. 


Mme. BAILEY- APFELBECK, A Americas: Viennese Pianist 
A great Court Favorite. Has more decorations 
than any American-born artist. Appeared many 
times with the leading European Orchestras. 
Knabe Piano used. 


ERNESTO ROCCO, Neapolitas Mandolin Virtuoso 
Constantinople. (Played before the Sultan of 
Turkey.) “Le Staabeoul. " The mandolin as 
played by Ernesto Rocco, carols like a lark, war 
bles like a flute, laments like a clarinette and 
sings like a violin. 


HANS KINDLER, Religed ‘Cellis 
A born virtuoso! layed in nent since he was 
twelve years old, 


ISSAY MITNITZKY. Rassias Violinist 
Called the Second Paganini because of the per- 
sonal resemblance and his remarkable virtuosity 


THUR R. SLACK, High Baritos 
Studied in Italy and with Gee. ” Werquenen in Ber- 
lin. Very artistic! 


LINA PLEISTER, Coermas- -Eaglish Pianist 
Studied with famous masters in London, Berlin 
and Vienna. Will be in America only for Jan., 

















Feb. and March, 1914. 
ee £. YEAMANS. "Organist and Pianist 
A. G. O. and usical Director of the 


ph a Clark College for the past several years. 
Highly gifted! 


MABEL SHARP HERDIEN, Soprano 


LUIGI VON KUNITS, Violinist 


Mason, Pe for ey Tr, Lolita D. 
= ney RU i the Ame _—. Musical 








ARTHUR M. BURTON 


BAMITOCS 








Reader and Singer 
Robert Stuart Teacher of Speaking 











Fine Arts Building - . Chicago and Singing 
CLARENCE DICKINSON 133 WEST 56th STREET 
CONCERT ORGANIST New York City 

Organist and Director Brick Church, Temple 
Beth-El], Union f Sooagge- mn ere » Columbes 6253 
412 Fifth Ave., New York 








Martina 1 ATELL A 


COLORATURA SOPRANO 
(Pupil of Madame Della M. Valeri) 


Touring in Europe 


HULSMANN 
TRIO 


Marie, Helen, Constance. 
Classical and Popular Vocal and 
Piano selections for Concert — 
Recital— Musicale. 


Address: 
PELHAM, N. Y. 


Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 

Mir. HENRY HOLDEN IS 
Recitals and Piano 


Instruction 


Soloist with New York Philharmonic 
and Soston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City 


“~ KROEGER 


Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Masical Art Building ST. LOUIS, MO. 


smay VWVILLIAMS 


ARTISTIC SINGING 
Specialization of Tone Production 
406 KIMBALL HALL - - - CHICAGO 
Concert 


mi WALD orci 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohe Club 























z4=08 


CHAPMAN 


SOPRANO 


Address 
2314 Broadway Wow York 
Teleptoes 4570 Sensyier 





WEE 


was Broadway, New York 
Mec Opera House Building 


‘Ss. 





Te 


Teacher of George Fer paeen, 
Clark, Paris; Dr. Carl Du Geo. Dixson, 
Toronto; Shannah Cumming, Katherine Blood- 
aa Florence Mulford, Viola Gillette, Maude 
Berri, Jeannette Fernandez; Edith Miller. 


Special Operatic Training (Including Action) 


Berlin; King 











MRS. A. M. 


The Virgil Conservatory 


is famous for its notable players 
made through the use of the 


oe TEK 9 


For catalogs of both address 
VIRGIL, 42 West 76th Street, New York 





THEODORA STURKOW 
Ew'Y DESEA Piast 


4716 Lake Avenue, Chicago, Ill. 
Contralto, 





E 
s 
Tt 
H 
E£ 
R 








BON CT ses: 


“In a. ar a student's voice, and finding it 

fau I always suggest to him to consult 
MADAME VALERL ere is no voice defect 
that can escane her notice, and that cannot be 
corrected by her ability, tremolo included, when 
bad training has not gone so far as to cause loose 
ness in the vocal chords.” 


The Rockingham, | 1748 Broadway 


MARCEL GHAILLEY, Viotnst 
ume. Chaille ay-fcher, Pianist 














BARONESS LITTA von ELSNER 


Vocal Instruction 
$62 Park Avenue, New York. Phone, 6792 Plaza 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 

















GEORGIA KOBER, Pianiste 
Pres. Sherwood Music School 
Clarence EIDAM =n: 

,——________] 
Ninth Floor, Auditorium Building - CHICAGO 

Violinist 
345 West 70th St. 
S. WESLEY SEARS, 
St. fame, Church, 
ORGAN RECITALS. INSTRUCTION 
LEXANDE 
Asst. Concert Master and Soloist Thomas Orchestra 

Puplis Accepted. 627 FINE ARTS BLOS., CHICAGO, ILL. 
VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti. 7 


Fine Arts Building CHICAGO, ILL. 
KRIENS Composer 
Tel. Columbus 2223 
22d and Walnut Sts., Philadelphia 
AL 

ZUKOWSKY 

VITTORIO CARPI 

“~~ s 




















TENOR——COMPOSER 


“Two Roses” “Ah. Love but a Day” 
“ForeverandaDay” “Maidens” “Yea and Nay’ 
wallet Giiderte, Hotel Flanders, (33 W. 47th St.. Tel. 6576 Brvant 


P RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


833 Vest Sth St., N.Y. 














J BERGEY 
Chicago Opera School 


Fine Arts Bidg, Chicago, Ill. 











Mme, E, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 





Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE, REPERTOIRE 

430 West s7th St., Tel. 6641 Columbus. New York 

Glice 
SOPRANO 

Bartholomew's New York 
Masagement: WALTER 

171 Ww. St.. New York “Phone 266 Columbus 





wu's KOEMMENICH 


Conductor of N. Y. Oratorio Society 


Mendelssohn Glee Club 


AEOLIAN HALL 29 West 42d  fasoot 
STUDIO: 1026.27 New York City 
Tel. Bryant 58626 


PAULINE eae MEYER rususre GONCERT 








Rare Old Violins 


“Espe” Italian Gut Strings, 
durable and pure-tone, $1! 
per 15 lengths, E, A or D. 


Finest pure-silver polished 
“G” strings 75c. each 


High -grade Repairing 


SEND FOR CATALOGUE 


S. PFEIFFER 
Dept. K. 1368-70 BROADWAY, NEW YORK CITY 
WALTER 


EARNEST 


TENOR 836 Collins Ave., Pittsburg 


ae ty 


620 Addison Ave., Chicago 


;FRIEDBERG 


Exclusive representative Concert Dir. 















Leon 








LU ard, Berlin, Mgr. distinguished artista 
4939 Washington Park Place, Chicago, mi, | © 1425 Bway. ‘Phone, 1274 Bryant 
July and August Sold 


GAMBLE GONGERT PAR 


CHARLES WILSON GAMBLE, Pilot - 


NEXT SEASON BOOKING 
- East End, Pittsburg, Pa. 





wt MURPHY 


area ore Bet 


For conser at sopngomects opel 
The W HN MUSICAL B kau 
won oath St., New York 











WIGTOR HARRIS ” 


THE BEAUFORT 
146 West S7th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS 





Vocal 
Studios 





Kimball Hall 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 

















GVEREITMSE 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 











ORE 








Father Finn is doubeles. the most distinguished 
musician of the Cathohe Church in Sfmerica 


His recommendation of the Conover Piano is 
as enthusiastic as it is sincere 








FATHER WILLIAM J. 


FINN 


Soge of the 
Conover Piano: 











The Cable Company Gasee 

Gentlemen: {i take erest piengere in attesting the splendid 
merits of the Conover piano which has recently been installed 
in my choir hall. 

You can appreciate how important it is for my choristers to 
rehearse to a cantabile tone. The sustaining, singing tone 
quality of the Conover is perfectly suited to the unusual demands 
which we make on a peeae. fter a few rehearsals with the Conover 
I began to notice the freedom of vocalization which it assists. 
Candidly, I am delighted with the choice we have made. Inciden- 
tally, your Conover graces any room. Very sincerely yours, 


The (alte Company 


Wabash and Jackson Makers CHICAGO 







































KIMBALL 


The Artists 


PIANOS 


favroritle 








W. W. Kimball Co. 
Established 1857 “te ote ot ote Chicago 











THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patente .) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a ‘short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
the word. 


GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 




















Instructs, trains and educates after the best 

methods of Foremost European Conservatories. 

The ae Say numbers some of the leading Mu- 
sicians and Artists of today. 


Elocution - MUSIC - Languages 


Location ideal with respect to home comfort 
and luxurious ye finest and 
most completely equipped buildings devoted to 
music in America. ay and resident students 
oar outer at any time. Illustrated Catalog 


Wighiand Ave., Oak St. and Burnet Ave.. CINCINNATI, ONO 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small ‘halls, also fifty teaching 
rooms. Founded by F. Mendeletohn- Basthotd n 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at 2. and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every of musical instruction, namely: Piano, 
all strin and wind instruments, o solo singing and thorough training for the 


opera, ber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zsthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 








Mezza Conia 


Hatt FOSTER ee 


CHARLES, GADMAN Fc i ine ie Owe Concert noi Recital ee 


Commercial Trust Bullding, 1451 Broadway, cor. nse se 











AMERICAN AN CONSERVATORY 


Kimball! Hall, Wabash Ave. and'Jackson Blvd. Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson 


Piano—-John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti 


Singing—Karleton Hackett, Ragna Linne, Ed- Public School Music—O, E. Robinson. 
ward Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan. 
T. Read, Marie Sidenius Zendt. JOHN J. HATTSTAEDT, President. 


Organ—Wilhelm Middelschulte 


MAXIMILIAN 


PILZER “> 


VIOLINIST Management, THE WOLFSOHN MUSICAL BUREAU 
rer West risth St. Telephone 1 West sath Street, New York 
New York Morningside 8832 | Persone! Address, 2469 B’way. ‘Phone, 4848 River 


Catalogue mailed free. 











__. EE ARETRES, TI, = [MAZEL LUGILLE PECK 


lefsen, viownist; Paul Kefer, ° 
Tollefsen, 1166 +-.PIANISTE... 
communications to Carl H. i ay, a 


Tolleaen anceps pope a: Bi? Mudic tn Steinway | '@ Concert Throughout Germany Season 1913-1914 
a SIBYL SAMMIS MacDERMID 
so 


PRANO 
Exclusive Management Alma Voedisch 
PUPILS ACCEPTED. Fine Arts Bidg., Chicago 


THE STERNBERG 
SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philadelphia 


Philadelphia, Pa. 
WILLIAM J. FALK| DAN BEDDOE tenor 


Assistant to Mra. Oscar Satnczr 
TEACHER OF SINGING Season 1912-1913 in A 
"Phone 488: Lenox. 124 East gad St, New York Uader the Exelusive Manegemest of R. E. JOHNSTON 


























Interpretation and Artistic Finish 
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BERLIN jf/ 


Jenaer St., 21, 
Berlin W., July 4, 1982 


The great thusic festival about which | began to write 
last week continued to hold the interest and attention of 
the public to the very last. The fourth concert, given at 
the Philharmonie on Friday evening, June 27, served to 
introduced to Berlin two gifted conductors—Peter Raabe 
of Weimar, and Franz Mikorey, of Dessau. The orchestra 
on this occasion, which again numbered some 200 musi- 
cians, was a combination of the court and municipal or 
chestras of Braunschweig, Coburg, Danzig, Dessau, Erfurt, 
Gera, Hagen, Halle, Hamburg, Hannover, Carlsruhe, Kiel, 
Konigsberg, Magdeburg, Neustrelitz, Nuremberg, Rostock, 
Warnemiinde, Schwerin, Weimar and Wiesbaden. Thus 

as a greater number of cities represented than on 
any of the previous evenings, there being in the orchestra 
musicians from twenty-one different towns 

nee 

Peter Raabe conducted Liszt's three symphonic poems, 
the “Prelude,” “Orpheus” and “‘Mazeppa.”” During the 
years that he has been living in Weimar, Raabe has made 
a special study of Liszt and has discovered a number of in- 
teresting unknown manuscripts in the archives of the Liszt 
Museum. He gave spirited and imposing readings of the 
three symphonic poems, which were played in succession. 
Mikorey gave an excellent account of Bruckner’s romantic 
symphony, No. 4, and of Wagner's “Rienzi” overture. His 
manner of conducting is along elegant lines and he is per 
haps not wholly without pose, but there was a great deal 
of truth and sincerity in his work, nevertheless, and he, too, 
made an excellent impression. The orchestra, with Arthur 
Roesel, of Weimar, as concertmaster, proved to be admir- 
able. It is really astonishing how well these musicians from 
so many different organizations play together, and it has 
been accomplished with very little rehearsing One does not 
carry away the impression of having heard a temporary 
orchestra; on each evening it has been a homogeneous 
band of musicians 

zee 

The sixth concert, on Saturday, June 28, brought out the 
largest audience of any of the entire series during the 
festival. This, no doubt, was chiefly because Ernst von 
Schuch, of Dresden, conducted, he being the most cele 
brated of all of the orchestra leaders who have assisted 
Furthermore, the orchestra itself, on this occasion, was of 
special interest, being recruited chiefly from two such 
superb bands of musicians as the Royal Orchestra of Dres 
den and the Gewandhaus Or 
chestra of Leipsic. Chemnit 
also contributed a number of 
musicians. Henri Petri, of 
Dresden, was concertmaster. 

This was the program 
Concerto for two ‘orchestras. . Hande! 
Overture, Freischutz Wel 
Sym, hony in C minor, No. 5, 
Beethove 

Symphony No. 6, in A major 

Hans Huber 
Symphonic poem, Don Juan. .Strau 

Von Schuch always has been 
noted for his wonderful inter 
pretations of the Weber over 
tures. I do not remember ever 
to have heard the close of the 
“Freischiitz” overture played 
with such power, verve and elan. 

With thirty-seven first violins at 
his command Schuch brought 
out that great chord and run in 
C major with indescribable bril- 
liancy. He also gave a magnifi- 
cent interpretation of the Han- 
del concerto, of which the finale 
was redemanded. He was less 
fortunate, however, in the Bee- 
thoven symphony, which was led 
without enthusiasm and with a 
metronomic tempo. In the sec- 
ond part of the concert, which 
served to introduce Huber’s new 
symphony, an entirely different 


tra, introduced himself to Berlin on this occasion 
a temperamental leader and his reading of the new sym 
phony left little to be desired 
sounding work in four movements and proved worthy of a 


Hamburg Opera, who has been singing 


have improved Strauss’ “Don Juan,” but Suter proved to 


consisted of the “Tannhauser”’ overture and excerpts from 
the “Meistersinger,” also a new symphony in A minor by 
Gustav Cords. The conductors were Eduard Maricke, of 
the Charlottenburg Opera, and Gustav Cords, who led his 
own symphony, of which this was the first public perform 
ance. The work contains good thematic material, it is well 
constructed and euphoniously instrumentated. It is not 
so modern either in contents or physiognomy that the gen 
eral public could not find it to its liking. Above all, it 
recommends itself in one particular—its brevity. It con 
tains only two movements and lasts but twenty-five min 


ites, 


z FR, 

rhus was this unique music festival brought to a su 
cessful conclusion. In spite of the unusual lateness of the 
season, the public, as | have already stated, retained a lively 
interest in the undertaking to the last and the receipts have 
been on the whole most satisfactory. It was a grand idea 
to bring so many different orchestras of Germany to the 
Prussian capital to do homage to the Emperor in this way 
and the undertaking will live in the annals of musical his 
tory as, im many respects, the most remarkable musica 
festival ever held in Germany. 

Ree 

The Bach-Reger Festival at Heidelberg, which I men 
tioned last week, was not so fortunate in point of publi 
patronage, all of the concerts save the last one being poorly 
attended. Heidelberg is too small a town to fill a concert 
hall six times in one week, and the public from outside has 
been so surfeited with festivals this spring that it remained 
indifferent. Nevertheless, the musica! offerings at Heidel 
berg were of absorbing interest. The program of the fourth 
concert was agai devoted to Bach The youthful Italian 
cellist, Mainar 


| 1 


played the solo cello sonata in C major 
all six movements Alexander Schmul'er, the Russian, was 
heard in the A minor violin concerto The ou of the 
evening was the pe rtormance ot the concerto tor two pian 
in © major, by Reger and Wolfrum Their playing arouse 
enthusiasm The orchestra was heard in two num 
| suite and th ! Brandenburg 
concerto tn (, | al number was also heard, the quaint 
‘Coffee” cantat rr was first brought o1 1 public by 
Siegfried Ochs in Ber! me years ag 
re fF 
The fifth con Tuesday brought another Reger pro 
‘ram, consistin f " n E major, op. 125, one of the 
mposer's most interesting works; the ode in die Hoff 
nung.” with orch 
panmiment, beautifully 
Frau Hoffmann, who made lig! 
f the enormous technical diffi 
culties of the solo part 
certo in ancient sts 
jor, op. 123, and 
on a theme by J 
these variations 
heard in Berlin two 
under the eadership 
poser, Reger discioses 
mendous contrapuntal 
he is much too loquaciou 
his old style concerto Reger 
celebrates veritable contrapunta 
triumphs im —s the rchestra 
It is a remarable work Reger 
himself led the orchestra 
throughout the evening At th 
close of the program he was 


tendered an ovatior 


The sixth and final concert 


the festival was the oni; ye 


that combined Bach and Rege 


compositions in its program 
Zach was represented by th 
fifth “Brandenburg concert 

D major and by the sol antata 
© holder Tag ! Rege 


numbers ol sisted the orga 


ugue on the letter 





isti antasie and f 
orchestra’ was heard, consisting A SENSATIONAL EVENT — : ; 
of members of the Basle, Berlin, The new six-year-old prodigy, Ferrero, conducting from mem ory the “Meistersingers , ; an o ’ _ 
Blithner, Heidelberg and Saar- public at Rome works that first made the name 

1 f Reg famous, and the “On 
briicken Orchestras. It was not f Reger famous, anc 


: ‘ ‘ -_—= for orchestra t, op. tot hick 
quite as large as those of the former concerts, al- be thoroughly en rapport with the composition and his ef Hundredth Psalm rchestra and orgar p. 106, w h 
s worthy 


one of the 


P : oert " . 1 formed 
i f ; Po mposing rit and rmed 
though it brought twenty-four first violins, twenty-two forts were loudly applauded was given an ims ng performance " 


, ' : x to t est program of tl entire fe 
seconds. sixteen violas, fourteen celli, twelve contrabasses ee ed lima he t a . > ’ 
ot 


= ai aa : ° seiaie’ =” slian singing 
mann Suter, the conductor of the Basle Symphony Orches-__ in the Friedrichshain Hall at popular prices. The program i Italian singin 


and a corresponding number of wind instruments. Her The seventh and final concert of the festival was giv 
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sor to Lamperti in this city, 


transform the so called baritone 


An 


isolat 


lerican, into a 
ed case, the 


Oscar Saenger, of 


Berger being well known. 
sful with Petri. 


tenor voice. 


recent remarkable 


voice of 


This is by 
transformation that 


some time ago undertook to 


Paul Petri, an 
no means an 


New York, effected in the case of Rudolf 


Moratti has been eminently suc- 


I recently heard him sing Don Jose’s 








THE 


ration 


Erected in commem 


NIBRELUNGEN 


Drachenfels on the 


HALLE 


Rhine. 


f Wagner's one hundredth birthday 





“Flower” aria 
His voice now has the real heroic tenor qual- 
voluminous. It n 


Wanderer.” 


ity 


forced; the 
ibs lute 


and is 


from 


remarkably 
high notes, 
fidelity to 


“Carmen” 


the pitch and 


and Schubert's “Der 


on the contrary, we 


ever sounded 


re taken with 


with consummate ease, 


and at the same time with unusual power. | 


a 


tell 


make his way as 


gt 
tha 


cat 


during August on the 


his 


resume 


lowing temperament, 


The we 


Wwence 


WILLY 


nderful six-year 


an operatic 


FERRE 





RO, 


’etri possesses 


but it is seasoned with musical in 


old conductor 


and taste and there can be no doubt that he will 
tenor Mo 
at credit for this remarkable transformation. 


ratti deserves 


He claims 


t Petri always was a tenor, but had been falsely trained 


heodore 


ion. During J 


family. 


Spiering 


uly he 


bis violin teaching. 


RRR 


will be i 
Baltic Sea. 


Spiering, 


has left town for a tw 


o months’ va- 


n the Black Forest and 
He is accompanied by 


notwi 


On Septenthber 1 he will return to Berlin and 


thstanding his 


recent great successes as a conductor, still is an ardent 
devotee of the violin and has in his class some very prom- 
ising pupils. He will conduct the Philharmonic Orchestra 
three times in Berlin next season. Our celebrated coun- 
trywoman, Mrs. H. H. A. Beach, will introduce her piano 
concerto to Berlin on December 18 with the Philharmonic 
under the leadership of Spiering. 
nre 
Hugo Kaun is summering at Car'sbad. On September 1 
Kaun and family will remove from Berlin to Zehlendorf, 
a suburb of Berlin, where the celebrated composer has 
built a beautiful villa at Schwerin St. 25. Zehlendorf, which 
is only a few miles to the south of this city and is easily 
accessible, has of late years become a favorite residential 
resort for distinguished artists. 
eee 
Howard Wells is spending the month of July traveling 
in Switzerland. He has just completed a book, called 
“Ears, Brain and Fingers,” in which he expounds various 
of his pedagogic princip'es and which promises to be very 
interesting reading for piano students. The work is to be 
published by the Oliver Ditson Company. 
mee 
Irma Seydel, the youthful violinist of Boston, 
playing a number of important engagements in Germany. 
During her recent stay in Berlin I heard Miss Seydel play 
the Bruch first concerto and a number of smaller pieces. 
The young artist deserves all the praise that has been lav- 
ished upon her, for she possesses gifts of an extraordinary 
nature. She draws a beautiful, rich, warm, vital tone and 
she has that freedom, elasticity and strength of fingers so 
necessary for a modern virtuoso technic. Her interpreta- 
reveal both a high degree of musical intelligence and 
Miss Seydel will undoubtedly 
She is accompanied on her 


now is 


tions 
a large fund of temperament 
make a great name for herself. 


ur by her father. 
tour Db) € e a ae) 


\ very successful soiree for the benefit of the 
Church in Berlin was given last Monday evening at the 
home of Anna McElwee. The assisting artists were: 
Reinald Werrenrath, baritone; Gutia Cassini, cellist; Er- 
nesto Berumen, pianist, and Frank La Forge, accompanist. 
\ir. Werrenrath was heard in a group of lieder by Brahms, 
Grieg and Wolf and also in some American songs. Of 
special interest was his singing of several Ojibway Indian 
melodies, harmonized by Arthur Whiting. Mr. Werrenrath 
has a heautiful baritone voice and made a splendid impres- 
sion. The youthful Cassini, who has been heard in Amer- 
He played numbers 
Berumen, 


American 


ica, proved to be an admirable artist. 
by Tschaikowsky, Piatti, La Forge and Klengel. 
who was heard in three selections by La Forge and in a 
is a talented young pianist of much 
was superb in his accompaniments, as 


rhapsody, 
La Forge 
he always is. The soiree was largely attended by the elite 
of the American colony and the receipts were highly satis 
factory. ere 

Hermann Hans Wetzler, New York, has 
retired from his position at Riga, Russia, after four years’ 
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activity there as chief conductor of the Riga Opera and 
leader of the Philharmonic concerts. At his final appear- 
ance in a remarkably successful performance of “Tristan 
and Isolde” Wetzler was tendered an ovation by the large 
audience, recciving no less than twenty-five curtain calls. 
He was also presented with a handsome silver wreath and 
many costly gifts by the committee of the theater and by 
prominent members of the Russian nobility. The Riga 
papers speak of Wetzler’s work in that city with the great- 
est warmth, while deep regret is expressed at his leaving 
ArtHur M. Anew 


Henri Scott Finishes Busy Season. 


June 27, Henri Scott, the distinguished American basso, 


completed his 1912-1913 season. On this date he sang his 


thirty-seventh concert, in addition to which he made sev 


enty-one operatic appearances with the Chicago Grand 







Photo by Matzene, Chicago, 11] 


HENRI SCOTT AS KING HENRY IN “LOHENGRIN.’ 


Opera Company. Mr. Scott distinguished himself in sev 
eral Wagnerfan concerts this spring as well as in a num 
ber of performances of “Elijah,” etc. Concerning his op 
eratic work some idea may be obtained as to his extraordi 
nary versatility when it is known that during the season 
just ended he sang sixteen different roles in four lan 
guages. Among them were Mephistopheles in 
Ramfis in “Aida”; Sparafucile in “Rigoletto”; King Henry 
in “Lohengrin”; King Mark in “Tristan”; 
“Die Walkure”; Don Basilio in “Il 
the Prior in “Le Jongleur de Notre Dame”; 
“The Cricket on the Hearth’; Don 


“Faust”; 


Hunding in 
di Siviglia” ; 
Tackleton in 


Barbiere 


Francisco in “Na 


445 Sherlock Building, 
Portland, Ore., July 12, 1913 } 
Portland enjoyed a sane Fourth of July. Ten thousand 
Christians paraded the streets and sang hymns and patri 
otic songs. 
week 


Last the Apollo Club of William H 


Boyer, director, sang at the World's Christian Citizenship 


Portland, 


Conference, which was in session here from June 29 to 


July 6. This was the first appearance of the club in a pro 


gram other than its regular concert. Schubert's “Omnip: 


tence” was offered; also Pache'’s “Silent Recollections.” 


Edith Rosslyn Collais, soprano, a new arrival from Hon 
lulu, and Rose Bloch-Bauer, soprano, of Portland, assisted 
the 


thirty-five native Chinese voices 


One of features of the conference was a chorus of 
he Sierra Quartet of 
San Francisco, composed of Zilpha Ruggles Jenkins, s 
Ruth Waterman Anderson, contralto; Carl 


Anderson, tenor, and Lowell Moore Redfield, baritone, 


prano; Edwin 


aiso 


appeared. All the musical offerings received well merited 
applause. The conference was held at the Multnomah 
Stadium. One audience numbered 20,000 persons, another 
15,000. 


nae 
Lovers of string music enjoyed the visit of Theodore 
Bendix and his quartet, which is.made up of Michel Bern 
stein, violinist; Jacques Shore, violinist; Arthur Bernstein 


cellist, and Mr. Bendix, pianist. They are on the Orpheum 


Circuit. The ensemble numbers included Brahms’ “Hun 
garian Dance” and Nevin’s “Rosary.” Sarasate’s “Gipsy 
Fantasy’ was given by Michel Bernstein and Arthur Bern 
stein contributed Godard's berceuse from “Jocelyn.” All 


played with relishing excellence 
eRe 


Recently the Handel Vocal Society, Clement B. Shaw 


Handel's “Samson” at 


Norman D, Hoose 


conductor, gave George Frederick 


the Masonic Temple. The soloists were 


tenor: Mrs J. M Albert, soprano; George Hotchkiss 
Street, baritone; Katherine Pfeuffer, mezzo, and Richard 
Robertson, tenor Adelbert van Brakle presided at the 


The 


the performance 


piano tickets for this event reached the writer after 


had passed into history; l 


therefore, a fi 


account of the concert cannot be given in this co'umn 


R. OATMAD 





Joun 


Christine Miller Abroad. 


Christine Miller, the popular contralto, is vacationing 


sends the attached picturesque posteard from 


and 


abroad 
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gave a request program, and many of the songs of the pre 


, 
{ 
Jenie Cacsar-Rice 





vious evenings were repeated. Mrs 
wife of the singer, was the accompanist, and did splendid 
work. Lafayette extends a cordial welcome to Mr. Rice 
RRR 

Mr. and Mrs. Joseph A. Panther, of the Arens Conser 
vatory of Music, of Terre Haute, are spending the sum 
mer with Mr. Panther’s parents, Mr. and Mrs. Louis 
Panther. Mr. Panther is at the head of the voice depart 
ment in the Terre Haute Conservatory Lena M. Baer 

Van Yorx Pupil for Opera. 

When a teacher, through persistent effort and indefati 
gable toil, is able to develop latent talent, to foster ambi 
tion and to produce a commensurate result, it is only right 


md proper that he should take pride in his achievement 






























i M «) ‘ I 
Mi RED 1 LIN] 

Among the artist pupils Theodor an Yorx, the well 
known New York vocal instructor, Mildred Elaine stand 
forth conspicuously, because of her rapid rise in the held 
t light opera to prima donna roles, and therefore the 
cause of considerable mment, Miss Elaine, a soprano of 
unustial attaiments, has t been engaged by Kilaw & 
Erlanger for a forty weeks’ tour as leading lady of the 
original “Count of Luxembourg’ company Her ¥ r 
one of beautiful quality and ample range, while her stage 
experience, combined with a splendid temperamental! equip 


ment, makes her a valuable artist to her managers. Her 











toma.” Not only in singing these languages, but in speak engagement will take her to all the large cities from the 
ing them, Mr. Scott has acquired a fluency in French, Ital \tlantic to the Pacifi 
ian and German that quite equals his native English The Van Yorx stu at 21 West Thirty-cighth street 
Next season will be Mr. Scott's third consecutive season CHRISTINE MILLER GREETINGS Y ork remait en all summet 
with the Chicago Grand Opera Company. In addition to 
those roles in which he has appeared so successfully in the Switzerland, with this message Cordial greetings to Tur 
past, he will be heard as Alvise in “La Gioconda,” in which Musica Courter from Christine Miller. It is July 4. In Recital, the Highest Form of Art. 
Titta Ruffo will sing the part of Barnaba. stead of noise, there are only beauty and quict here.” Charles W. Clark, the distinguished American bariton: 
— retus¢ to enter the operat held and niy recentiv dé 
W. A. Fritschy's Concert Courses. LAFAYETTE. clined er atterin ffer to leave the recital ge fo 
W. A. Fritschy, of Kansas City, Mo., will soon begin his Lafayette, ind. July ' peeling sein 
sixth season of successful concert courses in that city Leon Rice. the New York tenor, gave a series of three Yes ys 3 Clark | have retused many anEeeS 
These include many of the popular artists and his subscrip song recitals July 7, 8 and 9 at Trinity Church, delight prop sitions to go i > pera and this season have declined 
tion list for the series is close on to the thousand mark; ing large eulientes It was Mr. Rice's first appearance no less than three alluring offer 
the first concert will be held on October 21.. In addition pore and his work occasioned the most favorable com ‘I will never leave the recital stage; it is, to me, the ide 
to giving this series of concerts, Mr. Fritschy has the man ment, all being very enthusiastic over his beautiful voice "¢alm of art for the singer; in it I have been successf 
agement of the opera, which will be given in Convention and artists interpretations His programs were well ar and there will I remain as long as | sing 
Hall on February 9 and 10, 1914 ranged. The first evening’s program was of particular Phe succes the recitalist rests with himself alone 
Mere re. ee) ae interest, because it contained a lection of rare songs he has not the stage settings, the make-up, th F stun 
King Clark Pupil for New York. of foreign composers. The second evening was devoted the orchestra or th ! le mu 1 — ss his a 
Dr. Schiissler, a pupil of King Clark. has been engaged to American composers, and in this program Mr. Rice ence with his apparent repose, yet fhe be successtiu, ne 
by the Aborn Opera Company of New York for next sea completely captivated his audience; it was the first time must create ith art a t thes nditions as ex 
son. For the past two years Dr. Schiissler has been sing that many of the songs had been sung here. An attractive pressed in his songs 
ing at the municipal operas of Elberfeld and Troppau in feature was a group of songs by Jean Paul Kursteiner, Mr. Clark has attained a umique position as recit t 
Germany. which was heartily received. The third evening, Mr. Rice and interpreter of songs 
IN AMERICA 
novemper—aren, KATHARINE 
1913-14 
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[All inquiries referring to American musicians and music 
as well as matters of interest to American visitors in Paris, 
or such as contemplate a visit to France, may be addressed 
to H. O. Osgood, 43 Boulevard Beausejour, to whom 
tickets should also be sent by those who desire their recitals 
or concerts to be attended. | 








Paris, July 8, 1913 

Constituting the most interesting musical event of the 
past week was the annual competition among the students 
of the Conservatory for the most famous and biggest prize 
which that venerable institution has to bestow, the Prix de 
Rome, a prize which has been won at various times by 
many of the best known composers of France; but, on the 
other hand, a prize without which many other of the best 
known French composers have managed to get along 
Massenet, for instance, was a Prix de Rome man, while 
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Saint-Saéns was not Which only seems to prove that 
the value of the Prix de Rome depends entirely upon who 
wins it. But it is a noble idea, just the same, sending one 
who has proved his worth in open competition to the 
beautiful Villa Medici in Rome and keeping him there 
for four years at the expense of the state, absolutely free 
to develop his talent for composition without the necessity 
of giving thought to the cares of existence. We can hardly 
expect the American Government to become so paternal 
as to establish a prize of this nature, but it is an idea 
which might well recommend itself to the attention of our 
art loving millionaires. As an experiment it would be 
extremely interesting and it would at least give us a chance 
to find out where we stand—whether we have young com- 
posers capable of producing music which, for real worth, 
will stand comparison with similar work on this side of the 
water. I do not doubt for a minute that we have such; 
but then we should know positively. 
eRe 

The competition was especially interesting this year, in 
that it added a new chapter to the history of “Woman in 
Music.” There were two first grand prizes awarded (pre- 
mier grand prix) and one of these went to Lili Boulanger, 
who thus becomes the first woman to win this highest 
French musical prize. Mlle. Boulanger, a pupil of Paul 
Vidal, is only nineteen years of age and it was the first time 
she had competed. (If unsuccessful one vear, a competitor 
may try again and again.) The other first grand prize was 
awarded to Claude Delvincourt, pupil of Widor, who had 
already unsuccessfully competed for the last two years. The 
third place in the competition, known as a “first second 
grand prize,” was awarded to Mare Delmas. Lili Bou- 
langer is the daughter of an eminent artist, professor of 
snging at the Conservatoire, who died some years ago. 
She is a pupil of MM. Caussade and Vidal, and also of 
her sister, Nadia Boulanger, who carried off a second 
prize in 1908 

neue 

rhe details of the arrangements of this competition may 
be of interest here. Early in the spring of each year the 
candidates, the number of whom is unlimited, are sent for 
a week to an old castle near Compiegne, which belongs t> 
the Government. Secluded in working hours from one 
another, each one has to produce a fugue on a given subject 
and an original composition beside. These are examined 
and the names of those who have done the best work are 
announced. These—never more than six in number, this 
year only five—go again to Compiegne and remain there in 
seclusion for a month, composing a so called “cantate,” in 
reality a one act opera. The book, generally on a mytho- 
logical subject, always has no more nor less than three 
characters. This year the title of it was “Faust et Helene.” 
a lyric episode after the second part of Goethe’s “Faust,” 
prepared by Eugéne Adenis, and the three characters repre- 


sented were Faust, Helene—no other than the famous lady 
from the city of Troy—and our old friend Mephistopheles. 
When the month is up the work must be completed. The 
orchestra score is handed in to a jury made up of the 
musicians who are members of the Academie de France, 
and the competitors secure artists—generally prominent 
singers from the Grand Opera or the Opera-~-Comique—to 
present their work before the Academy, and begin re- 
hearsals. Then two days are selected on which the works 
are given—with piano accompaniment—one after another ; 
on the first day they are played through exclusively for 
the jury and on the second day repeated before an audi- 
ence made up of the entire membership of the Academy 
and admiring friends and relatives of the young composers, 
after which the decision of the Academy as to the prize 
winners is announced, 
nnre 
I am indebted for the above details to that capital pianist, 
Jean Verd, whose services are often called into request as 
accompanist by one of the Prix de Rome competitors, as 
was again the case at the competition of yesterday. M 
Verd is leaving Paris this week for a trip to America via 
Liverpool. It is purely a pleasure trip and the pianist will 
spend four months in our country, visiting various friends 
He will get into Canada and as far west as Chicago, re 
turning to his Paris studio about October 1. 
nee 
One of the recitals which, in the hurry and bustle of the 
end of the season, escaped the notice which it deserved at 
the time, was that of Arnolde Stephenson, the concert so- 
prano, which took place at the Salle Villiers on June 9 
The exceedingly interesting and well balanced program was 
made up of a group of songs by Debussy, another of songs 
by Strauss, Hugo Wolf and Schubert, a third of one song 
each by César Franck, Koech!in, Duparc and Moussorgski, 
and these were preceded by a group of old songs, includ 
ing two English ones, “My Lovely Celia” (George Munro) 
and “I’ve Been Roaming” (C. E. Horn). Miss Stephenson 
is an American who had the advantage—artistically speak- 
ing—of having spent much of her girlhood in France and 
Germany, so that, aside from the fact.that she has a beauti- 
ful and well trained voice, it may be said that the particu- 
larly noticeable feature of her singing is the clean-cut dic- 
tion and the perfect pronunciation, whether she is singing 
in English, German or French. There was a very large 
audience at this recital and a great deal of genuinely enthu- 
siastic applause, requiring the singer to add several songs 
to the program. E. R. Schmitz, who, besides accompany- 
ing, played several solo numbers, is a good pianist and 
musician. 
nme 
Sunday afternoon. Thuel Burnham began a series of 
studio recitals which wi'l be continued every Sunday 
throughout the summer, with the special idea of being a 
benefit to the many American teachers who are coaching 
with him just now, and also for the purpose of preparing 
the large reper*ory which he will use on his American tour 
next winter. The Program for the first recital was Mac- 
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Dowell, second concerto in D minor, and Grieg, concerto 
in A minor, the orchestral part being played on the second 
piano by Leon Marquet. Mr. Burnham, whom I heard for 
the first time, is a very brilliant player, with a fine feeling 
for the specially pianistic effects, but at the same time one 
who takes care to accord to the musical side of a work its 
full value. Especially fine were the presto of the Mac 
Dowell concerto and the first movement of the Grieg. The 
studio was crowded by a very appreciative audience of 
and among whom | Eugénic 
Leschetizky and that other fine pianist, Arthur Shattuck 
nue 
The little town of Saint-Rémy-en-Provence is preparing 


friends students, noticed 


to celebrate, on September 7 and 8, the fiftieth anniversary 
of the composition of Gounod’s “Mireille,” which was writ- 
ten while the famous composer of “Faust” and “Romeo 
et Juliette” was staying there. It had its first unofficial 
hearing there, too, before a group of Gounod’s friends, in- 
cluding the well known Provencal poet, Frédéric Mistral, 
who is still alive and who will be a guest of honor at the 
celebration. It is planned to make the principal feature a 
performance of the work in the open air in the Vallon 
Saint-Clair near St. Remy, where Gounod is reputed to 
have done most of the compostion. 
- Fr 

Many teachers, especially those with an American clien 
tele made up of visiting teachers, singers and players who 
are only able to be here in the summer, do not take a vaca 
tion until the fall, but others prefer to quit Paris for sea 
shore or mountains in the hot rather the 
months which are supposed to be hot, for it has been ex 
ceptionally cool here right up to now 
Jean de Reszke leaves 


months—or 


and the exodus of 


these latter is already beginn'ng 


this week for a four months’ rest and will, as usual, in 
clude in his itinerary a visit to his native Poland before 
returning to his studio work November 1. 

zee 
Decreus has just left for 


Camille Chantemesle, in the 


Department of Seine et Oise. He will not teach at all un 
til returning to his Paris studio October 1, but will devot: 
the summer to getting up the repertory which he will play 
in America when he goes there again next January for 4 
three months’ tour with Ysaye. 
nae 

George Shea, the vocal teacher, and Mrs. Shea are going 
Mrs 
Shea has been engaged for several special appearances in 
After this they 
the coast, remaining there into September 


nner” 


Grace Lee Hess, founder and principal of a well known 


for the first part of their vacation to Vichy, wher« 


the opera “Sigurd will go to Royan, on 


American Hos 
pital, not having recovered from an operation. Miss Hess 
wil! be mourned by all of the American musical colony, in 


girls’ school here, died last week at the 


which she has been known by practically everybody who 
has studied in Paris for the last twenty years 
ae 
Beatrice Butler, the Chicago pianist and former pupi! of 
Fannie Bloomfield Zeisler, has been stopping here a few 
days on her way to the musical festivals in Munich. 
near 
Frederic Ponsot, the sole authorized exponent in Paris 
of the famous Marchesi method, will spend some time this 
month on an automobile tour to the famous chateau coun- 
try of Touraine. The tst of August he will leave for a 
month or two at Etretat, in the Department of Seine in- 
ferieure, whither he will be accompanied by some ten of 
his pupils, who will continue lessons during the whole 
summer 
nz Re 
Max Eschig, the proprietor of the only music store in 
Paris, where it is possible to find a large stock of German, 
English, Russian and American music on hand, as well as 
French music, has recently opened a branch store at 48 
Rue dé Rome, in the immediate neighborhood of the Na 
tional Conservatory. At this branch store, as well as at the 
main store, 13 Rue Laffitte, near the Boulevard des Italiens, 
subscriptions are taken for long or short terms to his 
circulating library of music, an institution which permits 
students or visitors to Paris to obtain the music they wish 
on hire at very small expense. 
nner 
A feature of the rather quiet musical life of Paris in 
summer are the informal musical afternoons given by the 
pupils of L. d’Aubigné, which take place every other Sun 
day at the charming Villa d’Aubigné, in Sevres. on the 
outskirts of Paris. 


Ovide Musin Praises Florence Austin, His Pupil. 

Florence Austin, the American violinist, is known as a 
pupil of the celebrated virtuoso, Ovide Musin, formerly 
professor in chief at the Royal Conservatory at Liege, Bel 
gium, and now head of the Ovide Musin Virtuoso Schoo! 
of Violin, New York 
City 
under Musin, 
Austin 
the first 


After one year 
Miss 
carried off 


prize im a 


contest against 
twenty-four other 
violinists, and was 


the first American 


violinist to be award 





ed this honor by the 
Royal 
When the Musin school was established in Amer- 


FLORENCE AUSTIN Cc 
on 


Liege 
crvatory 
ica, Miss Austin became a prominent member of the fac 
ulty. Upon her debut in New York, playing an exacting 
and difficult program, she was praised by all the critics, 
but the greatest pleasure in her success came from the 
following letter: 


mu played great last night There w 
playing —big perfect 
expression All the 


high 


My Dear Miss Ausiix: ¥ 


nothing to criticize in your tone, tintonat 


umazing technic and beautful qualities th 


make a great possess to a very degree, and | 
consider that you are now the 


heartiest compliments and admiratio 


virtuoso you 


leading woman violinist before t! 


public Once more accept my 


Respectfully 


yours, 


Ovipe Musiy 


Miss Austin is promised an unusually large number of 
engagements next season, Her first New York appearance 
in the fall with orchestra will be at the Hippodrome. Fol 
jowing this engagement she 
will appear with the Mon- 
treal Orchestra 
during a two weeks’ tour of 
These 
concerts will form a part of 
her fall 
large number of concerts al 
ready have been booked 


Symphony 


Canada Canadian 


tour, for which a 


An engagement worthy of 
particular mention has been 
arranged for Miss Austin at 
Columbia University, New 
York City The Columbia 
students will have an oppor 
tunity to this 
known virtuosa on two oc 

both at 
and 


hear well 





a lecture 
at a violin re- 
Miss Austin is a great favorite at Columbia, where 
her playing has always aroused enthusiasm As a le 
turer she has gained considerable fame and by the use of 
her violin in demonstrating various principles, she has 
found a means of making her lecture-recitals not 


casrons, OVIDE 


MUSIN 


recital 
cital. 


only 
double instructive, but also doubly interesting 


Carolyn Ortmann’s Success. 


Carolyn Ortmann, the well-known American dramatic 
soprano, can well be proud of her success during the past 
season. In fact, from the time she began her concert and 
operatic career, Madame Ortmann has been the subject of 
continual praise and flattering criticisms 

Although born in Savannah, Ga., and 
of the delightful characteristics for which the Southerner 
are noted, Madame Ortmann is really a Northerner. When 
a mere infant her parents took up their residence in the 
North and there it was the prima donna received most of 
her early musical training. 

Madame Ortmann’s musical career really began with 
Ashforth, in New York 


with whom she was a pupil for three seasons 


possessing many 


her studies under Madame Frieda 
Her mar 
riage then followed and for nearly two years she sang 
New York then 
Madame Ortmann back at work again; this time, how 
ever, under Oscar Saenger decided 
to study abroad and so gave up her work here and left 
for Europe. 


and taught in Charleston. S. C found 


Soon after this she 


In Berlin, Madame Ortrnann spent six months study 


ing roles with Kapellmeister Boris Bruch In Dresden 
she studied with Prof nd also with Hofkapell 
Hager of the Dresderer 


Orgein 


meister Opera: here. too she 


hecame acquainted with Hofkapellmeister von Schuch, the 








general director of the Dresden Opera. On each occasion 
she was highly praised for her remarkable singing 

Madame Ortmann during her studies abroad met many 
celebrities. Two of these, Gustav Mahler and Angelo 
Neumann, she met while studying with Madame Orgein 
Both commented upon her voice in flattering terms 

In Leipsic, Madame Ortmann had an interesting ex- 
perience. By Arthur Nikisch heard her in 


Berlin and was so impressed with her voice that he invited 


chance had 
her to go to Leipsic, which she did, and her studies there 
Prof. Nikisch 


interest and finally, 


proved most invaluable watched her pro 


gress with much when he expressed 


himself as satisfied with her work, offered her a “guest” 


role with Jaques Urlus. 
Madame Ortmann made her operatic debut in Regens 


lure, Bavaria, where she sang the role of Elsa in “Lohen 


grin.” Two days after this she appeared as Elizabeth it 


lannhauser,” and later as Agathe in “Freischiitz.” Other 


operatic roles found her equally successful, both at Regens 
burg and in Bremen 


Proceeding on to Chemnitz, Saxony, Madame Ortmanr 


ecured an engagement at the new opera house, where 
he won many friends by her excellent singing The 
Carl Rosa Opera Company, England, next secured the 


soprano’s services, and here, too, she achieved marked suc 


cess. Eight strenuous years were spent by this artist abroad 
the United States last summer 
Madan 


' 
nave 


before her return to 
Next season promises to be the busiest in 


Ortmann’s career Numerous been 
hooked for het 


are under 


engagements 
already and arrangements for many mors 


consideration 


Bernthaler and the Pittsburgh Orchestra. 


On the Schenley lawn, Pittsburgh, Pa. the Pittsburgh 


Orchestra, Carl Bernthaler, conductor, continues to prove 


one of the season's greatest attractions. As related pre 


viously in THe MusicaL Courrer, the programs of these 
summer might concerts have been arranged to suit al 
classes of music lovers. There are thirty members in the 


orchestra and under the able leadership of Conductor Bern 


thaler a more delightful series of concerts could hardly b« 


vished for The soloists, too, are all prominent and they 


have been the means of adding materially to the succes 


of the series 
were as fol 


The soloists during the week of July 5-12 


lows: Saturday, July 5, Max Shapiro (violinist); Monday 
July 7, Victor Saudek (flutist) ; Tuesday July 8 Mrs. Vida 
McCollough McClure (soprano) and John Siefert (tenor 


Thursday, July 10, Gay Donaldson (baritone); Saturday 
July 12, Arlington Children’s Choir, sixty voices—William 
EX. Morgan, conductor 

Lino Mattioli’s Noted Pupils. 

Lino Mattioli, the well known Cincinnati vocal teacher 
and instructor at the College of Music in that city, whos« 
portrait appeared in these columns a few wecks ago and 
whose list of pupils was then printed, is also the teach« 
of Carl Gantvoort, bariton who achieved great cee 
with the joston and Savage grand opera companics 
“Madama Butterfly” and “The Girl of the Golden West 
and lately in the revival of “Robin Hood Another pupi 


Mattioli is S. William 


teacher and operatic coac 


of Signor Brady, we'll known vocal 


} 


Sioux Falls Symphony Orchestra. 


Sic Va . Dak July ) 


The Sioux Falls which 


Symphony Orchestra was or 
ganized last year under the nductorship of Frederic 
Wick, will open its second season in October Fred Becke 


is the business manager of the orchestra. Last season the 


majority of the soloists were drawn from the ranks of the 


local musicians, while next season only about half of the 
soloists will represent Sioux Falls talent, the others bein 
artists of wider reputation. Sioux Falls, S. Dak., is surely 
coming to the front among musical cities of the land 

D 


English Editorial Change. 
J. H. G. Baughan has 
Londor 


retired from t 


lard 


¢ editorship of the 


Musical and has been su led | 


Stan eeded 
W. L. Crowdy 
You can | that property for ong.” 
You don't mean that literally?” 
“Ves, I do. TH take your note Pittsburgh Post 
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t granada eason 18 practically over for the 


Bu t few more performances of opera remain 
er Drury Lane or Covent Garden, and 


e concerts number but a few by pupils. 


nner 
| fir performance f Rimsky-Korsakow’s opera, 
n at Drury Lane, July 8 An 
nteresting work it is, like the two operas 


Boris Godounoyv” and ‘“Khovantchina,” 
| their first English hearing at Drury 
Sir Joseph Beecham operatx 
of brilliant orchestral coloring; of an har 

tion distinctly individual, and constructed with great 
ll in adapting a harmonious mood for the text 
setting. Of dramatic climax, dramatically 


ré tt the exaggerated moments invari 


f ssful operas or music-dramas of 
1 German writers of either the modern school 
But there in very measure of the 
le affinity of agreement in feeling and 
1 mood value hetween the libretto and 
certain suavity, and inevitable 
thly flowing sense of things which ensem 
f, if not the great, charm and universal 
‘ p i 
nee 
{van le Terrible” relates to episodes in 
f the Tsar, Ivan the Terrible, relating to his 
ohte a) und her lover, named Toucha. The 


the poet Mei, and the tion takes place in 1570 
il title of the opera was “The Maid of Pekoff 


“¢ Yeatman Griffith ‘trcnas’ 
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and the overture to the work was heard in London a week 
before the production of the opera, when it was played by 
the London Symphony Orchestra, under the direction of 
Emil Mlynarski, at one of his series of Slavonic program 
concerts. The opera was completed by Rimsky-Korsakow 
in 1872 and was produced at St. Petersburg the following 
year. It is extremely modern in the vivid and aggressive 
orchestral coloring, and might have been written yesterday. 
Compared to Moussorgsky’s two operas, it is in a certain 
degree somewhat lacking in spontaneity of expression and 
also it suggests a greater polish in musical construction of 
phrase, and in “rounded” endings. It is a work of per- 
haps more mature ¢onception and more thorough knowl- 
edge than the Moussorgsky operas, though it was the com- 
poser’s first work of the kind. The same command 

chorus treatment distinguished the opera and the perform- 
ance was excellent in every detail. Emile Cooper, the Rus- 











rHE TOWER OF LONDON. 





sian conductor, conducted and the principal roles were 
taken by Chaliapine as the Tsar; Madame Brian as Olga, 
and M. Damaev as Toucha. 


Ree 


A performance that must rank among those of the su 
perlative degree of perfection was that of Mozart’s “Don 
Giovanni,” given at Covent Garden under the baton of Gi 
orgio Polacco, July 10. ‘The cast was as follows: 


Donna Anna ... Madame Destinn 
Donna Elvira , ....Elsa Stralia 
Zerlina .... : ; Mignon Nevada 
Leporello .. Aquistaface 
Don Ottavio John MeCormack 
Masetto ; ‘ + ecee» Malatesta 
Il Commendatore .«.M. Marvini 
Don Giovanni . ; ‘ ' ..M. Rouard 


The individual members of the cast gave meritorious 
interpretations of their respective roles and the conductor 
surpassed himself in the fine production he gave of the 
entire ensemble. 


In the performance of “Rigoletto” to be given at Co- 
vent Garden this evening Edith Miller, the Canadian sing- 
er, will appear in the role of Maddalena. Later in the 
month Mis§ Miller's marriage with Max Colyer-Fergusson, 
grandson of Sir James Ranke Fergusson, Bart., of Spital- 
haugh, Peeblesshire, will take place at St. George's, Hano- 
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ver Square, when Lord Strathcona of Canada will give 
the bride away. 
nme 


An interesting concert was given at Bechstein Hall, July 
7, by the new Briggs String Quartet. Its founder is C 
Rawdon Briggs, leader of the Hallé Orchestra and first 
violin of the quartet; John Briggs, second violin; Helen 
J. Rawdon, viola; and Walter Halton, cellist. At this, 
their first concert, they were assisted by Carl Renol, pian- 
ist. The quartet is excellently balanced in its tonal rela- 
tionship, and the oneness of its interpretative sense. In 
the Haydn D major quartet and the Brahms B flat, this 
excellent training and an agreement in rhythm and general 
idea gave to both works an interest and enjoyment that 
spoke well for all concerned. Future programs will be 
looked forward to with anticipation. 


A delightful number in the form of a suite from Dé- 
libes’ “Coppélia” ballet was staged at the Palace Theater 
the beginning of this week by Anna Pavlova and her com- 
pany of Russian dancers. The charming music to this suite 
and the grace of the dancers made it one of the most at- 
tractive numbers on the program. Later Madame Pavy- 
lova and M. Novikoff danced with inimitable charm an 
adagio by Thomé, a musical number well known to pian- 
ists. This and the Chopin C sharp minor waltz and the 
closing number, Glazounow’s “L’Automne,” presented these 
two artists in numbers of unfailing enchantment. Other 
members of the company also contributed dances of ar- 
tistic and musical charm. 


RRR 


A concise and interesting booklet on “Parsifal’’ has been 
written by Richard Northcott, well known as a music critic, 
for the information in particular of the patrons of the 
London Coliseum, where “Tableaux from Wagner's Par- 
sifal” are being given daily on the film. The booklet has 
had an immediate success, over fifteen thousand copies 
having been sold within the last fortnight. Many repro- 
ductions of Byam Shaw’s designs for the tableaux and 
excerpts from the score of “Parsifal’’ are contained within 
its covers. The price of the booklet is but threepence 
(six cents in American money). 


ere 


In addition to the thirteen British compositions (enu- 
merated in this column in last week's review) to be given 
for the first time in London by the Queen’s Hall Orches- 
tra, under Sir Henry J. Wood, at this season's series of 
Promenade Concerts beginning August 16, there are also 
eleven foreign novelties, which will also be giveh for the 
first time during the series. These eleven are (in the or- 
der of their performance): Fantasie on two popular airs 
of Anjou by Guillaume Lekeu, a brilliant pupil of Cesar 
Franck, who died in 1894 at twenty-four years of age; 
Alexander Glazounow’s piano concerto in F minor; Igor 
Stravinsky's new suite from his ballet “L’Oiseau de Feu”; 
Reynaldo Hahn's new suite for woodwind, two harps and 
piano, entitled “Le Bal de Béatrice d’Este’’; Debussy’s 
“Iberian Pictures” for orchestra, No. 2; Ravel’s “Valses 
Nobles et Sentimentales”; an orchestration by Sir Henry 
J. Wood of Vitali’s chaconne in G minor, written original- 
ly for violin and figured bass; an arrangement by Percy 
Pitt of an andante of Mozart's, for wind instruments only ; 
Dohnanyi’s new suite; Richard Mandl’s “Hymn to the 
Rising Sun,”’ and Gabriel Faure’s ballade for piano and 
orchestra. 


A British musical festival under the auspices of the Brit- 
ish piano manufacturers is announced for September 6 to 
20, to be held at the Olympia. Prizes, in the form of pianos, 
hoth “grand” and “upright,” will be given for the best 
choral singing, orchestral playing, organ playing, and also 
solo singing. There will also be a competitive band festi- 
val, the prize in this case being the championship of the 
south of England. 

nee 


Among the recent visitors to London have been Augette 
Forét, the soprano costume recitalist; Mrs. Clara Royall, 
the well known sinigng teacher of New York; Raymond 
O'Neill, of Cleveland, Ohio; Victor Winton, of Vienna: 
Mr. Moeller, of New York City; Dr. Schiissler, of Chi- 
cago, who has been singing the last three years in Ger- 
many; Mr. and Mrs. Reed Miller; and Mrs, Frank King 
Clark Evetyn KAESMANN. 





Moratti’s Summer Plans. 

Vittorino Moratti, the Berlin vocal instructor, is at 
present conducting a three weeks’ course of special train- 
ing for professional operatic singers at Milan. Numerous 
artists who have been singing on the stage for several 
years have been eagerly awa‘ting his coming. Towards the 
end of July Mr. and Mrs. Moratti will go to Bergamo for 
a four weeks’ rest. The maestro will reopen his studio in 
Berlin at the end of August. 
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Vienna, June 27, 1913 
With the closing of the past season comes death to the 
famous old Bésendorfer Saal, for already have the busy 
demolishers laid the immortal pile to waste. Originally 
one of the royal riding schools in Vienna, the arena was 
remodeled into a concert hall and officially opened by Hans 


von Bulow in a concert given on November 19, 1872. Later 
Liszt and his famous contemporaries were heard in the 
same hall, and so on down to the season just past. The 


foremost artists always have made their Vienna appear 
ances under the same shelter. It is little to be wondered 
at, thereore, that Viennese concertgoers should have so 
strongly voiced their objections to the passing of such a 
landmark, but their appeals were of little avail. For the 
past several years the Guttmann agency under Herr Kuep- 
ler has controlled the management of the hal!, and it was 
by his effort that the interesting group of four “Abschieds,” 
or farewell concerts, were arranged. The stellar array of 
artists appvaring in these concerts allowed small chance of 
disapproval. It comprised Eugen d’Albert, Selma Kurz 
and Alfred Griinfeld, Johannes Messchaert and Messrs, 
Rose, Fischer-Ruzitshna and Buxbaum of the Rose Quar 
tet. Through the pleasing arrangement of the programs 
and the general popularity of the artists, each concert at- 
tracted crowded houses, and the resulting returns (due to 
doubled prices) netted Herr Kuep'er a very substantial 
return for his little treat 
neue 

Assuming the most prominent position in line for favor 

d’ Albert, 


Beethoven program, comprising the C 


was with his wizard-like deductions from a 


minor variations; 
sonatas in C major; E minor and F minor, and the G major 
“Rondo and Ecossaises,” 
own arrangement. Next 
from the Royal Opera, Selma Kurz, with her charming 


the last named with the player's 
in order came the local favorite 


soprano voice, which has won for her a place of distinction 
throughout Europe. 
Griinfeld was another proof of Kuepler’s clever arrange 


The presence at her concert of Alfred 


two musical 
the 
highly cherished ones in Vienna, 


ment, for these 


names are perhaps most 


the people’s loyalty assuming a 


unique form, approaching at 

times nearly to idolatry 
nar, 

Johannes Messchaert in his 


Liederabend, with Richard Pah- 
len at the ‘piano, brought 
part of the 
well in keeping with that of the 
Schu- 
srahms 


his 
fest to a standard 
others, as his singing of 
mann, Schubert and 

lieder allowed small chance 
the display of sour ink on the 
part of the local The 
Rose Quartet, performing in 
their usual superb manner with 
faultless 


for 


critics 


an almost ensemble, 


repeated one of the many bril 
liant ovations they have received 
the past 
Their reading of the 

F major, the Schubert C major 
and the Haydn C 


here during 


season 
Jeethoven 
major quar- 
tets displayed in a most inter 
esting manner the high artistic 
accomplishments of this organi- 
zation. The success gained by FLORENCE 
this quartet everywhere has been 
more than justly earned, for it 
is safe to say that it is excelled by no other organization 
of its kind in the whole world. 


A recent “Schubert Evening,” arranged by the Royal 
Conservatory, brought forth several of the advanced pupils 
in the school. Of these, Emanuel Durlet, from Antwerp, a 
member of the Godowsky Meisterschule, was strongly in 
evidence. His playing of an “Impromptu” displayed in 
great strength the many fine qualities in this boy’s musical 
makeup, which the correspondent has also had various 
other occasions of reporting 


pupil, Ida 


Another gifted Godowsky 
Feinmann, played the B major “Impromptu.” 


TRUMBULL 


Ziathro Baloknovic, of the Sevcik Violin School, appeared 
again to the great interest of his fellow students. The 
“Forellen” quintet was played by members of the school 
orchestra. 
mReR 

The excellent work of Florence Trumbull as an assistant 
to Professor Leschetizky has long since brought her into 
popular recognition in the teaching world. Due to her 
intimate acquaintance with the Leschetizky school, gained 
through her ten years’ experience in this station, she has 
always been entrusted with some of the foremost talents in 








THE HISTORI® WARTBURG (SOUTHWEST VIEW) Al 


EISENACH, iN THURINGIA 





the professor's class. Notable among these are the Brai 


lowsky brother and sister. At a recent tea and musicale 


given in Miss Trumbull's charming studio, the correspondent 
had occasion again to note the remarkable talent displayed 


in these two Russian children. The brother (Alexander) 


several years the senior of his little sister (Sina), who is 


but eight, played among various other selections a list of 


2 


some twenty concertos. On this occasion he did the Bee 


thoven C minor and Saint-Saéns’ C minor concertos and 


the berceuse by Chopin. His technic is fully capab'e of all 


demands made upon it, but the flower of his assets blooms 


mostly in the richness of his individual interpretation 





(SECOND FROM LEFT IN FIRST ROW) 


SEASON'S CLASS 


AND SOME 


Here it is that one sees the promising intellectual independ 
ence of the little player. The playing of his sister is of 
necessity of a different caliber, but even in her childlike 
Her rendition of the 
the 
major concerto evoked unanimous praise and admiration 


efforts one sees the divine gift 


Mendelssohn “Rondo Capriccioso”’ and Beethoven ( 


from the listeners. Miss Trumbull herself manages always 
to take enough time from her busy teaching season to fulfill 
most important concert engagements in the leading Euro 
These appearances invariably bring her 
The 
accompanying picture shows Miss Trumbull (second from 


pean musical centers 
high praise from the press and the music loving public 


the left in first row) and a part of her winter class. Dur 


MEMBERS Of} 


in the 


season she has received into her charge 


ing this summer 


several American teachers who are taking advantage of 


their vacation months to make a brief review of the Les 
chetizky method 
RRR 
With the returning of Godowsky to Vienna, after his 
past season’s advent in America and England, augmented 


interest aroused in this great master comes to light with 


the arrival of new talents desirous of his instruction. Of 


this group Ernst H. Dainty, coming from Toronto, Canada 


where he had been in connection with the Canadian Acad 


emy of Music as teacher, is one of the first arrivals. M1 
Dainty had formerly studied with Peter C. Kennedy. H 
has appeared in concert as soloist with the Columbia Sym 








phony Orchestra in Toronto and at other places through 
out Canada. Still another is Leonard Bowden, an English 
boy from Newcastle, who has lately arrived in Vienna 
Mr. Bowden studied formerly with Siegmond Oppenheim 
He has been following the career of soloist and teacher 
in England and, as | have learned, met with flattering suc 
cess considering his youth 
zereRe 

\s has been the rule for the past several years, Leopok 
Godowsky, accompanied by his family and the Meist 
schule, spends the summer in the country This year finds 
him comfortably located in a beautiful villa in Lans, on 
of the charming suburbs of Innsprux The particula 
choice of this location could not have been mor appily 
made, for in this section of the Austrian Tyrol the ener 
is superb The class accompanying the master number 
about thirty lw f his assistants, Thomas Kenyon 
Doris Barnett, are also with him. The party w remai 
in Lans until the first part of September, when they w 
return to Vienna in time for the annual Meisterschule ex 
aminations 

ner, 

Hyman Kossoff, who has been here for the past tw 
years studying in the Godowsky sche vier the sp al 
supervision of Mr. Kenyon, has returned to his hon 
New York City for the immer vacation Mr. K ff 

expects ret t Vienna ext 
season in order t moplete | 
! the Meisters« 
zee 
Most of the violin student 
‘ Se j Meiste u ] 
i wed their master t 
arming retreat Pise } 
mia Victor C. W 


Great Success of a Fergusson 
Pupil. 


laintance ’ n extraor 


HER LAST oun 


make her Berlin debut in a ng recital at the Singaka 


eme next October Another 
make her first appearance in 


Haller, the wife f the Berlin sculpt 


Farrar Moves to Baltimore. 

and director 
Nashville 
Mid Mr. Farrar 


nths in Boston, and will 


Frederic Emerson Farrar, composer 


Farrar School of Voice and Piano 


make his future home in Baltimore. 


spending the summer m 
winter, ret 


Florida during the ming 


spring 
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i BLACKMORE atin 


ADDRESS: ROOM 810 CARNEGIE HALL, N. Y. 


Coloratura So 
YVONNE TREVILLE Sere 
in Bae trom Oetober te March. Avaliable for ae tsa tat 


Festivais European Address; 68 rue de |'Aurore, Bruxelies, Belg 
Address: 62 De Hart Place, Elizabeth, &. J. Cable Address: Detreviiie-Brexeties 


ALIGE HUTGHINS BAKER 


Exponent of the Associate 
Leschetzky Schoo. Summer Plano Classes. soc 

with Pranklin Cannon at Jampestow pren-Chantusqae. 2. N.Y. okt 
August, 1913. For Cireular, address, 403 C. 2 HALL 














WILLIAM TENOR 
Sololst Worcester Festival 
0. J. EHRCOTT, 
156 Fifth Av P 
sonal Representative 








Persona! Address: 61 Hamilton Place, New York 


GIUSEPPE DISTINGUISHED ITALIAN 
os FABBRIN| 


Minneapolis 


TENOR METROPOLITAN 
OPERA COMPANY 
CONCERT — ORATORIO 
6 East Sist St, New York 


EDWARD COLLINS 


PIANIST 
On Tour with Mme. Schumann-Heink 
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LILLIAN 


SHERWOOD SJ EWKI RK 


VOICE CULTURE, ITALIAN METHOD 


Special attention to tone production 
, 1046-1048 Aeolian Hall, New York City 
Mail address, 11 Morgan Ave., Norwalk, Conn 





Mi Dai GREE PIANIST 

iss aiSy Ensemble Accompanying 

Address: Care of G. F. Cowen, 1451 Broadway, New York 
On tour with Lille Ormond for two years 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management: Mr. Mare Lagen, 500 Fifth Ave. New York City 


Evan WILLIAMS 


TENOR 
AKRON - ¢ - OHIO 
M t, The Wolfsoha Musical Bureau 


it OLITZKA 


CELEBRATED RUSSIAN CONTRALTO 


Covent Garden, London; Metropolitan, Chicago 
and Boston Opera Companies. 
Available for Concerts, Oratorios and Musicales. 


Management: R. £. Johnston, 1451 Broadway, New York 


ALBERT 


SPALDING 


Accompanist, Andre Benoist. 
European Tour Season 1912-13 


Management: G. ASTRUC & CO. 
30 Rue Louis le Grand Paris 





























SECOND VISIT 
JULIA 


ULP 


Begins January Ist, 1914 


COENRAAD V. BOS at the Piano 


Exclusive Direction: 
ANTONIA SAWYER 
1425 Broadway, New York 
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Cordelia Lee, Five Years Abroad, Welcomed Home. 

To those who are familiar with the rapid progress of 
Cordelia Lee, the popular violinist, who has stepped into 
the limelight as a prominent artist only after several years 
of hard work and study, the praise that has been bestowed 
upon this virtuosa wherever she has appeared, seems but 
natural. Being young and attractive and the possessor of 
a charming manner, Miss Lee has well earned the many 
tributes paid her. Her popularity is ever increasing and 
with it the demands for re-engagements as well as new 
bookings. 

This young violinist recently found herself at the height 
of her glory, when she returned to her native city to play 
for her home folks after five years of study abroad. The 
people of Aberdeen, S. D., welcomed her with open arms 
and found her playing all that they had hoped it might 
be. Her success was stupendous. 

The Aberdeen Daily News of June 14 republished an 
article on the Aberdeen May Music Festival appearing 





CORDELIA LEE WITH SKI-ING PARTY IN RUSSIA. 


in the Faulkton Advocate of June 12, of which the follow- 
ing paragraph is a part: 

Miss Lee has wonderful control of her violin, wields her bow 
with rare combination of grace and skill, while her fingering is 
positively marvelous. In numbers involving the use of double stops, 
harmonics or pizzicato she was thoroughly at home, and in passages 
written “sul G” her tone was wonderfully round, pure and sym- 
pathetic 

The following comments sound the opinion of the music 
critic of the Aberdeen Daily News in an article published 
June 2: 

Fulfilling a promise laughingly made five years ago when she left 
for Europe to study the violin under masters of the old world, 
promising her friends here that if she ever became famous she 
would return to Aberdeen to play here before playing in any part 
of America, Mabel Cordelia Lee, Saturddy night, held an audience 
of her home people spellbound as she stood behind the footlights 
of the new Aberdeen Theater and played some of the most difficult 
and beautiful selections in her large repertory of gems from the 
world’s greatest composers 

Miss Lee very carefully selected her program, which brought out 
to its fullest extent her wonderful musical temperament which seems 
to fill her entire being, overflowing from the strings of her violin 
to charm in spellbound silence her listening audience. Her technic 
of the bow, her grace and execution with the left hand as the 
fingers flew over the strings like the dancing of the fairies on the 
harp strings of the gods, marked her a musician whose inborn 
musical temperament had been well tutored 

Her tone is deep, rounded and finished, and seems to carry with 
it the temperament and feelings of the performer until her audience 
ts subjugated with the spirit that prevails ber, a common sympathy 
hinding all together through the medium of the violin. 


A part of the article appearing in the Aberdeen Daily 
News of June 3 reads as follows: 

Mabel Lee again delighted an audience of her home people with 
the manner in which she rendered Rruch’s concerto in G minor, ali 
three movements being executed with that grace, ease and perfect 
control of tome that has made each Aberdeen heart swell with pride 
tecause of the fact that she is an Aberdeen girl. 

Mr, Oberhoffer (conductor Minneapolis Symphony Orchestra) sail 
of her last night: “Miss Lee is a wonderful musician and has a 
great future before her. Her tone is fuller and bigger than the 
erdinary tone usually produced by women violinists I have heard, 


being almost manly in its quality. She has the temperament and 
inspiration of the born musician, and a grace and ease that wil! 
make her famous if she is, managed properly.” 

Herewith is pictured Cordelia Lee with a party of 
friends in Russia. Miss Lee is unusually fond of sports, 
skieing being one of her favorite pastimes. Dogs, too, 
are her favorites, this fact being readily seen from the 
photograph which was taken last winter. (Advertisement. ) 





Snyder Pupils’ Recital. 
Mrs. Snyder’s pupils gave the appended two part pro- 
gram in an informal musicale at The Crossroads, St. Paul, 
Mina., July 17, with Ina F. Grange at the piano: 


PART I. 
\ria Antico, Sebben Crudele.................. vepdxberas ROR 
Florence Snedden. 
Aria, Mon Pere m’emmena (from Monna Vanna)..... Henry Fevier 
Gertrude Armstrong. 

Canzoni, Povera Rondinella ............................Scontrine 
NS isc. nnn ho hod 00d hae ie Dew oc s Paks kL ebeaNe Ce 
Lucile Walter, 

Avie, Sie Gee SOGOU os actns ss ccabheteance «cadbescsccrewns Mozart 
E. Lyman Cathcart. 

Avia, Come: iemen, Crem TONNOA Ginko koi ekki divcseccces Verdi 
Olive Emerson. 

Ca. EINES © 0 5s eae daw CANES Chick 00 Vakninsedv en tthventia Bizet 
Fanny Lifpitz Podlasky. 

SOG Dee Teme TN aes wkd Vacate cuss ccaricceasvces Thomas 
Sylvia Thorgrimsen. 

CINE 2 Sinks vo oa wav cians kde RE babe e ike Keekee Campbell-Tipton 
rhe Crying of Water............... Nee es ae . Camphell-Tipton 
B. Eugene Scott 
Nie ik Sie Bae Ts aries aes ncackices suuesveavens Massenet 
Alms Punerven. 

Cigarette, Tees DOM. is Sake octane Sac se deccinece wee bee Thomas 
Jane Holland Cameron 
Cate Te Sn = ost was eae hnniveesins aces bpcedeiawiects kéaee see 
Walter Mallory. 

Aus meinen grossen Schmerzen..............6:-ccccee scenes Franz 
Vissi d’Arte Vissi d’Amore, from Tosea..............--e055 Puccini 
NED ig warvab sited ad Me Wh ROGER GER Cabo ce bnh &6hb es 00 ber on Finden 


Mabel DuRose, 
\ria, Pleurez! Pleurez mes yeux, from Le Cid sence eees Massenet 
Katherine Palmer Hart 
PART II 
IN MEMORIAM, 
Gertrude Sans Souci 
Eileen. 
Love Is a Rose. 
li You but Whisper. 
Thy Deep-blue Eye. 
Ella May Minert. 


ee PPO mrene Tre eC Tre Tre Te: Massenet 
Cinderella ........666..cccceeecees-s Sylvia Thorgrimsen 
Ne FG os on a Pia 6 Kaen s svgavebusaoescue Olive Emerson 
Prince Charming ........ somtibatwiaseus ue Alma Peterson 
P Pemgeed puceente ‘kale ..Grant Kelliher 
Solo, Ah! douce siitans | ta ‘ghalate alee-4 comme » Phaleine d'une fleur. 


Fairy. 
Selo, Coeur sans amour, printemps sans roses. 
Prince Charming, 

Duct, Ma pauvre enfant cherie! Ah! tu souffres donc bien. 

Pandolfe and Cinderella 
Solo, Fugitives chimere. 

Cinderella. 
Duet, A deux genoux, Bonne Marraine, a deux genoux. 
_ Cinderella and Prince Charming. 





Tulsa, Okla., Concert. 

At the Commencement concert of the scn‘or class of the 
Henry Kendall College School of Music, given in the First 
Presbyterian Church, Tulsa, Okla., June 3, 1913, piano pu- 
pils of John Knowles Weaver and voice pupils of Caro- 
lyn Porter, with Mrs. William Howard Hake as accom- 
panist, furnished the following program: 


Organ, Overtore (Oberon) ......... is bah kde hone ene pee 
Mr. Weaver. 

With Sweet Lavender................ i aneews Rom een MacDoweil 

Median Udyl ...csevccseccceeee : .. MacDowell 

PVealad “RaOU oc aa. occ cvccdc cece ecresncessecenceeseens Raff 


Mrs. . Sune 


Swallows Waltz Song... ......-.seseeceeeeeeeeeeeeseess Dell? Acqua 
Miss Sisson, 

Tales of Hoffmann, Paraphrase......... . .Moszkowski 
*Scherao Capriccioto ....cc cc cseseccccesccsceuevccesececes Guilmant 
Mrs. Weaver 
Plaisir d'Amour .......... FOR RG ao eer (1741) Giovanni Martini 
Bdtete Bestel GerGe onc cc sc ecsewesteceseseacccescasseaeces Loomis 
Mrs. Frost 
Cometh: NE a sn hw hase nds concn nc ccc dic ccs Vecsey 
Dee ka oikceecccd acd oes cepseesestcaiaserecesusecs MacDowe!l 
La Regatta Vemerians. ...... 26.6. cece cc ece ence ecnswenreeeues List 
Miss Baxter 
Aria, Addie (La Boheme). ......c.ccccerccceneseceeeeunees Puccini 
Miss Sisson. 

In the Gondola ........ ce wesscenccvecesccevesees Mendelssohn-Liset 
OMOTMER sce ccccccnes cect eeree scree vassnssesguceeess Chaminade 
Miss Brooks. 

Aria, Oh! My Son, Dearest Son (Il Profeta)........... Meyerbee: 
Mrs. Frost. 


“Orchestra parts on the organ. 


Max Jacobs’ Engagements. 
Max Jacobs, concert violinist and teacher, has engage- 
ments for the following appearances: July 25, Stony Brook, 
August, Ocean Grove, N. J.; September 18, Long 
Branch, N. J. 








“Is it easy to wrte a symphony?” 
“Yes; see how many Haydn and Mozart wrote.” 
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\ LOS ANGELES if / 


tito West Washington Street, 
Los Angeles, Cal., July 5, 1913. 





The Los Angeles Conservatory of Music and Arts held 
the final commencement affairs last week, the closing re- 
cital with the presentation of the gold and silver medals 
the diplomas and prizes being given June 24. It was the 
mest successful commencement in the history of the school 
and was a source of much pride to teachers and pupils. 
The school is to be congratulated on securing a man of 
Mr. de Zielinski’s ability, broad education and experience 
to direct the musical study, and a musician so widely and 
favorably known should bring the school to its highest 
attainments. There is a strong spirit of loyalty and earnest 
purpose in the conservatory, not only among the present 
students but among the alumnz as well, who always at- 
tend the school programs and are interested in the pupils’ 
work. The graduating program was as follows: 


Prelude, op. 64, No. 1...... ...Cesar Cui 
Air de Ballet, op. 36, No. 5. eli . -Moszkowski 
Lillian Rita Mohr. 

Spring Song ........ .- Rudolf Sinnhold 


The Moon Hangs Low.. meet William R. Spence 
The Lotus Trio. 
Concert Study in the Style of a Mazurka 


Alma Herberger 


Eduardo Poldini 


The Old Fiddle Told.. : -Nora C. Franklin 
Hazel Knight 

Arabesque, No, 2.... Debussy 

Second Impromptu . -Fauré 


Mithilda Minkin. 
Der Letzte Kuss (MS., first time in 


Mich Friert (MS., 


America). 
America) 


Edith Sigman-Loib! 

first time in .Eduth Sigman-Loib! 
Mercedes Ciesielska, 

with second piano 


sarcarolie, accompaniment 


Rita Mohr, 


Ludwig Schytte 

Lillian 
A Jume Seng ....... 
A Hong-Kong Romane 


.. Philipp Gretscher 
ms - Hadley-Lynes 
The Lotus Trio 


\ndante Spianato and Polonaise, with second piano accom 


paniment Chopin 


Mathilda Minkin 

The annual banquet of the school was given the follow 
ing night, June 25, at the Hotel Hayward, when over sixty 
teachers, students and guests sat down to an excellent din 
ner. Mr. Zielinski made a witty and graceful toastmaster 
and his remarks and introductions added greatly to the 
success of a delightful evening. The following toasts were 
given: “The Class of 1913,” Lillian Rita Mohr; “The 
Young Man’s Musical Education,” Ernest Douglas; “Our 
Conservatory,” Alta May Seamans; “Personal Injury,” 
Clara B. Clark; “Music in Relation to the Sanctuary.” Rev 
George Davidson, M. A.; “Auld Lang Syne,” by the com- 
pany. Owing to the illness of Mrs. Seamans, Mr. Zielinski 
gave the toast to “Our Conservatory.’ The toasts were 
all interesting and entertaining and instructive also. Ev- 
erybody had a good time and parted with best wishes and 
congratulations to Mrs. Carter, the president, Mrs. Browne, 
the secretary; Mr. Zielinski and faculty and the pupils, 
present, past and future. 

nauere 

It was indeed a source of regret on my part that I was 
obliged to miss the recital given by Andrey St. Clair 
Creighton, a pupil of Mrs. Thilo Becker, for I heard this 
wonderfully talented girl a few weeks ago and felt that 
her talent amounted to genius. It seemed to me she had 
all the essentials to make a great artist—the three great 
requirements at least—technic, tone and temperament. 
Mrs. Becker's pupils receive the best development that 
teaching can afford them, and with the natural gifts of this 


young girl she should be heard from. Her program fol 


lows: 

sonata in A major Handel 
\ir on the G string Bach 
Minuet Rousseau- Elman 
La Precieuse a Couperin-Kreister 
Introduction and adagio from G minor concerto ... Bruch 
Legende Wieniawski 
Hungarian Dance Brahms Joachim 
Serenade for twe violins Sinding 


Audrey Creighton and Mrs. Thilo Becker 
Will Garroway at the piano 


This past month has been the season of pupils’ recitals 
and there have been many. Mildred Langworthy presented 
her pupils in the following program, June 13, which, owing 
to other engagements, | missed Farewell, Ye Hills” 
(“Jeanne d’Arc”)- (Tschaikowsky), Evelyn Sheldon; 
Flower Song (“Faust”) (Gounod), “The Little Irish Girl 
(Lohr), Blythe Wallace; “The Song of Provence” (Dell 
"Acqua), Margaret Salinas; “Someday, Sometime” (Pal- 
mer J. Clark), “Sappische Ode” (Brahms), “The Nut 
Tree” (Schumann), “Sunset” (Buck), Louise Frear 
Pinkney; duet, Sull’ aria, “Marriage of Figaro” (Mozart), 
Mrs. Sheldon and Miss Salinas; “Roberto, o tu che adoro,” 


“Roberto” (Meyerbeer), “The Nightingale’s Song” 
(Nevin), Mrs. Fred Yoerk; “The Maids of Cadiz” 


(Delibes), Margaret Salinas; Air de Salome, “Herodiade” 
(Massenet), Mrs. Sheldon; recitative and aria from “! 
Puritani” (Bellini), Mildred Langworthy; “When Celia 
Sings” (Moir), “My Heart and Lute” (P. J. Clark), (dedi- 


cated to Miss Langworthy), “O, Golden Sun” (Grace Adele 
Freebey), Miss Langworthy. At the piano: Miss Lang- 
worthy, Miss Salinas and Miss Freebey. 

nRre 


June 28, Minnie Hance, one of the most popular singers 
and teachers here, gave a recital in Symphony Hall. I 
did not hear all of this, but heard two very beautiful voices 
at lcast careful and conscientious work 
Mrs. Moiso has a lovely soprano voice of unusual quality, 


which showed 
and the contralto voice of Mrs. Bacon is smooth and warm, 
of much depth and wide range. Both these women are 
real singers with dramatic feeling and musical conception. 
The following program was very well chosen: Duet, bar 
“Tales of Hoffmann” (Offenbach), Mrs. Moiso, 
Mrs. Bacon; “Little Boy Blue” (Florence Joyce), “Irish 
Love Song” (Margaret Lang), Edith Godsmark; “Like a 
Rose Bud” (La Forge), “From the Land of the Sky-Blue 
Water” (Cadman), Elsie Harrison; aria, “My Heart at 
Thy Sweet Voice” (Saint-Saéns), Mrs. Bacon; “Yesterday 
and Today” (Spross), “Polly Willis” (Dr. Arne), “Open 
Thou Thy Blue (Massenet), Marie Louden; 
“Wynken, and Blynken and Nod" (Gertrude Ross), 
“Where My Caravan Has Rested (Herman Lohr), Ruth 


carolle, 


Eyes” 
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Godsmark; “The Nightingale” (Ward Stephens), “One 


Fine Day,” from Madama Butterfly’ (Puccini), Mrs 
Moiso; “I Know a Lovely Garden” (D’Hardelot), “O 
Golden Sun” (Grace Freebee), Alfreda Holtgrafe; “The 


Asra” (Rubinstein), “Woodland Croon Song” (Clutsam), 
Lost Know That Swect ‘Migno.) 

(Goring-Thomas), Mrs. Bacon; “Far Off I Hear a Lover's 
Flute” (Cadman), “A Dream” (Grieg), “Vilanelle” (Dell 
\cqua), Mrs. Moiso 


Thou Land,” from 


nearer 

Pietro Buzzi presented twenty of his pupils in a recital 
June 27 at the Gamut Club auditorium. Signor Buzzi is 
one of the noted resident teachers, who has an interna 
tional reputation as a concert and opera singer. He has a 
large class. The latest contribution Signor Buzzi has made 
to his art is the publishing of his English translation of 
Mancini’s great treatise, “Practical Reflections on the 
Figurative Art of Singing.” While this great authority 
handed down to us from the eighteenth century, has been 
translated into other tongues, this is the first time it has 
been put into English, and a debt is owing Signor Buzzi 
for this great help. The work is dedicated to 
Bonci, who, with Signor Buzzi, was a pupil of Carlo 
Pedrotti, one of the noted teachers of Italy. 


ner 


The Music Teachers’ Association of California meets in 
San Francisco the coming week, and Los Angeles is send 
ing a large representation. The Brahms Quintet, with 
Mrs. L. J. Selby as soloist, will give one program 
Charles Farwell Edson, manager of the People’s Orchestra, 
will deliver an address on “Business in Music.” 

nee 

Mrs. Graham French Putnam ard Mrs 

Wallace gave 


Alessandro 


Edward LeRoy 
a large and brilliant reception Wednesday 
afternoon, June 25 in the ballroom of the “Rex Arms” in 





honor of Mrs. Charles Keefer, known better as O'ga Stee 
the brilliant young Los Angeles pianist. Mr. and Mrs 
Keefer are spending the sum acy in Los Angeles, and the 
many friends of Olga Steeb since she was a child were glad 
to meet her socially. An informal musical program was 
given during the afternoon. 

zane 


The Lyric Club, at its annual election, voted in the fol 
lowing officers and directors: President, Mrs. H. P. Flint 
vice president, Mrs. J. W Thayer ; secretary, Mrs. |. 1 
Moyse; financial Mrs. W. D. Wetmore 
urer, Mrs. J. P Mrs. I. C. Percival 
and Mrs. Frank Collier; directors, Mrs. M. H. Whittier 
Mrs. J. J. Sloane, Mrs. W. H. Jamison and Mrs. Eccleston 

zn nur 


Effa Ellis, of Omaha, Neb., has been a California visit 


secretary, 
Mathews; 


treas 
hbrarians, 


for some weeks, conducting classes in her “Keyboard Har 
mony” in this and a number of other places. She has made 
many friends and is greatly in love with California 

Jane CATHERWoop 


DENVER. 
1616 Milwaukee Stre« 
Denver, Colo., July s, io } 


Denver's musical season is practically over, with the ex 
the being held 


at each of the two pleasure resorts, the Denver 


ception of symphony concerts which are 
weekly 
Philharmonic at Elitch’s Gardens, and the 


tra at Lakeside 


Cavallo Orche 
t 


These concerts are given on Friday after 
noons and have been well attended so far, each orchestra 
attracting its own particular crowd of friends and ad 
mirers. Perhaps the rivalry existing between the two or 
ganizations may account, m some measure, tor the good 
attendance at these concerts, for despite the summer heat 
the interest and enhusiasm have been surprisingly active 
However, the audience, for the most part made up of 
people who really enjoy good music, and although on 


symphony concert a week during the summer would seem 


sufficient to satisfy the wants of the people, there can b 


} 


no possible objections to having the two orchestras so long 


as both are being well supported. Splendid soloists, both 


have been heard every week 
nar 
Everett the best the 
peared as soloist with the Denver Philharmonic at Elitch’s 


foreign and local 


Steel me of pianists in city, af 


Gardens on June 20, playing the Beethoven concerto in G 


major. Mr. Steele is a fine musician and his performan 
of this beautiful concerto was an artistic triumph 
nz ne 


Henri Scott, Chicago Grand Opera basso, was the soloist 
at two concerts given June 13 and June 20 by the Cavall 
Orchestra at Lakeside; he proved a powerful drawing cat 


for that organization 


At each appearance he sang an aria 
with orchestral accompaniment, and he also sang a group 
of songs with piano accompaniments, played by Lawrence 


Whipp, a loca! pianist 


His selections were happily cho 
and were given in 


a fine, masterful style. He is sur 
receive a hearty welcome when he again visits Denver 
nae 
Louis Persinger, who, with his young bride, has been 
summering at Colorado Springs, was the soloist at the third 
concert at Lakeside, June 27 Mr. Persinger had bee 


heard at the 


Auditorium during the winter, when he scor 
a great success. A large crowd was out to greet hi 
Friday and to hear him play the Mendelssohn concerto in 


E minor, to which he added an encor: The Swan 
Saint-Saens. 
nae 

The death of Florence Taussig, which occurred with 
the past week, has left a vacant place among the musicians 
of this city that will be difficult to fill. She was one of th 
most cultured musicians that has ever lived in Denver, and 
had been for many years past closely identified with all 
that was uplifting in the musical life of the city 


tler 
one and especially to all 


generosity and kindness to every 


members of her profession were notable. Many friends 
mourn the great loss of this noble woman 
Dotores Reepy-Maxwewt 


A Shipboard Concert. 


While on their vacations, 


of the leading New York 


a good 
Mary Pinney 


SOME 


urtists are always ready to tender their 
Paul, 


Reed Miller furnished a most attractive 


services in 
cause. On the steamship St 
and Mr. and Mrs 
program in aid of the widows and orphans of seamen. On 
who was present speaks in highest praise of the work of 
these artists 


July 2, 


Miss Pinney played two numbers: “Caprice d’Alcest 
and “Andante Spianato, Polonaise Mr. and Mrs. Mil 
ler sang the Passoge-Bird’s Farewell” and “O Moment 


That I Bless.” Mrs. Miller (Nevada Van der Veer) ren 


dered a double number, “Morning” and “Down in the For 
est Mr. Miller also sang “Recompense,” “Since Lassic 
Went Awa’” and “The Pipes o Gordon Men Mis 


Pinney accompanied each number 
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MRS, C, “HOWARD ) ROYALL 
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Tone production, style, diction and repertoire 
Studio, 30 East s7th St., Cor. 57th St. and Medison Ave., New York 


BYFORD RYAN 


Three Years Lesding Tenor, Goes Comique, —.. 
Vocal Studio: 28 West 63rd Stree 


STUDIO HALL: 
64 East 34th St 
NEW YORK CITY. 
TENOR 
SPOONER The American Expenent of 
**Bel Canto”’ 
206 Weet 67th St., How York City 
“Phone, 6610 delembes 


INEZ BARBOUR oor. 


Management: Wolfsoha Musical Bureau, 1 West 34th St., New York 


ELLA BACGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 
Address: 206 West 96th Street, New York 


COMPOSER PIANIST 
Reem 16 ¢ Mietesoainee Opers 
Heuse Buildi 
AD Alu 1425 Broadway, flew York 


‘ea WR ‘There are plenty of men and women whe can 

fiddle. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time who can work 
the miracle Maud Powell can." 


—~From an Editorial in ‘*The Portland Oregonian” 
of January 17, 1913 


| HL GODFREY TURNER 1402 Broadway, New York 
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ity of Great operatic artists, among whom: Adelina 
Pattt. Nordica, Tamaegno, Ete. 
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Carl Pohlig 
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Frederic GERARD 
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Exclusive management: 


SUTORIUS & COMPANY, | West 34th Street, New York 


NEW YORK 
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oorpczoz 

















CARL HEIN Directors AUGUST FRAEMCHE 
The college has for its object the universal higher education in all 
brat r usic—-Department for those who desire to teach music 

( se for Supervisors of Music in Public Schoole-—Opportunities 
and training for public appearance—4o Instructors of highest reputa 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
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MADAME 


“ KLENNER 


America’s Representative of the Great Garcia Method 


Teacher of Florence Multord, Metropolitan Opera 
House; Kathicen Boward,Grand Opera,Darmstadt; 
Lillie May Welker, Grand Opera, Erturt; Kath- 
erime Noack Fique, Opera, Concert, and Oratorio; 
Camille Elkjeer, Aborn Grand Opera Co.; Lucilla 
Brodsky, Majestic Grand Opera Co., and others. 


952 8th Avenue, Corner 56th Street, New York 

















ROME 4 


Rome, Italy, June 30, 1913. 

The picturesque little town of Fabriano situated this side 
of the hills which separate it from Ancona on the Adriatic 
has just finished a brilliant lyric season of a fortnight, 
and of course a Verdian commemoration was included in 
the program 

| Sn 

The two operas given were “Pagliacci” and “Zingari.” 
rhe latter, on June 25, was conducted by the composer 
Che enthusiasm on both evenings was impressive. Leon- 
cava.lo was called time and again and presented with a 
fine wreath, a handsome tea service made specially for the 
occasion by the celebrated ceramic manufactory at Fa- 
briano, and several other valuable presents. The master 
was as radiant as were the public and the artists, who all 
seemed to be inspired by his baton. One cannot help sing 
ing—one is carried away by such conducting. 

nee 

\ strange coincidence is that in the little town of Fa- 
briano Leoneaval!o found the tenor and the soprano who 
created the parts in “Zingari” at the Hippodrome of Lon- 
don. They are, by the way, two splendid artists, the tenor, 











VIEW IN FABRIANO 


Cecchi, singing with a fine, well schooled voice and giving 
a magnificent interpretation. Rinalda Pavoni, the soprano 
(a native of Fabriano), is an excellent artist with a clear 
voice. She uses it to advantage and acts with ease and 
expression, All the others were good. The baritone, Omo- 
dei, is a splendid figure. He is engaged for next season at 
La Scala. The scenery and costuming were picturesque 
and beautiful. Special mention must be made of the im- 
presario, Pasquale Sgambati, who knew how to keep up 
the traditions of the short but important season; nay, | 
doubt if Fabriano will again see such a season and have 
the honor so soon again of knowing such illustrious guests. 
nere”e 

“Pagliacci” preceded “Zingari.” All the artists were 
good, A young Spaniard, singing the part of Silvio, dis- 
played a magnificent baritone voice; he is still very young, 
and no doubt Sefior Salian will be heard of soon.in the 
large theaters. The music of “Zingari” has been spoken 
of so much that nothing new can be said. It certainly is 
characteristic and absolutely gypsy-like in color. 


RRR 


The commemoration exercises constituted a glorious 
evening. The Honorable Innocenzo Cappa came djrectly 
from Milan for the occasion. His oration was elevated 
in style and sentiment. He was continually interrupted by 
applause and at the end every one was on foot to hail him. 
Leoncavallo was moved to tears and embraced the orator 
with effusion. The concert was a success, every artist be- 
ing applauded, but the hit of the evening fell to Signorina 
Maria Passari, the renowned mezzo soprano, whose Car- 
men and Azucena are still in the minds of all those who 
heard her at the Adriano of Rome. She sang the racconto 
of Azucena and the duet in the last act of “Trovatore” 
with the tenor, with beautiful voice and in perfect style. 
She certainly is an excellent artist, who ought to be heard 
in America. 

nar 

On the next day a banquet was given Leoncavallo by the 
direction of the theater. All the artists and some few 
outside guests (among whom your humble correspondent) 


MARGARET HARRISON ===" 


68 West 56th Street, New York 


HENRY P.SCHMITT 


VIOLIN INSTRUCTION 
RESIDENCE STUDIO: 203 WEST Gist STREET, NEW YORK “Phone Sehuylor 9517 
ANTONGA’ 5. SAWYER 


LA RUE BOALS ===... 
wut DOVE cr. 


CARL EDOUARDE 


eoee CONDUCTOR ...«. 
121 West 42nd St.. New York 














Tel. 7529 River 


SPENCER «x22. 
mt SAGGHET TI 


1425 Bway.. Care Lesicy Martin 


Charles KMUIINZ Accompanist 


Address: Care a ROBERT MAC LAREN 
221 Fourth Avenue New York 


:EGAN( one roe 


GREAT IRISH TENOR 





Anz 

















Mesagemest. Concert Direction M.H. HANSON. 637 Fifth Ave.. Hew York 


‘DUFAULT 


TENOR 
Address 339, West 23rd Street 


Adriano A FS AS Tar 


ITALIAN PIANIST 
Available entire season in concert 
Address, HABNSEL & JONES, Acolian Hall. 20 West 424 St., New York 
“Chickering Plane”’ 


SS AEST OA iaritone 


Concert, Oratorio, Recitals 


x Management: F. 0. RENARD 
467 Central Park West, New York Tel. 7371 River 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y 


‘DAVIDSON ‘on 
€ ( y Pupil) 
A 


Management: WALTER ANDERSON 
171 West S7th Street New York 


HOLDING 


VIOLINIST 
With Nordica Australian Tour 


CECIL FANNING naritoze 
H. B. TURPIN ccompanis 


During the Season of 1912-13 are giving Recitals 
in Germany, Italy and England 


Available for Recitals in America alter Sept. ist, 1913 
Address: H. B. TURPIN, Dayton, Ohio 





Tel. 7731 Chelsea 



































Pp 


ye 


re 
Tro 
fa 





July 23, 1913.] 





THE MUSICAL COURIER 








were invited. Cordiality reigned and many were the toasts 
to which Leoncavallo with a heart brimful of emotion re- 
sponded with noble words. Everyone present at the ban 
quet went to the station to see the maestro and his charm- 
ing wife off; the train moved out slowly while the crowd 
threw flowers and cried “Evviva!” and “Come back soon!” 
nre 
Katherine von Klenner has been on a short visit to Rome 
Her 


conversation on veice culture was most convincing and it 


She is a most interesting and fascinating personality 


is to be hoped thai Rome will see her here soon again for 
a longer stay, when she will be able t 


Indeed, | 


most 


give an example of 
think that just such 
Madame 


her clever teaching 


thing as her school would be welcome here 


von Klenner visited monuments, museums, the Santa Ce 
cilia Academy (where she heard one of the final examina 
tions), the beautiful Augusteo, in company of your corre 


spondent, and admired the hall, the grand organ, and per 
haps more than all, the historical old walls and frescoes 
which adorn the entire building. Madame von Klenner 
left a most charming souvenir in the minds of all those 
who were fortunate enough to have met her. 
zene 
Little Willy Ferrero, the conductor, has gone to rest for 
the summer in Turin, the native city of his parents 
neRne 
One of the most popular holidays is that of St. John 
here in Rome, which falls on June 24. This year the mani 
festations included some songs and poems in Roman dia 
lect—a concour having been instituted 
nnre 
At the Verdi commemoration which took place 
\llaleona of Santa Ce 


cilia delivered the introductory words, and Rosaspina ren 


here at 


the Sala Verdi, Maestro Domenico 


dered verses made for the occasion by D’Annunzio. After 
that some Verdi music (but no opera, for a change) was 
played and sung. 
nRneR 
Hilda Brizzi’s vocal school turned out some splendid 
pupils and now has some more ready for a debut 
nrne 
Alberto Franceschi has finished a new opera entitled 


“Notte di Leggenda.” 
2zer, 
Signorina Nadamlewski, a rising young singer, was heard 
by Leoncavallo and he was delighted with her voice an! 
talent 


Ree 


\t the Teatro Adriano a summer season of comic opera 


is to begin on July 5 and to run all through August. Thx 
“Papa Martin, 


operas are to be “Fra Diavolo,” “Pipele.” 


“Birraio di Preston,” “Matrimonio Segreto,” “Ballo in 
Maschera,” “Crispino ¢ la Comare,” “Betly,” by Doni 
zetti; “Cenerentola,” by Rossini, and Mozart's “Nozze d 
Figaro.” 
Rae 
The final examinations at Santa Cecilia are in the form 


of four big concerts, in which all the advanced pupils take 


part Dp. F. 
OMAHA MUSICIANS ON VACATIONS. 
Omaha, Neb., Ju 13 
Mr. and Mrs. Thomas J. Kelly sailed from Montreal 


Canada, last week, and will spend the summer in various 


European cities. Their itinerary will include a stop in 


Ireland, followed by visits in London, Berlin and Munich 

On the same boat with Mr. and Mrs. Kelly, en route to 
Europe, were Mary Munchoff and Margaret McPherson, 
who plan to spend the summer in England. 


Sigmund Landsberg left Thursday for a visit 


vacation 


at his old home in Berlin. He will also visit Munich on 
returning to ( maha early in October 

naue 
Mr. and Mrs. R. S. Wylie New York 


City, where they will make their headquarters for the next 


his trip 


recentivy went t 


Mrs. Wylie will study voice 
nner 


Joseph Gahm, formerly of 


vear next scason 


this city and at present a 


resident of New York, spent a few days here last week, en 


route to Denver, where he expects to remain unti! ear'y 
fall 
Rane 
Mr. and Mrs. Henry Cox left this morning by automolile 


on their annual summer outing, which this year will con 
sume about six weeks 
mee 

The record of late musical happenings is limited to the 
notice of a recital given by Julian Williams, who recently 
made a very successful debut as an organist, assisted by 
Blanche Bolin, soprano, and Frank Mack, violinist. Pupils’ 
recitals have been given here of late by pupils of Louise 
Jansen-Wylie, Walter B. Graham and James S. Colvin. 
Jean P. Durrietp 





Sue Harvard Delights Pittsburghers. 

Pittsburgh is proud of Sue Harvard, the well known 
soprano. Her recent appearance in that city as soloist at 
the International Eisteddfod won for her the praise and 
The Pittsburgh Dispatch com 


admiration of everyone. 


ments upon Miss Harvard's singing as follows: 





Sue Harvard, the Pittsburgh soprano, achieved extraordinary su 








ess in her appearance as soloist at the International Eisteddfo 
which met in Pittsburgh last week Miss Harvard was heard in a 
number of selos at both afternoon and evening sessions, all sung 
in excelent style and with pure, sweet tone However, it was in th 
great aria from Weber's “Oberon sung last evening, with which 
he brought forth the highest praise f the adjudicators, Dr. D. \ 
Thomas, Henry E. Krehbiel and Daniel Protheroc 

In this aria, which is searching test fer any »s an 
Harvard seored one f the greatest successes f the Eisteddf 
ller strong atura sical feeling—so « acteris f the Wels 
people, for Miss Ha 1 is Welsh ys i s ely wy 
the heart of every rsicia she t times, finds ¢ right te 

etative te he beautif juality of he we ained v « 
amd he t < ent $ are 8 « ‘ s by ture te t 
esources \cdve sement 


Katharine Goodson and Her Kitten. 
Katharine 


pic ted 


Goodson, the noted pianist, is herewith cde 


with her Persian beauty james the Pretender 








PIANIST AND PET 
his is a recent snapshot of the fair pianist at er teline 
pet 
Sarto’s Summer Engagements. 

While the musical profession is supposed to be en) 
ing a “breathing spell” and “resting up” preparatory to the 
coming season, Andrea Sarto, the well known baritone, 1s 
hustling. The public does not seem to wish to allow Mr 
Sarto the luxury of a vacation All through July he 1 
very much in demand for concert work. On the evenin 
of July 15, he sang with great success at the opening of 
the summer school at Columbia Colle New York; J 
23 he filled an engagement at Norfolk, Conn In August 
Mr. Sarto has several appearances at Round Lake, N. \ 
Later he goes to Chautauqua, N. Y., where he sings in “The 


Flying Dutchman” (Wagner) and “King Olaf” ( Buse 


Francis Rogers’ Summer Itinerary. 


Francis Rogers, the American baritone, has been touring 
in Spain. In a recent letter to his manager, Loudon Char 
ton, he writes that his trave's in that ntry ha een 
teresting and eniova le ilthoug he and Mrs. Rogers were 

nally driven out the heat. whi in Seville was tt 

in the shade. From Spain they went to Switzerland, wher: 
they will remain until the last of July They will then x 
to Lake Geneva as the guests of Mr. and Mrs. Ernest 
Schelling After the Switzerland visit they will go t 


Munich, returning to America in the fall 


Florence Mulford in Chicago Opera. 


Florence. Mulford, contralto, of the Metropolitan Opera 
Company, left for Chicago last Saturday, where she has 
heen « ngage d for the cason t ithnmer grand opera at 


Park 


Ravinia 
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This marvelous 
piano was born 
in the mind and 
soul of a man 
whose thought 
was great enough 
to conceive the 
ideal musical in- 
strument. And 
enterprise and 
achievement 
have gone hand 
in hand for four 
succeeding gen- 
erations, until 
the STEIN- 
WAY 


of today is every- 


Piano 
where recog- 
the 
complete fulfill- 


nized as 
ment of the ideal 
of a master 


mind. 











STEINWAY & SONS 


STEINWAY HALL 
107-109 East 14th Street, New York 


Sabway Express Station at the Door 
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[ This. department is designed by THE MUSICAL COURIER to be as coms ete a record as possible of the public performance all over the world of the works of 





composers born in the United States. The department will be published weekly and contributions are solicited from any source whatsoever to help make 
the record all-encompassing. The clippings and programs sent must report concerts which have actually taken place and must be of recent date. 
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formance and the names of the performers, and, before all things, it should be remembered that composers not born in the United 
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Ail communications referring to this department must be 
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hus Uriental Sketch,’ in © minor (Corgan), 
\lexander Russell, Wanamaker Auditorium, 
rk, June 9, 1913 
Oriental Sketch,” in C minor (organ), played by 
Russell, Wanamaker Auditorium, New 
ii Mls 
amuel—-“Scherzo,”’ B minor; “Sonnet,” op. 8, 
lance Caprice,” op. 7, No. 1; “Mazurka,” I 
(piano), played by Edna Murray, the Prin 
Hall, St. Louis, Mo., May 3, 1913. 
vallact Romanzo-Lamentoso” (piano), played 
Hugo Hagen, Strassberger Conservatories of Mu 
0 n, St. Louis, Mo., June 15, 1913 


Elegy’ (piano), played by Margaret Lutkewitte, St 


| is, Mo., June 7, 1913 
rne from “Chopinesques” (piano), played by 
Killian, University of Arkansas, Fayetteville, 
26, 1913 
lazurka The Concert plano ) played by Victor 
Daesch, Odeon, St. Louis, Mo., June 15, 1913 
Charles Wakefield—‘“Sayonara”—a Japanese ro 
I Saw Thee First When Cherries Bloomed.” 
\t the Feast of the Dead I Watched Thee,” “All My 
eart | n Ashes The Wild Dove Cries on Fleet 
Wing” (song ng by Dorothy Ruth Swartz, 
Denison Conservatory of Music, Granville, O., May 14, 
Lilacs” (song), sung by Beatrice Burge, Unity 
Church, Topeka, Kan., April 20, 1913 


lohn Alden—“Don't Ceare” (song), sung by 
N. Wood, Jordan Hall, Boston, Mass., May 


George W.—“The Danza” (song), sung by 
G. Baugher, Witherspoon Hail, Philadelphia, Pa. 
Ly ! ; 
\Ilal Maiden and Butterfly” (songs), sung by 
e Burge, Unity Church, Topeka, Kans., April 
) 
Image” (song), sung by Elizabeth N. Wood, 
Jor n Hall, Boston, Mass., May 27, 19013 
nald—“Once (song) ung by Imogen 
en, Dentson Conservatory of Music, Granville 
la IO! 
just You ng sung by Leonard Cox, Denison 


ot Music, Granville, O.. May 21, 1913 
pic (song), sung by Bernard McNown, Unity 
Topeka, Kan., May 132, 1913 


fford Prelude” (organ), played by Ever 

ette | rruette, The Eliot Church, Newton, Mass.. 
13 

toral Suite Sunrise,” “Rustic Dance,” “Sun 


Vhanksgivine™” (organ), plaved by Clara Stearns. 
! Preshyvtertan Church Troy N. Y.. May 25, 


lu Jone | Love My Jean,” “Apparitions” 
ung by Isabel Richardson, Chicago, Ill May 


Song cello), p'aved by Hans Hess, Chi 
Ill, May 10, ror 
Tune ong), sung by Herbert Miller, Chicago, 
‘4 . 10! 
lune’ (songs), sung by Herbert Mil 
Virginia Hotel, Chicago, Il, January 22, 1913 
Love My lean Only a Rose.” “Love’s Song” 
sun Isabel Richardson, Virginia Hotel. 
hicago, Tl, January 22, ror 
\pparitions “How Do I Love Thee.” “T Love 
Tear Only a Rose.” “Love's Song.” “Tuné” 


(son sung by Isabel Richardson, 
May 23, 1913 


“| Love My Jean,” “Only a Rose,” “June” (songs), 
sung by Isabel Richardson, Hotel Plaza, Miami, Fla., 
March 5, 1913. 

“Apparition,” “Sonmet from the Portuguese,” “Sad 
Memories,” “Love's Song,” “I Love My Jean,” “June” 
(songs), sung by Isabel Richardson, Highland Park, 
Iil., June 14, 1913. 

Gilberté, Hallet-—Two Roses” (song), sung by Frank 
Ripley, Unity Church, Topeka, Kan., April 29, 1913. 
Goldmark, Rubin—Quartet in A, op. 12 (piano), played by 
Rodney Saylor, Ellis Levy, Carl Tholl, Emil Post, 
American Guild of Violinists, Buckingham Hotel, St. 

Louis, Mo., June 28, 1913. 

Gottschalk, Max—Quartet in C major (strings), played 
By Hugo Olk, Charles Allen Cole, Chris, Knudsen, 
P. G. Anton, American Guild of Violinists, Bucking- 
ham Hotel, June 27, 1913. 

Homer, Sidney—“Requiem” (song), sung by Frank Rip- 
ley, Unity Church, Topeka, Kan., April 29, 1913. 
Kelley, Edgar Stillman—Quintet, in F sharp minor, op. 20 
(piano), played by Mrs. Edgar Stillman Kelley and 
Messrs. Lichtenstein, Gill, Silberberg and Clay, Amer- 
ican Guild of Violinists, Buckingham Hotel, St. Louis, 

Mo., June 28, 1913. 

Kroeger, Ernest R—‘March of the Indian Phantoms,” op. 
8 (piano), played by Wanda Leszezynski, Church of 
Our Father, Detroit, Mich., June 6, 1913. 

“Sonnet,” op, 36, No. 2, “Song of the Mountaineer,” 
“Prairie Sadness,” “Mountain Dance” (piano), played 
by Isabelle Apel, Church of Our Father, Detroit, Mich.. 
June 6, 1913. 

Sonata, in C minor (piano and cello), played by the 
composer and R. G. Anton, American Guild of Vio 
linists, Buckingham Hotel, St. Louis, Mo., June 28, 
19t3. 

Sonata, in F sharp minor (piano and violin), played 
by the composer and Lulu Kunkel-Burg, American 
Guild of Violinists, Buckingham Hotel, St. Louis, Mo., 
June 28, 1913. 

La Forge, Frank—“Gavotte and Musette,” “Romance” 
(piano), played by Ernesto Beriimen, Bechstein Hall, 
London, June 25, 1913. 

“Before the Crucifix,” “To a Messenger” (songs), 
sung by Reinald Werrenrath, Bechstein Hall, London, 
June 25, 1913. 

“Romance,” “Improvisation,” “Gavotte and Musette” 
(piano), played by Ernesto Berimen, Paris, June 21, 
1913 

“Before the Crucifix,” “To a Messenger” (songs) 
sung by Reinald Werrenrath, Paris, June 21, 1913. 

“Retreat” (cello), played by Gutia Casini, Bechstein 
Hall, London, June 25, 1913. 

Like the Rosebud,” “Expectancy” (songs), sung by 
Frances Alda, Salon Madame Bonnardell, Par's, June 
12, 1013 

“Expectancy,” “Like ‘the Rosebud” (songs), sung 
by Frances Alda, Salon of Princess Murat, Paris, 
June 7, 1913. 

lang, Margaret Ruthven—“Chinese Song” (song), sung by 
Celista Wing. Lincoln Theater, Fair Haven, Vt. June 
27. 1913 

Lynes. Frank—‘Silver Cascade,” G major, op. 55 (piano), 
plaved by Muriel Rob'nson, Huntington Chambers 
Hall, Boston, Mass., June 5, 1913. 

MacDowell, Edward A.—‘‘Witches’ Dance,” “Revery” (pi- 
ano). played by Mabel Besthoff, Wanamaker Auditori- 
um, New York, June 11, 1913. 

“To a Wild Rose,” “A Deserted Farm” (organ), 
played by Alexander Russel!, Wanamaker Auditorium, 
New York, June 11, ror3. 


” 








—‘Polonaise” (piano), played by Rose Karasek, Wan- 
amaker Auditorium, June 9, 1913. 

-—“Polonaise” (piano), played by Rose Karasek, Cham- 
ber Music Hall, Carnegie Hall, New York, June 3, 
1913. 

—“Idylle,” op. 39, “To a Wild Rose” (piano), played 
by Fred G. Kiburtz, Monroe School of Music, Monroe, 
Mich., June 6, 1913. 

—‘To a Wild Rose,” “A Deserted Farm” (organ), 
played by Alexander Russell, Wanamaker Auditorium, 
New York, June 9, 1913. 

—“To a Water Lily” (piano), played by Edna Murray 
The Principia Hall, St. Louis, Mo., May 3, 1913. 

“To a Wild Rose,” “The Brook” (piano), played by 
Katherine Amelia Gutchell, East Schaghticoke, N. Y., 
May 31, 1913. 

MacFadyen, Alexander—“Der Eichwald” (song), sung by 
Dorothy Ruth Swartz, Denison Conservatory of Mu- 
sic, Granville, O., May 14, 1913. 

-“Love Is the Wind,” “Slumber Song” (songs), sung 
by Helen B. Shaver, Unity Church, Topeka, Kan., 
April 22, 1913. 

—“Why I Love You” (song), sung by Theodore 
Post, Unity Church, Topeka, Kans., May 13, 1913. 
—“Love Is the Wind” (song), sung by Emma Eliiza- 
beth Ecker, Jordan Hall, Boston, Mass., May 29, 1913. 

Nevin, Ethelbert—“The Rosary” (song), sung by Mrs. 
Dolan and Miss Wing, Lincoln Theatre, Fair Haven, 
Vt.. June 27, 1933. 

“Notturno,” A major, op. 21, No. 2 (piano), played 
by Dorothy Clements, Huntington Chambers Hall, 
Boston, Mass., June 5, 1913. 

Salter, Mary Turner—“The Cry of Rachel” (song), sung 
by Mrs, Guy E. Owens, Unity Church, Topeka, Kan., 
May 13, 1913. 

—‘The Cry of Rachel” (song), sung by Mrs. Wm. T 
Lawrence, East Schaghticoke, N. Y.. May 31, 1913. 

—“Her Love Song,” “Cry of Rachel” (songs), sung by 
Emma Elizabeth Ecker, Jordan Hall, Boston, Mass., 
May 29, 1913. 

Shelley, Harry Rowe—“Evening Song” (organ), played 
by Alexander Russell, Wanamaker Auditorium, New 
York, June 9, 1913. 

—“Evening Song” (organ), played by Alexander Rus- 
sell, Wanamaker Auditorium, New York, June 11 
1913. 

—"De Coppah Moon” (quartet), sung by Mrs. Hos 
mer, Mrs. Stetson, Miss Graves and Miss Hitchcoc'-, 
Lincoln Theater, Fair Haven, Vt. June 27, 1913. 

‘peaks, Oley—“On the Road to Mandalay” (song), sung 
by James Watson Wolfe, Denison University, Gran- 
ville, O., May 20, 1913. 

—“Elysium” (song), sung by Theodore Post, Unity 
Church, Topeka, Kan. May 13, 1013. 

— “To You” (song), sung by Mrs. Wm. T. Lawrence, 
East Schaghticoke, N. Y., May 31, 1913. 

Spross, Charles Gilbert—“Ishtar” (song), sung by Lillian 
Crandall-Stetson, Lincoln Theatre, Fair Haven, Vt. 
June 27, 1913. 

Thaver, Fugene—Allegro, from the Fifth Concert Sonata 
(organ), played by George M. Vail, Old First Church, 
New York, June 2, 1913. 

Thumser, Oswald—Quintet, in F major (strings), played 
hy Benjamin Clay, Harry Gieselmann, Carl Thoel, Ed- 
ward Clay, Joseph Zottarelle, American Guild of Vio- 
linists, Buckingham Hotel, St. Louis, Mo., June 27, 
1913. 

Ware, Harriet—“Boat Song” (song), sung by Howard S 
Searle, Unity Church, Topeka, Kan. April 22. 1013 


SCHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


NOW IN AMERICA 


“STEINWAY PIANO USED” 


Dates Now Booking, Season 1913-1914 
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-“Mammy’s Song’’ (song), sung by Gladys L. Davis, 


Wanamaker Auditorium, New York, June 9, 1913. 
“Mammy’s Song” (song), sung by Claire Hitchcock, 
Lincoin Theater, Fair Haven, Vt., June 27, 1913. 

Woodford-Finden, Amy—“A Dream of Egypt”: “Beside 
the Lonely Nile,” “Within the Sphinx’s Solemn 
Shade,” “Pomegranate Is Your Mouth,” “I Envy Every 
Circlet,”’ “I Wakened When the Moon” (songs), sung 
by Helen B. Shaver, Unity Church, Topeka, Kan., 
April 22, 1913. 

Woodman, R Huntington—“Epithalamium” (organ), 
played by Eli a’ eth Benedict, Denison Conservatory of 
Music, Granville, O., May 18, 1913. 

“I Am Thy Harp” (song), sung by Wilmot Stevens, 
Unity Church, Topeka, Kans., May 13, 1913. 

~“A Birthday” (song), sung by Iona Buchanan, Unity 
Church, Topeka. Kan., May 13, 1013. 

“A Birthday” (song), sung by Gladys L. Davis, 
Wanamaker Auditorium, New York, June 9, 1913. 


Speaking Voices of Americans. 
New York, July 10, 


gts 
To The Musical Courier: 

The speaking voices of Americans frequently are very 
severely criticised by other nations. 

The tendency is to use the tone too high so that the 
vocal cords are at a tension which produces a thin, high 
tone in speaking which is far from pleasing. To correct 
this we must begin with the children 

One of our faults as a nation is hurry in everything. 
The child is allowed to speak too quickly, time is not taken 
to use the breath correctly that the tone comes on, or to 


use the tongue and lips in articulating the word. The child 
when it feels it is not being heard trics to speak louder, 


producing a screaming tone; using the vocal cords at the 
tension, which takes away the softness of the speaking 
voice later on 


The children of our public schools are supposed to be 
taught a little of everything; I have not heard that any 
attention is given to the speaking voice. Do the teachers 
in our schools use their voices well in speaking to the pu- 
pils? De they use their breath and throat so as to produce 
an even, musical tone? Do they use their lips and tongue 
properly to articulate each word? 


When a child is told to 
shoulders, cramping the lungs and stiffening the muscles of 


“sit up straight,” up come the 


the throat which when contracted produce a tone high and 
thin, because of the tension on the muscles. Try the posi 
Then drop the 


shoulders, straighten the back, expand the chest and speak 


tion yourself and listen to your voice. 


ing with the muscles relaxed note the change in the quality 
of the voice 

{f we saw a child open his eyes only half way, we would 
say, “Open your eyes wider; it is not possible to see clear 
ly with your eyes only half opened,” or if we saw it drag 
one leg we would correct it at once so that the habit would 
not be formed. Yet we allow the child to speak without 
the mouth being properly opened and to drag out the words 
so that it is not possible for them to be clearly understood 
We may express thoughts ever so fine in an unmusical and 
badly placed voice and they will be lost to the hearer; 
while if they reached the hearer in a clear, well modulated 
tone they would be received with greater pleasure. 

I have been asked the question, “At what age should 
the voice be trained for singing?” Why not begin as soon 
as children begin to talk, to teach them how to use the 
voice in speaking. Then when they arrive at an age to 
study singing we will have an instrument ready for use. | 
know the matter of our speaking voices is being taken up 
in some of the private schools; but why not take it up in 
the public schools where the greater majority of our Amer- 
ican children receive their education, thereby correcting 
the fault with the rising generation? 

E.vazanetn K. Patterson 


Tina Lerner with Lamoureux Orchestra. 

Tina Lerner, the Russian pianist, is to appear as soloist 
of Paris, under Chevil 

This artist is hooked 
for an unusually busy season in Europe this coming winter 
She will appear with many of the leading orchestras and 
in concerts in England, Germany, France, Belgium, Hol 
land, Norway, Sweden and Russia. Her fourth American 
tour during 1914-15 will be under the management of Lou 
don Chariton 


with the Lamoureux Orchestra 


lard. at Scheveningen, August iy 


Antwerp held elaborate musical celebrations in honor of 
Waener’s one hundredth birthday 


PIANO and VOCAL 

ems STUDIOS 
ALFRED G 23 West 42nd St. 
(Estey Piano Building? 


ALBIN ANTOSGH 


IAN CELLIST 
MANAGEMENT: WALTER R. ANDERSON IT] WEST S7th ST.. NEW YORK 








MR, 
=< EDMUND SEVERN 
MRs. 

Volc Piano 


olce Violin 
STUDIOS: 131 West 56th Street - 7 New York 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser VVilhelmstr., 
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eaieaute” CHARLES L. WAGNER, '**Sc°9d07, 
Frank La Forge, Pianist 
Office: 1 West Mth Street 
HAENSEL & JONES, Aecolian Hall, New York 
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) -_ Semet: 8. E. ma tert 
Telephone 6128 Greeiey 
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SOUSA ‘" BAND 
WOLLE 





SHOWALTER 


wt VIER 
Pianist 
Assisted by Gutia Casini 
1913-19014 
Coloratura Soprano 
Management, The Wolfsohn M u 


AVAILABLE ENTIRE SEASON 
RUSSIAN “CELLIST, and 
Season Begins Aug. 10th 
For Concert Bookings Address: 
1 West 34th Street, New York 











CARL 


FLESCH 


THE GREAT HUNGARIAN 


VIOLINIST 


First American Toor January, February, March, 1914 
Soloist: 


Beston Symphony, Chicago Symphony, Cincinnati 
Symphony, New York Philharmonic, New York 
Symphony, Philadelphia Orchestra, St. Paul Sym- 
phony, Cleveland Symphony Orchestra Concerts, 
St. Louis Symphony Orchestra, Metropolitan 
Opera House Orchestra, Toronto Symphony Or- 
chestra, Rochester Symphony Orchestra, Bic., Ele. 


Exclusive Management: 


HAENSEL & JONES, Acolian Hall 





NEW YORK 




















PRACTICAL 


SCHOOLS fot 1. INSTRUMENTS 


@ A rich collection of the best schools for all 
stringed instruments, wood wind instrumenis, 
brass instruments, also harp, mandolin, guitar, 
lute, etc. 





@ These schools have Enalsh Cosmas texts 
and are durably bound. Write for detailed 
catalogue. 


@ In stock or to be ordered through all leading 
music dealers in the United States. 





JUL. HEINRICH ZIMMERMANN, Musikverlag in Leipzig 


Largest spec al publishers of schools and study materiais 
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GERVILLE-REACHE Contrato 


MARIE SUNDELIUS Sapam 


ARTHUR HACKETT tow 


Exclusive Management: 
GERTRUDE F. COWEN, 1451 Broadway, New York 








wunos & RT IWLS ON sata at 


VIOLINIST 
SOLOIST WITH LEADING ORCHESTRAS 
Exclusive ae Samus F. a 
51 Broadway New York 


FRANCISROBERS ~== =" 


DON CHARL 
Recital, yy nn tha Concert Carnegie Hall 


LESLEY MARTIN, be! canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward 
Hutcheson, George ‘emus, George Gillet, ohn 
isendricks, Dr. Eugene Walton arshall, iske 
7 are Horace right, Mabel Wilbur, John 

Stubbs, Edward Foley, Albert Wallerstedt, 
#.. Sacchett' and many other singers now 
before the public in opera and church work. 





























America Is to have its first oppor- 
tunity In ten years to enjoy 
the Exquisite Art of 


JACQUES 


THIBAUD 


The Celebrated French Violinist 


Thibeud will spend three 
months in America, opening his 
tour in Boston, Dec. e els 
certain to make a sensation. 


Sole Management: LOUDON CHARLTON 
Carnegie Hail New York 


OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
RECOGNIZED AS THE LEADING SCHOOL OF VIOLIN-PLAYING IN THE UNITED STATES 
TUITION BY PROF. MUSIN IN PERSON. 


FOR INTERMEDIATE, ADVANCED AND ARTIST VIOLIN- 
ISTS. SPECIAL NORMAL COURSE FOR TEACHERS 
VOCAL—Mua Ovips Musiw (Annie Louise 

Tanner, “The American Nightingale”). 
PiIANO—Mue Detmase-Wickus 

(of Royal Conservatory of Liege, Belgium). 
HARMONY, SOLFEGGIO—Pror, Epwarp 

Kiteny: (of Columbia University). 

Summer Term, from May ist to July 3ist, 

Residence accommodations for out-of-town 
pupils. 


OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


Si West 76th St. (Dept. C.) New York, N. Y 


Alice Nielsen 


PRIMA DONNA SOPRANO 


At Present Covent Garden, London 


SEASON 1913-14 AMERICAN CONCERT TOUR 


4 Personal Management: CHAS. L. WAGNER 
1451 BROADWAY . - . NEW YORK 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contralto, pormenty ct ot 
the Conried Grand Opera Co; me. Marie 
prame, Metropolitan Gpera Co; Mme. Bernice de 
rano Metropolitan Opera Co; Henri 6G, Basso, 
azenge Grand Opera Co, PAllen C. Hinckley, Basso, ‘Seaoe 
Mtan Opera Co, Orville Harrold, Tenor, Lencen 
ouses Léon Rains, basso, Royal Opera House, ‘Dre en, heer 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara’ Anderson, 
esprano, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, eo Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, gel Joseph Baern- 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralte; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so- 
rano; Laura Combs, soprano; Flovence Hinkle, soprano; Mildred 
otter, contralto; Mae —— contralto; Louise Barnolt, contralto; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone. 
Telephone 687 Lenox. 


STUDIO: 6 EAST Sist STREET, NEW YORK 








































































FRANZ EGENIEFF A VERSATILE MUSICIAN. 











Artists who are equally at home on the operatic as well 
as the concert stage, are quite the exception. There seems 
in some cases to be a barrier between the two platforms. 
Many singers, who are brilliant in the interpretation of 
lied and oratorio, are very widely separated from the 
operatic stage, because their whole conception of life does 
not make them adaptable members of the stage com- 
munity. 

Franz Egeniefi is one of those happy exceptions, who 
are masters of both styles. On the concert platform he 
makes use of a refined taste, which will permit of no con- 
cessions being made for the sake of effect. On the oper- 
atic stage he reminds one of the first and best of his pro- 
fession, particularly of the great Bulss and Reichmann. 
He is ever endeavoring to create new powerful figures, 
and seems to rejoice in the perfection of his performances. 

Franz Egenieff's real name is Baron von Kleydorff. 
He is the son of Prinz von Sayn-Wittgenstein-Berleburg, 
his mother being the Polish Countess Stefanska, a famous 
beauty. 

His life is full of memorable events, full of ambitious 
struggles and fantastic journeys, the enumeration of which 
would read like a sensational novel. 

The climax of Egenieff's education was reached, when 
he took the university degree of Master of Arts. He then 
joined, as lieutenant, a famous Uhlan regiment of the 
Prussian army, served with great distinction and advanced 
rapidly to the rank of captain. 

It was while Mr. Egenieff was being garrisoned at 
Darmstadt that he used his free time for painting in oil, 
acquiring at the same time a wide reputation, as his pic- 
tures have repeatedly been exhibited in the salon at Ber- 
lin. His voice was really discovered on the parade ground, 
while taking his company through a severe drill. The 
strength and beauty of the tone caused one of his soldiers, 
who was a musician, to draw the attention of a noted 
opera director to the young lieutenant. In consequence, 
he bgean the study of music with Lilli Lehmann, who in- 
spired him to such an extent that he finally decided to 
leave the army and embrace the opportunity to enter the 
ranks of the Berlin Reyal Opera Company. The engage- 
ment was made by Gregor, now director of the Imperial 
Opera at Vienna. 

Franz Egenieff is also a pupil of Victor Maurel and Al- 
fredo Cairati, the latter being the excellent pedagogue to 
whom he is indebted for the remarkable strengthening of 
his vocal chords, recently so often mentioned by the Ber- 
lin critics. 

Mr. Egenieff possesses a beautifully rounded off bari- 
tone, nobly trained. He commands a fine compass, pre- 
serving in all parts of the register a beautiful tone, which 
has been worked up to the highest and finest pitch. 

His reproductory genius has given the world a gallery 
of very friendly delineated portraits. Among his greatest 
successes are counted: Don Juan, Almaviva, Belcore in 
“Elisir d’Amore,” the Count in “Wildshiitz,” the Vampyr, 
Malatesta in “Don Pasquale,” Lothario; and his highly 
praised performance of the baritone transformation part 
in “Tales of Hoffmann.” Further, Nikolantha in “Lakme,” 
the Prior in “Jongleur de Notre Dame,” Rodolfo in Leon- 
cavallo’s “Boheme,” Cascard in “Zaza,” and the most fam- 
ous of all his creations, Scarpia in “Tosca.” This list 
of parts should suffice to convince of the many sidedness 
of his style and temperament 

But where Mr. Egenieff really and truly comes into his 
own is on the concert platform. Over and over again the 
critics have praised his interpretations of Schubert, Schu- 
mann and Brahms and his perfect and beautiful style of 
lieder singing. He has invented his own style for the 
singing of Loewe and Hugo Wolf, two composers who are 
represented on every one of Egenieff's programs; and 
while at all times he places the greatest stress on the treat- 
ment of tone production, he really gives deep thought to 
the interpretation of the poem itself, never allowing his 
love for the words in any way to overrule the rendition 
of the melody. His legato, which equals that of the finest 
models of bel canto, always keeps the artist from making 
stylistic mistakes 

Space at command does not permit of entering to any 
degree into the details of the artistic personality and 
career of this remarkable artist 

Baron von Kleydorff’s social connections have facili- 
tated his rapid advancement, so that the artist easily 
gained entrée into the highest social circles in Germany 
and France. His brothers occupy high positions in diplo- 
matic and literary circles. His wife is a niece of Adolphus 
Busch, of St. Louis, who is known all over the civilized 
globe on account of his magnificent philanthropic works. 
He is related, on his mother’s side, to the magnates of 


Poland and Russia; and he is closely related on his 
father’s side with most of the princely and royal houses 
of Germany, and so it was natural that the artist should 
be heard at many courts; it is greatly to his credit that 
all the social distinction, which has surrounded him, has 
not in any way caused him to deviate from the strict 
path of his art, which he has made the aim of his life. 

The magnificent, luxurious life which the Von Kley- 
dorffs are leading, his joy in collecting the most expensive 
and extraordinary specimens of old Persian rugs and 
French Emaille are well known and cause him to be con- 
siderably in the public eye. 

Franz Egenieff is now thirty-eight years old, and his 
first visit to America is being eagerly anticipated by many 
who have heard him sing in Europe. 

In the early spring of 1900, Mr. Egenieff carried out 
his and his wife’s long cherished wish to abandon the 
operatic stage and to devote his future to the nobler, 
though more exciting concert work. 

It was not possible, however, to keep entirely away from 
the stage. He is continually sought out by agents and 
managers, who offer alluring propositions. He has, there- 
fore, repeatedly broken his resolution and sung as guest 
at the great opera houses, selecting only such houses and 
such roles which were most agreeable to him. 

Since the time of his first liederabend, he has sung all 
over Germany, Scandinavia and Russia, but his forthcom- 
ing American tour will be his first attempt to sing lieder 
to an English speaking audience. Mr. Egenieff has a per- 
fect command of English—his St. Louis-born wife has 
been a good teacher—and is well acquainted with the 
American and English song literature. 





The Stern Conservatory Report. 

The annual official report of the Stern Conservatory of 
Berlin for the sixty-third school year just closed has been 
sent to THe Musicat Courier. This famous institution 
was attended in the past year by 1,277 students of music, 
representing practically all countries of the globe. The 
list of teachers discloses 140 names, most of them well 
known and some of them world famous. The programs 
of the public pupils’ concerts, which are printed in the cata- 
logue, give an idea of the large amount of work being ac- 
complished at this institution. There were thirty-six pupils’ 
concerts given in the hall of the conservatory and fourteen 
public performances in Beethoven Hall; also six operatic 
performances given at the Nollendorf Platz Theater and 
numerous other special musical events inaugurated by the 
conservatory, among these being one in commemoration of 
the Emperor's birthday and one for the twenty-fifth jubi- 
lee. At eleven of the public pupils’ concerts the Conserva- 
tory Orchestra played. 

The Ibach prize, consisting of an Ibach grand piano given 
every year by this firm to the best piano student of the con- 
servatory, was awarded to Joseph Szulc, of Warsaw, a 
member of the class of James Kwast. An unusually large 
percentage of pupils studied piano for the past year, there 
being ot who devoted themselves to this branch of music. 
There were 202 students of violin and 263 of singing. A 
large number of the graduates this year already have se- 
cured engagements on operatic stages, as teachers and as 
members of symphony orchestras. 





Ricardo Concerts in Germany. 


Gracia Ricardo, the American soprano, made a tour of 
the Rhine cities in June. A large and enthusiastic audience 
greeted her in Cologne, where she enjoyed her usual ar- 
tistic success. Madame Ricardo gave her annual summer 
recital in Berlin and later a recital in Stuttgart. She is 
resting during the month of July at Lugano. In August, 
she will go to Munich for the festivals, and while in the 
Bavarian city, several of her professional pupils will coach 
with her. 





Hadley in New York. 


Henry K. Hadley, conductor of the San Francisco Sym- 
phony Orchestra, arrived in New York from Europe last 
Wednesday, July 16. He led several concerts abroad and 
played some of his own compositions there with much 
success. 





Hinshaw Engaged by Handel and Haydn Society. 
William Hinshaw ,the noted baritone, has been booked 
by his manager, R. E. Johnston, to sing in “The Messiah” 
with the Handel and Haydn Society of Boston, Mass. on 
the evening of December 22, 1913. 
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On the occasion of the recent annual meeting of the 
stockholders of the Chicago Grand Opera Company, fol- 
lowing the close of its recent successful season, the execu- 
tive report revealed some interesting figures showing the 
cost of operating a great establishment of that kind: 

“The Chicago Grand Opera Company was incorporated 
three years ago with a capital of $500,000 to provide for 
the citizens of Chicago and vicinity an operatic organiza- 
tion that should be second to none in artistic merit. The 
stockholders of the company enlisted many prominent citi- 
zens of Chicago, who were actuated solely by civic pride, 
without regard to the seemingly remote contingency of 
profit. The first year the company experienced a heavy 
loss, but incidentally learned a great deal about the busi- 
ness, and has for the past two seasons managed to make 
it practically self-sustaining—something surprising beyond 
precedent. 

“Primarily the Chicago Grand Opera Company was cre- 
ated solely to function in Chicago, but there was an early 
wholesome and profitable alliance with Philadelphia, and 
other cities began to request its ministration. So that the 
season now has been prolonged to six and a half months. 
During the past year Chicago had ten weeks; Philadelphia 
seveg weeks, during which period weekly performances 
were given at the Metropolitan Opera House in New York 
Lity on Tuesday nights, and in Baltimore on Friday nights, 
with occasional representations in Washington, D. C 

“In addition to those visits, the organization made a 
transcontinental tour of nine weeks’ duration. This in 
several points was unique; first in carrying out the reper- 
tory as originally arranged; secondly, without loss of time 
or a single performance: and, finally notwithstanding the 
expense involved the business was conducted and conclud- 
ed without loss. This notable tour which required two 
special trains of Pullmans of twelve cars each, carried 300 
people, including fifty principal artists, an orchestra of sev- 


CHICAGO OPERA REPORT. 


enty instrumentalists, a chorus of 100, a ballet of thirty- 
two, and fifty minor people, electricians, mechanics, ward- 
robe workers and baggage-men. (The task of the latter 
involved the handling of over 1,000 pieces of individual 
baggage, aside from costume-hampers and property-crates, 
and complete mise en scene, for special operas.) 

“This remarkable tour covering over 10,000 miles, at an 
expense, of $80,000 for fares, was launched at the Metro- 
yolitan Opera House in New York, and concluded with a 
inai performance at the same place on May 3. In the 


interim the following cities were visited: Dallas, Los An- 
geles, San Diego, San Francisco, Portland, Seattle, Spo- 
kane, Denver, Wichita, Kansas City, St. Louis, Milwaukee, 
Minneapolis, Cincinnati, Columbus Washington and Bal- 
timore. 

“The cost of operating the Chicago Grand Opera Com- 
pany is approximately $65,000 per week, for a period of 
twenty-five weeks, which in the aggregate amounts to a sum 
exceeding a million and a half dollars. The books of the 
season just closed show that the receipts were equal to the 
expenses, a result as surprising as it was satisfying to the 
Board of Directors. 

“Next year the transcontinental tour will further in 
clude a number of cities not visited the past season. The 
Board of Directors has made it a rule not to permit the 
appearance of the Chicago Grand Opera Company in any 
city not willing to assume the actual cost of representing 
the operas of the repertory. During the past season a 
number of cities included in the itinerary showed hand 
some profits, which in the majority of cases will be ap 
plied to establishing a guarantee fund for the coming sea 
son. At the first stop in the last tour, Dallas, Tex., made 
an enviable record in accumulating over $46,000 receipts in 
two days. The interests there were so admirably managed 
that people journeyed from far sections of the great Lone 
Star State, making it a real festival occasion.” 
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St. Louis, Mo., July 5, to13. 
The third annual convention of the American Guild of 
Violinists was held at the Buckingham Hotel, in the Ro:e 
Room, June 26, 27 and 28. The national officers, headed 
by Bernhard Listemann, of Chicago, presidem, and Victor 
Lichtenstein, of St. Louis, aided by the officers of the St 
Louis Chapter, of which Hugo Olk is president, worked 
hard to insure a successful meeting. From the standpoints 
of enthusiasm and interest the convention was a success. 
But as yet the guild can hardly be called “national,” for 
it is mainly composed of Chicago and St. Louis musi- 
cians. Practically none of the important violinists of the 
East or Far West were present. Therefore, in order io 
live up to its name, the co-operation of other sections ‘s 
essential. Fortunately the new president, Victor Lichten 
stein, is full of energy and will be indefatigable in doing 
all he can toward building up the organization. [Especial 
interest was attached to the production of American cham 
ber music, and Mr. and Mrs. Edgar Stillman-Kelley were 
present, Mrs, Kelley playing the piano part to her distin 
guished husband's splendid piano quintet. The programs 
were as follows: 
THURSDAY, JUNE 26 
10.30—Business session 
3.00—Concert by members of Chicago Chapter, assisted by Agnes 
Gray, Gertrude McCreery and Ellen Johnson, of the St 
Louis Chapter 
Piano quartet, op. 47.. Schumann 
Messrs. Heniot Levy, Bernhard Listemann, 
Joseph T. Ohbtheiser, Franz Listemann 


Zuzetto for two violins and viola........ Dvorak 
Misses Gray, McCreery and Johnston 
Piano trio, op. $2... .. Rubinstein 


Messrs. Heniot Levy, P. and F. Listemann 
Evening— Entertainment for visiting delegates 





FRIDAY, JUNE 27 
10.30 a. m.—Concert by St. Louis Chapter. 
(This entire program consists of compositions by members 
of the local chapter.) 
String quintet in F major................Oewald Thumeer 
Messrs. Benjamin Clay, Harry Gieselmann, Carl Tholl, 
Edward Clay and Joseph Zottarelie 


Sonata for piano and celle in C minor. E. R. Kroeger 
Messrs. Kroeger and Anton 
String quartet in C major ‘ ...+-Max Gottschalk 


Messrs. Hugo Olk, Charles Ajlen Cale, Chris. Knudsen, 
P. G. Anton. 
3.00 p. m.—Business meeting and election of officers. 
Evening—Entertainment for visiting delegates 





SATURDAY, JUNE 28. 

10.30 a. m.—Concert of chamber music by American composers. 
Piano quartet in A, op. 12..... -«es»..Rubin Goldmark 
Rodney Saylor, Ellis Levy, Carl Tholl and Emil Post. 
Senata for piano and violin in F sharp minor.E. R. Kroeger 
E. R. Kroeger and Lula Kunkel Borg 


Piano quintet in F sharp minor, op. 20, 
Edgar Stillman-Kelley 
Mrs, Edgar Stillman-Kelley and Messrs. Lichtenstein, 
Gill 


Silberberg and Clay 
6.30 p. m.——Banquet at the Buckingham Hotel 
Pantomime by Mrs. W. Flewellyn Saunders 
Musical sketch by Clark McAdaris 
Performance of sketch under the direction of Harry 
R. McClain, of the Morse School of Expression 


nner 

Nathan Sacks’ School of Music held its commencement 
exercises at Musical Art Hall Monday evening, June 30. 
Mr. Sacks has developed a number of students who dis 
play much more than the ordinary results from the ma- 
jority of music schools. Mr. Sacks is a forceful, energetic 
and musicianly instructor, who has had fine European 
training, culminating in the renowned Leschetizky, and 
who puts into practice what he has absorbed in his stu 
dies. Walter Gerak, his head vocal instructor, is a 
Sbriglia and De Reszke pupil, and is destined to have a 
strong influence over vocal teaching in this community 

near 

4 teacher who ranks among the foremost in this section 
for learning and scholars is Mary E. Allen, of Webster 
Groves. She has a large class of pupils, who do as thor 
ough and brilliant work as can be found in any com 
munity. In her fifty-second pupils’ recital she presented 
a most temperamental pupil, Genevieve Waddock, whose 
playing is full of magnetism, and whose technic is most 
unusual, Miss Waddock received an ovation at the close 


of the Liszt concerto. Her program was as follows: 


Sonata Appassionata p Beethover 
Komance F sharp Schumar 
Prelude and fugue, C minor Bach 
Ktude, op. a5, No. 11 Chopin 
Etude, op. 25, No. 7 ‘ Cho 
Twelfth Rhapsody Liszt 
Funeral March Chopi 
the Wind . ‘ Alkan 
Nocturne, D flat Debussy 
Concert, E flat (with second piano accompaniment) Liert 


E. R. Krorcer 





Gruppe’s Valuable Cellos. 

One of the valuable cellos owned by Paulo Gruppe was 
presented to the artist by Mesdag, the great marine painter 
of Helland, after whom Gruppe was named. This instru 
ment has been much admired by noted musicians in Eu- 
rope and America. There is no tragedy linked with this 
cello, and thus no fanciful tales have been invented to call 
attention to it; nevertheless it is a beautiful instrument, 
with a tone mellow and appealing a% a Strad 

Among the tours planned for Paulo Gruppe next season 
will be a series of concerts in Michigan and Wisconsin in 
the early winter. Gruppe recently played at a musical 
in Cleveland, and while there was re-engaged for concert 
in the same city, and this will probably take place when he 
visits the lake cities a few months hence. 
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Mary Garpen will “create” the role of Monna 
Vanna at Boston next winter. 
<a 
Tue hotter the weather, the warmer the press 
agent’s fancy. Now look out for the midsummer 
crop of musical yarns. 
———-@--—- 
CHARPENTIER’S “Julien” is to be heard next win- 
ter at the Metropolitan Opera, and the composer has 
been invited to be present at the New York pre- 


miere. 
ee, ad 


Worp is received from Paris that Marie Delna, 
the popular French contralto, who appeared in this 
country with the Metropolitan Opera, has signed to 
appear with the Chicago Opera next season. 

covemnmneedpieematinn 

VIENNA is to open its new concert hall (Wiener 
Konzerthaus) October 19 next. A series of four 
festival concerts, led by Ferdinand Léwe, will mark 
the inauguration. Among the works to be heard 
are “Festival Prelude” (new) by Richard Strauss, 
Beethoven’s ninth symphony, Schubert’s E flat 
Mass, Bruckner’s “Te Deum,” and works by 
Haydn, Mozart, Brahms, Wolf, etc. 

a Qa 

REVERTING to our recent articles on the subject 
of World’s Fair music, it seems that the suggestion 
of the Oakland Tribune of March 3, 1913, has had 
a marked effect, for nothing better could have been 
accomplished than the selection of J. B. Levison, 
who is a musical amateur of high standing and a 
gentleman who will safeguard the interests of the 
musical end of the World’s Fair, and no doubt 
he will surround himself with the best that can be 
found in music on this continent, not to speak of 
the important musical organizations that he will 
find during his present sojourn in Europe. THE 
Musicat Courter would be pleased to see the 
other important papers of the Pacific Coast emulate 
the example of the Oakland Tribune, which stands 
for the best in music, irrespective of locality. 

ne 

Monpbay morning, July 14, a sight seldom seen 
on Michigan avenue, in Chicago, was furnished by 
several chorus girls, members of the “Mlle. 
Modiste” company, which had just failed at the 
Studebaker Theater. The girls stood at Michigan 
avenue and Congress street begging for the price 
of a meal. Fritzi Scheff, the “star,” had gone to 
New York, and the members of the company, in- 
cluding the chorus, were left in Chicago without 
railroad fare to their homes. The girls collected 
enough money on the streets to get several meals. 
In the afternoon, Guy Prema, assistant manager of 
the organization, divided $300 which was sent from 
New York, among the chorus. people. “Mlle. 
Modiste” was a huge failure in Chicago. The 
libretto is by Harry Blossom and the music by 
Victor Herbert. 





@— 





At Paris the Opera-Comique is closed for the 
season, that is, it is officially closed, but its doors 
are open as usual and the usual gay throng is seen 
nightly going in and out of them, The explana- 
tion of this seeming paradox is simply that the 
historical Comédie-Francaise, the immortal and im- 
memorial home of the French classic drama, has 
“borrowed” the Opera-Comique for a few months, 
while its own house on the Rue Richelieu is under- 
going necessary repairs and alterations. And so the 
drama will take the place of opera; and the curious 
thing about it is that many of the titles of the pieces 
advertised for performance will be the same as those 
which habitually appear on the posters of the Opera- 
Comique. Which is confusing, to say the least, 
and arises from the all too frequent absence of orig- 
inality and invention evidenced by composers of 
opera, who simply take a play, generally without 
the author’s permission, and often against his will, 








and set music to it after having it “arranged” by 
some scribe (or Scribe!), who manages usually to 
destroy whatever beauty there was in it. Among 
modern instances of this sort of desecration; Maur- 
ice Maeterlinck may be cited as not being the least 
sufferer, Against his protest, and much to his 
chagrin, “Pelleas et Melisande” was spoiled, and 
“made unrecognizable,” to quote the author’s own 
words, by Debussy, and “Monna Vanna” received 
even worse treatment at the hands of Fevrier ;—and 
how pleased must not Rostand be at the complete 
failure of the Henderson-Damrosch version of his 
“Cyrano”! 
—_—*e—-——. 

Maestro CAMPANINI, having undertaken the per- 
sonal management of the Teatro Reinach of Parma, 
now begins to experience some of the vicissitudes 
of an impresario. The theater is being recon- 
structed and was expected to be ready for its re- 
opening in September with Titta Ruffo in “R'go- 
letto.” The new facade has been completed and 
provides for the windows of “two living apart nents 
located in the front of the theater.” The public 
authorities have come forward with objections to 
the present plans, and as a result the facade must 
be entirely torn down and newly erected. This will 
naturally delay the completion of the work to a con- 
siderable extent. 


————@-—-—~ 
Ar the recent public examination of the violin 
classes at the Paris Conservatory thirty-eight play- 


ers were heard and the usual number of prizes 
awarded. The public protested loudly against cer- 
tain of these awards and had to be called to order 
by Gabriel Fauré, director of the conservatory, who 
called attention to the fact that invited guests at a 
concert have no right to hiss; which seems a queer 
logic when the hissing was a perfectly, natural pro- 
test against manifest injustice. Alfred Bruneau, in 
the Matin, says that in his opinion only two of the 
players were remarkable, Mr. Emanuele and Miss 
Sampigny, and yet the former only took fourth 
place among the first prizes, and the latter was 
placed fifth among the honorable mentions. The 
justice of some schools is touching. 


eee neeennee 


Ir is hardly a matter of common knowledge that 
the title of General Music Director, recently con- 
ferred upon Leo Blech (conductor at the Berlin 
Royal Opera) by the Kaiser, is not as important as 
it sounds. Strauss also bears this title and Dr. 
Muck had it conferred upon him before he left 
Berlin. It does not signify an increased salary or 
greater power, but it does mean an advance in rank. 
In former years this title brought with it augment- 
ed influence and salary. Gasparo Spontini in 1820 
was appointed General Music Director of the Ber- 
lin Royal Opera by King Frederick William III. 
The appointment was accompanied by a salary that 
was princely for those days. Spontini had been 
director of chamber-music for the Empress Jose- 
phine from 1805 until the fall of Napoleon. He 
was a vain courtier but he was a veritable Napo- 
leonic disciple in point of discipline, and under his 
regime the musical forces of the Royal Orchestra, 
of which he had absolute control, were trained to a 
degree of excellence that had been unknown before. 
He remained in Berlin for twenty-two years. but 
finally in 1842 he became so despotic that there was 
a general uprising against him and he was brought 
to a fall. The position was then offered Meyer- 
beer and with it the title of General Music Direc- 
tor and a large salary. Meyerbeer, who at that 
time was living in Paris and in his heyday as a 
composer, accepted the title and he conducted a 
few performances in Berlin. He generously re- 
fused, however, to accept a penny of his salary, 
turning it over to the orchestra. Leo Blech has 
proved himself a very valuable man at the Royal 
Opera and the conferment of this title was well de- 
served. As an interpreter of Wagner he probably 
has no superior today. 
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WICKED, WICKED EUROPE. 


Returned from his tour of selection in Europe, 
whither he went to seek American singers, Milton 
Aborn, co-director of the Century Opera Company, 
announces that he has engaged Lois Ewell, Ivy 
Scott, Evelyn Scotney and Elizabeth Amsden, so- 
pranos; Kathleen Howard, contralto; Gustav Berg- 
mann, Walter Wheatley, Morgan Kingston and 
James Bardsley, tenors; Thomas Chalmers and 
Louis Kreidler, baritones; Alfred Kaufman, basso, 
and Hugh Schussler, bass baritone. The Misses 
Scotney and Amsden are regularly under contract 
with the Boston Opera Company, and are to be 
loaned to the Century organization. Among the 
works which Mr. Aborn mentions for production 
are “Louise.” “Samson and Delilah,” “Manon,” 
“Le Jongleur de Notre Dame,” “Julien,” “Tiefland,” 
“Du Barry,” “Joan of Arc,” “Henry VIII,” “Don 
Quichotte,” ete. 

Incidentally, Mr. Aborn declares that much of the 
artistic atmosphere of the European capital is hon- 
eycombed with graft, and says, furthermore : 

An ordinary singer can procure a single performance 
in one of the foremost opera houses if he can and will pay 
a thousand dollars or so to an agent who has some con- 
nection with the management. On the other hand, a really 
great artist has a long and almost hopeless struggle unless 
he has a lot of money with which to buy his way to a 
proper hearing. There are agents who will give a young 
singer or musician a concert appearance for a stated sum, 
furnishing the audience, the clacque and the criticisms for 
various additional payments. On every hand there are 
teachers promoting ordinary singers, whose hopes are kept 
at a high pitch by predictions of operatic triumphs to 
come. The higher the pupil’s hopes the faster he pays his 
money to the teacher. The American opera producer who 
goes abroad to engage artists is besieged by agents and 
teachers, who waste three-quarters of his time in having 
him listen to singers who have much money but no talent. 

It is all true and it is all very deplorable, but it is 
nothing new and Tue Musicat Courter has told 
the story over and over again in its editorial col- 
umns and its news letters from London, Paris, Ber- 
lin, Rome, Milan, Florence, Genoa, etc. It is a weil 
known fact that some of the smaller opera houses in 
Italy are run almost solely for the purpose of fur- 
nishing opportunity to the “agents” for luring ambi- 
tious singers into purchasing “guest” appearances 
The managers, the agents, and, in some cases, also 
the music critics, are concerned in the deal, and they 
divide the “boodle” honestly. 

One can hardly blame teachers and reputable 
agents for besieging opera managers, especially if, 
as Mr. Aborn says, “a really great artist has a long 
and almost hopeless struggle unless he has a lot of 
money with which to buy his way to a proper hear- 
ing.” Often that proper hearing has been obtained 
by the hard working agent or the kind and con- 
scientious teacher. Opera managers, as a rule, like 
to consider only the applications of artists with a 
reputation, for an impresario generally has no musi- 
cal knowledge of his own, and is forced to accept 
the opinions of those who have. Also he makes up 
his mind on musical questions by watching the box 
office. 

By all means stamp out the dishonest agent and 
the unscrupulous teacher, but let Mr. Aborn, be- 
fore he takes down his hands upraised in horror at 
European conditions make reasonably sure that no 
“raft” ever is collected in America for stage or 
concert appearances, and that all engagements 
made by opera companies in this country always 
are based strictly upon the artistic merits of those 
who receive the contracts. 

Mr. Aborn, who hitherto had confined his efforts 
entirely to this country and engaged his people on 
this side of the Atlantic, discovered the foreign 
conditions on his first trip abroad, but he forgets 
that they are a regular part of the business of 
opera companies in Europe. and gradually also 
have crept into the same business in this country 

However, now that the manager of the Century 
Opera Company has discovered the conditions 
which he seems to object to. he is in a position to 





combat them, or at least, become a factor in ignor- 
ing them, and it appears probable that he will do 
so. 

Regarding the singers engaged by Mr. Aborn 
abroad, the questions arise: “Would he have en 
gaged those same people here had they presented 
themselves in this country as candidates? Would 
the same singers have had the same chance for 
his company had he not met them abroad? Were 
they better assets, being found abroad, than here 
at his very threshold? Why was it necessary to 
transact these negotiations with what he calls 
‘Parasites’? (or to be literal ‘Parasite, called an 
agent?’ ”’) 

There are musical agents and managers of note 
in this country who are in close touch with artists 
all the time. They are overrun with applications 
from singers from all parts of the United States 
who are seeking engagements. Why was it that 
Mr. Aborn could not recruit his company here in 
the American metropolis, instead of having to deal 
with what he calls “Parasites” abroad? What are 
all these good American young singers to do after 
having been trained, or rather taught, by the many 
able vocal teachers in this country, if the purveyors 
of opera will not engage them here when they pre 
sent themselves? 

It looks as though they will have to scrape up 
enough money to go abroad, and then the Ameri 
can manager will bring them back. The vocal 
teacher here gradually will find out that he had 
better open a studio in some European city, so that 
his pupils can be engaged for this country. 

And again, what is to become of the musical 
agent here if the impresario ignores him and deals 
with the “Parasite” abroad? 

All these are questions of large importance and 
their adjustment will be watched with exceeding 
interest by those most concerned. 

- eo 

From London comes cabled news of a possible 
halt in the devastating popularity of ragtime. The 
New York American’s wire correspondent in the 
English capital informs his paper in a special under 
ocean message : 

There is a distinct lull in the popularity of ragtime, 
largely due to royal influence. King George is quite un- 
musical, but Queen Mary affects a mid-Victorian interest 


in Bach and Beethoven sonatas and has frowned heavily 
on ragtime 

Yet ragtime kept creeping in at court and military func 
tions. King George was so worked up about it that at a 
recent function he had the bands play in advance every 
single item on the program in the gardens of Buckingham 
Palace, including “Abide With Me” and Tschaikowsky’s 
famous overture of “1812.” 

The latter nearly came under the royal ban, His Majesty 
being with some difficulty persuaded that the Russian 
folk air which crops up in it was not ragtime 

King George’s ideas evidently are not those of his 
royal father, the late King Edward, who, when John 
Philip Sousa and his band visited Windsor, asked 
for a program containing as much ragtime as pos 
sible, and insisted on encoring all the numbers of 
that kind. 


An eloquent plea is made in Tue Musicar 
Courter’s San Francisco letter of this issue for 
the establishment of a permanent symphony orches 
tra in the Pacific Coast metropolis. A city of its 
size and with such genuine claims to musical prestige 
should not be content with ten concerts or so by an 
orchestra kept together only from year to year and 
consisting of players who spend most of their time 
performing at cafes and restaurants. If San Fran 
cisco can afford two fine opera houses, why not one 
first class symphony orchestra? 

a 

In the list of tenors for the Chicago Opera which 
appeared in last week’s Musicat Courter the name 
of George Hamlin, the American tenor, was 
omitted. Mr. Hamlin is re-engaged and signed his 
contract recently in Paris with General Manager 
Campanini. 


REGARDING ORCHESTRAL FEES. 


Some comment has been caused by certain reso- 
lutions regarding the minimum prices to be charged 
by musicians playing in symphony orchestras on 
spring tours and musical festivals. These resolu- 
tions as given below are taken from the supplement 
to The International Musician (June, 1913), the 
official journal of the American Federation of Mu 
siclans, pages 7, 9 and Io: 

CONSTITUTION, BYLAWS 
And Standing and Special Resolutions of the American 
Federation of Musicians as Amended and Enacted at 
the Eighteenth Annual Convention, Held in Toronto, 
Canada, from May 12 to May 17, 1913, inclusive. 


ARTICLE IV. 
Rules Governing Traveling Orchestras and Leaders 
The following prices represent the minimum which mem 
bers and leaders of orchestras must charge and are not 
to be construed as setting aside local prices if such be 
higher 


Sec. 13. Spring Tours—Symphony or concert orchestra 
en tour in United States or Canada: Eight or less concerts 
per week of seven days, per man, per week, $55. Concerts 
in excess of eight per week, per concert, per man, $5 
Tours closing with fraction of a week, each man must re 
ceive pro rata above rates. First-class transportation must 
be furnished. 

Sec. 14. Music Festivals—Orchestras engaged for music 
festivals for tours of one or more consecutive weeks, per 
man, per week, $ss. 

All rehearsals in connection with engagements named in 
this section are limited to two and one-half hours each. 

Extra rehearsals or overtime, per man, per hour, or 
fraction of an hour, $1. 

Preliminary Rehearsals—One rehearsal for each three 
days of engagements, but in no case shall more than three 
such rehearsals be given. 

If an engagement under this section closes with a frac 
tion of a week, each man shal! receive, per dav. pro rata, 
weekly rate, 

Note.—Any or all of the rules, provisos or stipulations 
contained in Article TV and its sections may be suspended 
by the president with the concurrence of the Executive 
Soard, and other rules, provisos or stipulations substituted 
in lieu thereof which then shall be binding upon the mem 
hers of the Federation, if, in the judgement of the Executive 
Board and the president such actions seems expedient. A 
notice inserted in the International Musician. or posted on 
the bulletin board of a local, or mailed to a member’s ad 
dress, that a change has been made by the president in 
Article TV, or in any or all of its sections, shall be con- 
sidered lawful 

. ; ‘ ; 

We understand that this minimum rate is an ad 
vance on the rate heretofore charged in certain lo 
calities, and that the fear has been expressed that 
this advanced rate would render difficult of realiza 
tion the regular spring tours which have constitut 
ed an important feature of some of our largest or 
chestras 

Upon inquiry at the New York headquarters of 
the American Federation of Musicians we learn 
however, that this apparent increase of prices i 
merely an equalization of orchestras throughout the 
country, these prices having already been current 
for several years in this city. It is evident there 
fore that it is not so serious a matter as it seems to 
have appeared at first sight 

As to the “Note” which ends this section, which 
has been interpreted as indicating a fear on the part 
of the American Federation of Musicians that this 
scale of prices would raise so much opposition from 
the promoters of the symphony orchestras and mu 
sic festivals that it cou'd not be maintained, there 
can be no foundation for any such interpretation 
since this note was enacted over a year ago and has 
reference to questions which arose at that time. 

» 

CHicaco is not to be without its “Parsifal” in 
1914, the popular year for the production of that 
work, Wagner’s combination of music, materialism 
and mysticism will be done at the Chicago Opera 
on three consecutive Sundays next January. Among 
the novelties promised by the same company are 
Fevrier’s ““Monna Vanna” and Massenet’s. “Don 
Quixote.” 
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TEMPERED TYRANNY. 


What a convenient subject the weather is to the 
man who has nothing to talk about! And the 
weather, too, gets blamed for all sorts of ills which 
are nothing but the results of improper feeding and 
indiscreet drinking. The weather, in fact, is as 
much the scapegoat of the man who does not take 
care of his health as the tempered scale is the ob- 
ject of the uninspired composer’s wrath. 

“Oh, if we had a scale of quarter-tones what ex- 
traordinary music I could compose,” exclaims the 
would-be composer who can invent no melody and 
discover no harmonies in our established diatonic 
and chromatic scales. 

Well, let us suppose for a moment that we had a 
quarter tone scale with twenty-six or -seven or 
eight sounds to the octave,—what of it? The oc- 
tave would have more subdivisions, but the com- 
posers would not necessarily be more inspired, A 
greater vocabulary does not make a greater poet, as 
can plainly be seen by comparing the sententious 
verse of Samuel Johnson, who wrote a dictionary, 
with the dramas of Shakespeare and the poems of 
Milton. Could Johnson have written a dictionaty 
with the modest 15,000 words of Shakespeare’s vo- 
cabulary and the scant 8,000 which sufficed for 
Milton? It is odd, too, that Shakespeare and Mil- 
ton did not sigh for more words. Nor have we 
any record that Bach, Beethoven, Brahms, Schu- 
mann, Wagner, Chopin, Tschaikowsky, Grieg, or 
Strauss ever felt that they had exhausted the pos- 
sibilities of the tempered scale. Like all geniuses of 
the first class they occasionally felt themselves ex- 
hausted, but they had no fault to find with the 
cale. Bach, as everybody knows, fought all his 
life long to establish the tempered scale. He rec- 
ognized that the composer gained emancipation only 
when the tempered scale removed all the barriers to 
harmonic modulation which have made the old 
scales obsolete today 

Yet we are continually meeting with writers who 
hanker for the freedom of the old scales. 

Herbert Hughes, in his excellent “Irish Country 
Songs,” recently published by Boosey & Co., goes 
out of his way to kick the invaluable tempered scale 
because it does not contain the quarter tones re- 
quired by some of the old folksongs of Ireland 

Let us remind our readers that the cultivation of 
music dates back to prehistoric times. The most 
ancient Egyptian inscriptions, and the oldest Chi- 
nese documents, tel! us of music and musical instru- 
ments. Why was it, then, that an art which is fully 
as old as sculpture did not develop into a great 
and worthy equal of the arts of sculpture and paint- 
ing till nearly 2,000 years after Praxiteles, Phidias 
and several unknown artists of ancient Greece had 
perfected the art of sculpture? The one and only 
reason is that the ancients had not discovered the 
tempered scale. 

Egypt, India, China, Persia, Greece, Arabia, Pal- 
estine, Moorish Spain gave much thought, study 
and research to the art of music. But all their work 
was futile. They were like sculptors without mar- 
ble, for their art was limited to melody and rhythm 
until the tempered scale added the resources of 
harmony. Theri it was, and only then, that modern 
music was raised by Bach to a rank with the ancient 
poets, sculptors, architects, and the painters of the 
Renascence 

The tempered scale must remain whether we em- 
ploy quarter tones or not. In fact, it is silly to be- 
lieve that a quarter tone scale would necessitate 
changing the tuning of the notes that are at pres 
ent in use. 

Clarence Lucas, in the chapter on “Equal Tem- 
perament,” in his work on “Musical Form,” says 
that “we wil! discover that nature furnishes at least 


twelve intervals in a semi-tone.” 


rherefore in order to escape from what some 
writers have been pleased to call “the tyranny of 
the tempered scale,” we should require twelve notes 





to our present semi-tone—-about 156 notes in an oc- 
tave—to play modern music in tune without a tem- 
pered scale. And we are not so sure that the im- 
provement would not even then get us into some 
harmonic tangle. 

No, the tempered scale is no tyrant. The reason 
why the old melodies have disappeared is because 
they were written without that sense of tonality 
which the tempered scale has given us. Melody has 
not lost by the tempered scale, but harmony has 
gained. We make hold to state that an ancient 
Greek melody played on a modern piano would 
sound perfectly natural to Plato and Aristotle, if 
they could hear it. For the differences between the 
notes are so small that it is doubtful if they couid 
be detected by an ordinary ear when hearing an 
unharmonized melody. But our ears could not en- 
dure our chords when played on the ancient instru- 
ments tuned in the old way. 

It is hard for us to understand that the ancients 
had no harmonic sense, but such was the case. It 
is surprising to find that even as late as the fif- 
teenth and sixteenth centuries the principles of har- 
mony were undiscovered. Ancient and medieval 
music at best could have gone no further than a 
fife and drum band,—that is to say, melody and 
rhythm. But our military fife and drum bands play 
tunes that belong to definite tonalities. To resemble 
the older music the fifes ought to begin on D, for 
instance, and end on B, playing only the notes rep- 
resented by the white keys of the piano. 

A recent work by Alex. Wood, called “The Phys- 
ical Basis of Music,” published by G. P. Putnam’s 
Sons, gives a brief and concise exposition of the 
tempered scale. 

“A glance at the keyboard of the piano will show 
that our modern system of temperament is based on 
a limitation of the notes in the octave to twelve. 
That this does involve a departure from true in- 
tonation may be readily shown. If we ascend 
twelve fifths on the piano we find that we have 
played each note of the octave once and have 
ascended seven octaves. Twelve tempered fifths 
are thus equal to seven octaves. But twelve true 
fifths are equal to 12<702=8,424 cents, whereas 
seven octaves are equal to 71,200=8,400 cents. 
There is, therefore, an error of 24 cents distributed 
over twelve fifths. Similarly, three tempered ma- 
jor thirds are equal to an octave. But three true 
major thirds are equal to 3386=1,158 cents, 
while the true octave is of course 1,200 cents. An 
error of 42 cents is therefore distributed between 
three major thirds.” 

The worst fault the tempered scale has is that 
the true major third has to be sharpened so much. 
The slight flattening of the fifths and fourths 
amounts to nothing of any consequence. 

sut if a piano tuner tried to put the major thirds 
in tune he would find himself restricted to a very 
few keys nearly related to C, or to the key from 
which he started. As soon as the composer began 
to introduce accidentals or change his tonalities he 
would run into such a hornets’ nest of discords that 
he could not endure it. He would be driven to 
keep to the keys of C, G, D, F, or leave out chords 
and play only melodies. The only solution of the 
problem is to distribute the error of 42 cents among 
the 1,200 cents of the octave, making each major 
third 14 cents sharper than the true third of 386 
cents, and to flatten twelve fifths sufficiently to re- 
duce 8,424 cents to 8,400 cents. The tuning in per- 
fect fifths which violinists are supposed to do, but 
which is a difficult matter to accomplish with ab- 
solute precision, brings about the intolerab'e Pytha- 
gorean third, which is 22 cents sharper than the true 
third, and & cents sharper than the tempered third. 

Nevertheless, we perfectly well know that during 
the ensuing season someone will write against the 
tempered scale and advise the perfect scale “such 
as violinists use.” As a matter of fact, stringed in- 
strument players cannot play in tune with a preci- 
sion which would satisfy a piano tuner. There 


never was a string quartet which did not play 
chords that would be called out of tune on a piano. 
If violinists could play absolutely in tune, like the 
unison of the tricord on a piano, then the twenty- 
four first violins of a good orchestra would have 
the tone quality of a solo instrument, only louder. 
The reason why the combined instruments have a 
different quality of tone than a single instrument is 
because they are ever so slightly out of tune with 
each other. The sound wave is uneven and jagged. 
It is like the difference between a whole piece of 
transparent glass and the same glass reduced to 
an opaque powder. 

The wisest practice for violinists, therefore, is to 
play as near the tempered scale as they possibly can. 
Even when they are most in tune their fifths may 
be a few cents too sharp and their thirds several 
cents too flat, for the differences are too delicate 
to be measured with mechanical accuracy by any- 
thing as broad and clumsy as the human finger. 


scenianilieietacton 


At an important meeting held by the Musical 
Club recently, a new departure was instituted in 
the appointment of a special committee to be known 
as the Music Committee, divided into three classes 
as follows: (1) Composers’ Nights, (2) Chamber 
Music, (3) Lectures; each sub-committee to have 
its own special chairman. The membership is as 
follows: Composers’ Nights, Homer N. Bartlett, 
Dr. J. C. Marks, David Bispham, Louis R. Dressler, 
Charles Gilbert Spross and C. B. Hawley. Chamber 
Music, Hans Kronold, Alexander Saslavsky, Egon 
Putz, Frederick Schlieder, Arthur Bergen and 
Frank E. Ward. Lectures, Walter L. Bogert, 
Eduardo Marzo, Rafael Navarro and Charles Grant 
Shaffer. These committees will arrange for about 
fifty entertainments, including evenings of original 
music under the direction of various composers. 
There will be also afternoon and evening recitals 
of chamber music under the direction of the sub- 
committee of which Hans Kronold is chairman. 
Some very interesting features are being arranged 
for the Sunday evening “At Homes,” which have 
always been a most enjoyable feature of the Mu- 
sicians’ Club and which will be resumed in October. 
The entertainment committee (Walter L. Bogert, 
J. M. Priaulx and Mrs. Julian Edwards) are plan- 
ning for unusually enjoyable reunions. 


—— | ce - 


Mascacnti has ruptured his old-time relations 
with his publisher, Sonzogno, and has brought suit 
for 60,000 lire, representing royalties due, as he 
claims. Furthermore, the composer demands an 
indemnity and release from the contract by which 
he was bound to have all of his operas published by 
Sonzogno. Mascagni alleges that his publisher had 
not kept to his agreement; that he had sold the 
foreign rights of reproduction quite arbitrarily, also 
the rights for gramophone, etc. Sonzogno, on 
the other hand, claims that Mascagni had not ad- 
hered to the terms and he demands from the com- 
poser the return of 70,000 lire advanced him for 
an opera that never was written. ‘The trial is at 


Milan. 
ee Ser 


No more will Dr. Starnes’ organ ministrations be 
heard at the Sunday concerts in the Atlanta Audi- 
torium, for that gentleman is to leave the Georgian 
city because Atlanta does not seem able to raise the 
$3,500 necessary for the salary of the municipal 
organist. However, Dr. Starnes’ going will not be 
as serious a matter as may appear at first blush, for 
he was in the habit of giving programs made up of 
adapted piano pieces, operatic selections, symphonic 
excerpts, ecc., but little or nothing of the true organ 
literature written specifically for the organ. It 
should not be a difficult matter to find an organist 
capable of acquainting Atlanta with dignified com- 
positions that suit the nature of the king of instru- 
ments. 
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CHANCE FOR COMPOSERS. 


Along comes the National Federation of Musical 
Clubs with another prize offer, this time consisting 
of its fourth biennial prize competition for Ameri- 
can composers. 

The conditions are as follows: 


Class I. Orchestral work; symphony or symphonic 
ME tev Cuh gd Ceade est hidéabed dnnusnhe cases ue xen $700 
Class Il. Festival chorus for children’s voices....... 300 
Orchestral accompaniment., 
SpeciaL Prize. 
Class III. Piano solo given by women of Federated 
RMS tciech ass haeeseens pap civceekies 200 
Class IV. Brush Memorial Prize for best sacred 
quartet with solo. Organ accompaniment. .... 100 


In addition to the prizes offered by the National Federa- 
tion of Musical Clubs, the following is offered to women 
composers, members of Federated Clubs: 

Student’s Prize. 
or sacred, with accompaniment for piano or organ, 
with or without obbligato accompan‘ment........ $100 

Prize given by Mrs. Jacob R. Custor, Chicago, IIl.. 

The conditions of the competitions are as follows: 

1. The competition is open only to composers born within 
the United States of America, or those born of American 
parentage in foreign countries. 

2. All manuscripts must be in ink and clearly written 
and the compositions submitted must not have been pub- 
lished nor have received public performance. 

3. The composer shall omit signature from the manu- 
script, labeling it with name of class in which it is entered, 
signing with only a private mark, and shal! send with the 
manuscript a sealed envelope containing this mark and the 
composer's name and birthplace, and also stamps or amount 
of expense for return charges 

4. All compositions shall have titles and words, if any, in 
English. 

5. All compositions must be submitted before or on Sep 


Best song for womian’s voice, secular 


tember 1, 1914, but no composition will be received earlier 
than August I, 1914. 

6. Prize winners of the National Federation of Musical 
Clubs’ competition cannot enter two successive competi- 
tions. 

The special prize to women composers, members of Fed 
erated Clubs, is governed by the same conditions as the 
general prizes. 

Prize winners in each competition are made honorary 
members of the National Federation of Musical Clubs. 

This competition was inaugurated at the fifth biennial 
festival of the National Federation of Musical Clubs at 
Memphis, Tenn., May 8 to 11, 1907, and the successful 
compositions were performed at the sixth biennial festival 
at Grand Rapids, Mich., May 24 to 20, 1909; at the seventh 
biennial festival at Philadelphia, Pa., March 27 to 31, 1911, 
and at the eighth biennial festival at Chicago, Ill., April 21 
to 26, 1913. The prize compositions of the fourth compe- 
tition will be rendered at the biennial festival of the Na- 
tional Federation of Musical Clubs, to be held at Los An- 
geles, Cal., in 1915. 

Prize winners of the competition are requested to furnish 
copies of orchestral parts for renditions of compositions 
at biennial festival. 

The judges, three in each class, will be chosen as before, 
from among competent persons, prominent in musical life, 
in different parts of the United States.. 

All compositions must be sent not earlier than August 1, 
1914, to Mrs. Jason Wa'ker, Chairman of American Music 
Committee, 116 South Michigan avenue, Chicago, Il. 

American born composers are cordially invited to enter 
this competition. 

Mrs. JASON WALKER, 
Mrs. Davin ALLEN CAMPBELL, 
Mars. Emerson H. Brusa, 
Mrs. E. T. Toney, 
Davin BrseHam, 

American Music Committee 


Some of the previous winners in the N. F. M. C. 
prize competitions were Henry K Hadley, Arthur 
Shepherd, George W. Chadwick, Arne Oldberg, 
Horatio Parker, Charles Wakefield Cadman. 


WE have all been amused and entertained by the 
perfect humor and satire of Daudet’s play on human 
foibles, ““Tartarin de Tarascon.” This work, orig- 
inally a novel, was quite recently dramatized by 
Leo Marches and has been winning success under 
the title of “Tartarin sur les Alpes” at one of the 
best Paris theatres, the Porte-Saint-Martin. Now 
the work goes one step further. Out of the play 
an opera libretto has been made by Franc-Nohain, 
and to this Claude Terrasse is writing a score which 


will no doubt be gay and will certainly be very 
I‘rench. That the result will be opera-comique, or 
comic opera, goes without saying. 





LIBRETTO PRIZE. 


In order to facilitate the efforts of Ameri- 
can composers to obtain a suitable libretto 
for the $10,000 prize competition offered by 
the National Federation of Musical Clubs, 
The Musical Courier offers a prize of $200 
for the best libretto on an American subject 
which shall conform to the regulations of 
the above mentioned prize competition. 

These conditions are as follows: 

I—The librettist must be a citizen of the 
United States; 

II—The opera must be grand opera, one, 
two or three acts, but must be of such 
length that the entire performance will not 
exceed three and one-quarter hours includ- 
ing intermissions ; 

III—The libretto must be in English, 
and the text be worthy of the sponsorship 
of the National Federation of Musical 
Clubs. 

Since the completed opera, words and 
music, must be submitted to the National 
Federation of Musical Clubs before August 
I, 1914, and the time for such a work is 
relatively short, the librettos to be sub- 
mitted for The Musical Courier prize must 
be received by us before October 31, 1913; 
and the prize will, if possible, be awarded 
before November 30, 1913. The libretto 
will remain the absolute property of the 
author. The Musical Courier arrogates to 
itself no rights of any kind whatsoever. In 
order that the requisite anonymity should 
be preserved, the name of the author of the 
winning libretto will be made public, but 
not the title of his work. 

If the author of the prize-winning libretto 
desires, The Musical Courier will make an 
effort to place him in communication with 
a composer who will set the work to music. 

N. B.—It need scarcely be added that 
The Musical Courier Prize is in no way 
associated with the prize offered by the 
National Federation of Musical Clubs. 











ATTACHED is an amusing letter on fishing, writ 
ten by Hector Berlioz to Delacroix, the famous 
painter. The missive was revived recently in the 


Paris Menestrel. It dates from a period shortly be 


fore the finishing touches were put on the “Fantas 
tic” symphony and reads: 

“My dear Delacroix: 

“I am told that you are angry with me because 
I have kept you waiting in vain for three days. You 
will probably excuse me and explain my absence by 
my absorption in a pressing work, i. ¢., the finish 
ing of my much discussed ‘Wild’ symphony, which 
seems to amuse Meyerbeer so much, even before he 
has made its acquaintance. But this excuse is an 
error. Meyerbeer can be assured of that. I did not 
sacrifice you for any weird harmony, but for a fish- 
ing expedition in which Scribe had induced me to 
participate. As he knew of no other way of finding 
peace and quiet, he conceived the idea of dragging 
me to the banks of the Biévre, in order to give him 
self up to his reflections there for the ostensible 
purpose of depleting this stream (so beloved by 
Hugo) of its population. While he was trying to 
conceive a plot for his latest work, I was trying to 
catch a hass, but, my dear painter, I succeeded in 
catching nothing. The fish making them- 
selves scarce. They have been warned against man 
kind and particularly against musicians. It seems 
they are envious of me even in the waters. 

“Thus do I stand before you without any justi- 


are 


fication. But what is put off is not given up. I 
have been cured of this new pleasure, fishing, for 
good. It is true that I excel only in music. When 
I say excel in music it is an empty boast 
“Please excuse me and au revoir. 
Yours, 
“H. Berwioz.” 
Later Berlioz set to music Goethe's ballad, “The 
Fisherman.” And he also wrote a symphony en 
which was a 
This 


work now is all but forgotten, but deserves a hear- 


titled “Lelio, ou le retour a la vie,” 
continuation of his “Fantastic” symphony. 
ing now and then, for it contains some splendid mo- 
tifs, fine orchestral writing, and characteristic use 
of “color” and rhythm. 


GERMANY, the noble home of musical art, does 
some inexplicably sordid things from time to time. 
For instance, the historic “Lohengrin” house at 
Graupa, near Dresden, has just been sold at auction 
to a wealthy butcher. The Wagner Verein and 
hundreds of thousands of lovers of Wagner’s early 
opera are much worked the sacri- 


very up over 


legious incident. It was in this house that Wagner 


wrote “Lohengrin” in 1846. It is a very primitive 


dwelling. For the past few years a kind of Wag 
ner Museum had been kept there by various inter 
ested people, in which all sorts of mementoes of the 
master were preserved. Among these were numer- 
ous letters and pictures of the first Lohengrin and 
Elsa. This tiny museum was an interesting relic of 
Wagner’s Dresden period. 


ErHeLcpert Nevin’s grave in the Scwickley 
Cemetery, near Pittsburgh, is to be marked by a 
monument, and a committee formed in that city for 
the purpose announces that the funds will be raised 
through a concert 


by subscriptions and public 


planned for next winter. “Just where the concert 
will be given,” says a Pittsburgh paper, “has not 
yet been decided upon, but it is planned to have 
musicians of nat.onal render the 


reputation pro 


gram. The large Presbyterian Church in Sewickley, 
where Nevin was organist in his earlier years, has 
been suggested as an appropriate scene.” Gilbert 
Adams Hays (of 530 Academy avenue, Sewickley, 
Penn.) is the Ethelbert W 
Memorial Committee. 


secretary of Nevin 


It would not be a bad idea to drop ballet out of 
grand opera altogether, seeing that it now promises 
to become an independent and self supporting art 
form. In the older operas the ballets are a nuisance 
and in most of the modern works they are absolutely 
inadmissible. Of course no one objects to such 
“Carmen” or. “Aida,” 
but until we have another Verdi and Bizet, to use 
ballet the 


terpsichorean interlude which is always a disturb 


dancing episodes as those in 


legitimately, let us try to do without 


ance and sometimes an artistic affront 
é 


Oscar HAMMERSTEIN 


announces that the name 
of his new enterprise will be “American National 
Opera House,” a title open to criticism. His prices 
, $2 and $1. The 
repertory will include “Therese,” “Aphrodite,” etc. 
Some of the 


for seats are to be $5, $4, $3 


artists engaged are Victoria Fer, 


Gemma bBellincioni and her daughter Bianca, 


Henry Weldon (basso), Maurice Renaud, Orville 
Harrold Mmes 
Baker. Barrientos, 
are Baroni, Merola and Zuro 


and Seamon, Gentle, 


The 


Morgana, 
Chenal, ete. conductors 


Epirortat consolation is derived by the New 
York Times from the fact that the West desires 
good music. And it gets it, too, regardless of the 
supply from the East. 


Puccini says that he cannot find a good three- 
act opera libretto. [et him watch Tue Musicar 
Courter libretto prize contest. 
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Via <« e we receive this Paris communication from 
Siegfried O’Houlihan, who now is pursuing his way in a 
thwesterly course over the European Continent: 
Always having heard that from Munich to Paris is but 
stone’s throw, I threw a stone while I was in Munich and 
then traveled rapidly to the French capital, but not a trace 
my stone did | find there. Which shows again how little 
eliance is to be placed upon guide books and popular 
niion 
! saw the Café de la Paix the morning I arrived here 
in the evening I saw the grisettes. Thus having con- 
ded the sights of Paris, | decided to devote myself to 
mission which THe Musica Courter entrusted to me 


| resolved to visit Debussy at his country home in order 


carry out my commission, 


Arrived at Demi-tasse-sur-le-Seine, where the creator 
Pelleas and Melisande’ (they call it ‘Pelleas et Melisande 

in ench—the ‘et’ corresponding to our English word 
ha ummer domicile. I found the house of the 

ian easily because of the empty residences around it. 

I knew that Debussy is excessively shy and so I was 


rprised to hear the Cerberus on guard say decisively: 
icur 18 ut 
You lie,’ I answered politely, and at once there popped 
of the top of the chimney the head of Claude Debussy. 
Hello, Claude!’ I called 
Bon jour,’ answered the composer in excellent French; 
that further concealment is useless. With most of 
callers I have been able to escape attention by this 
means, but when I heard your resolute remark, mon Dieu, 
it was useless.’ 


valked into the little drawing room and waited for 





the master of the house, who appeared shortly, somewhat 
the worse for soot. 

“He greeted me wearily and began: ‘I am Claude 
Achille Debussy, aged—well, never mind how old. I am 
dreadfully old, older than any one else in the world. I 
have lived since long before the Pliocene period and have 
been suffering ever since. Ah, how I suffer. It is be- 
cause of my supersensitive organization, vous savez. I 
am a creature of nerves and febrile fancies. Of course 
you can hear that in my music, yes? From early child- 
hood I was able to detect vibration in everything, and 
even the noises that sounded most harsh to others, to me 
represented beautiful tones and transcendental harmonies. 
I wove them into the most marvelous melodies. These 
never have been published. Their titles are “Driving a 
Nail,” “The Screech of the Slate Pencil,” “Shutter at Night 
in a Wind Storm,” and “Small Boys Playing ‘One-o’-Cat’ 
Outside of Composer’s Window.” My favorite of the set 
is the one about the shutter. I think I have caught the 
spirit of the episode exactly. The rhythmical thumping, 
the restlessness of the sleeper, who dreams that he is 
Nancy being beaten to death by Bill Sykes, the sudden 
waking and rise from bed, the tying of the shutter with a 
piece of thread, the attempt to resume sleep, the snapping 
of the thread, the continuation of the rhythmical thump- 
ing, the imprecations of the victim. Ah, my friend, it is 
a masterpiece. You know I have written many master- 
pieces. Without undue egotism I may say that everything 
I have written is a masterpiece. Other musicians may 
not agree with me, but they merely are envious. I have 
invented a new tonal idiom, due to my almost supernatural 
fineness of mental and emotional perception. My emotions 
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tingle like the waves of a Marconi message. I vibrate to 
every breath of air, to every manifestation of Nature— 
flowers, sunshine, the moon, rain, mist—how I love the 
evanescent diaphanous, dulcet mist. I go into my gar- 
den, recline among the vegetables, and hear them whisper 
their love secrets. Sometimes they sing for me. Ah, mon 
ami, you should hear my transcriptions, “The Song of 
the Spinach,” “The Red Beet’s Serenade,” and the others 
of that opus. Truly, they are divine. Who else but Claude 
Debussy could hit upon such subtle themes, such tremulous 
treatment. I am a genius. Look at my hands. See them 
shake. I am a human aeolian harp. I am the incarna- 
tion of the artistic spirit. Everything about me is artistic. 
I demand it. I make it so. I eat mist. I breathe perfume. 
I bathe in zephyrs, I sleep——’ 

“*Pardon me, monsieur,’ I interrupted, ‘all that is very 
interesting, but I am here for a specific purpose.’ 

“*Oui? And what is that?’ 

““T came to ask whether you care to pay your Musica. 
Covurtex subscription to me or prefer to send it direct to the 
office ?” 

“Debussy moaned feebly twice in C sharp minor and 
sank to the ground in a faint. 

“As I passed out of the house I purloined the photo- 
graphs which accompany this article. 

“Always faitufully yours, 
“Srecrriep O’HoutiHan.” 
nur 


From the London Morning Telegraph: 

“Whether true or not, a recently circulated musical 
‘yarn’ is certainly worth telling. It concerns the produc- 
tion, at the Gloucester Festival of 1898, of the late Cole- 
ridge-Taylor’s ‘Ballade’ in A minor. In an uncompliment- 
ary notice one of the critics thought fit to say: ‘If Mr. 
Coleridge-Taylor wants to take a lesson in scoring, let him 
study Dr. Brewer’s “Te Deum.”’ The point of the joke 
lies in the circumstance—so the story runs—that Dr. 
Brewer, having been pressed for time, asked the young 
Anglo-African composer to score his “Te Deum’ for him, 
and the request was complied with. Few musical anecdotes 
would bear the test of close investigation as to their au- 
thenticity, and we are content to record this one as an 
amusing example of its order.” 


Titles barred in the chemically pure opera contest of the 
National Federation of Musical Clubs: 

“September Morn.” 

“Decameron.” 

“Naked Truth.” 

“Three Weeks.” 

“The Fatted Calf.” 

“Pittsburgh.” 

nee 


“Don't you love the music of Nature?” 

“No—it isn't in ragtime.” : 

nearer 

A tiny card announces the birth of Clarence Washbourne 
Massingberd Ashton, son of Algernon Bennett Langton 
Ashton. May little Massingberd some day have as much 
ink and paper to spare as his sire, the great letter writer 
and joy of the English postoffice. 

nae 

An Associated Press dispatch of the utmost musical im- 
portance is being circulated all over this country, and it 
reads as follows: 

“Sharon, Pa, July 190.—E. S. Wright and Pyatt Hubler, 
two disciples of Izaak Walton, have invented a musical 
minnow for bass fishing. The device is described as a 
wooden minnow, but, instead of the usual spinner in front, 
there is carved the face of a pretty girl. 

“In front of the face is a miniature electric light, the 
power for which is furnished by a dry battery carried in 
the pocket of the fisherman. There is also a small lamp 
in front of the hook to throw light on the bait. 

“The minnow is painted red, and, wi-hin it, is a minia- 
ture music box, the playing of which is regulated by the 
fisherman before he casts his line. 

“The inventors claim to have adopted the idea because 
they found, while fishing in the Tuscarawa River, that the 
bass were attracted by the ringing of a cowbell. They say 
that the music box is a great improvement on the bell, 
and that they have had marked success with it.” 

2n2eue 

Of course, when Messrs. Wright and Hubler go trout 
fishing, they make the music box play Schubert's “Forelle.” 

zee 

“David Popper is noted not only as a brilliant player of 
what Tae Mvusicat Courter happily calls the ‘knee fiddle,” 
says Henry T. Finck in the Evening Post, “but also a wit, 
concerning whom many amusing anecdotes have been told. 
One of the best relates to the composer of ‘The Queen 
of Sheba.” In earlier days, when Goldmark won one of 
his first big successes with an orchestral suite, he was 
always ready to accept invitations to be present at con- 
certs in all parts of Europe at which it was produced. 
One day Popper, putting up at a hotel, saw the name of 
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Carl Goldmark on the hotel register. Seizing the pen, he 
wrote after it ‘and suite.'” 


A New York theatrical manager heard that “Meister- 
singer” is a comic opera and he promptly cabled to Europe 
for the American rights. 

RnRre 


Mrs. Legato (reading newspaper)—Listen to this: “It 
is a dreadful tale of murder, rapine, revenge and savagery 
The Bishop of Chorlu was hanged to the city gate. Its 
hundred women were burned alive after being soaked in 
kerosene. General Kustendil had his ears cut off. Colonel 
Rodosto’s legs were put in a sausage grinder and— 

Mr. Legato (stops playing piano)—I didn't know Strauss 
had written another opera. 

Mrs. Legato—He hasn't. 
the Bulgarian atrocities. 

nner 


Secretary Bryan says that he cannot live on $12,000 a 
year. American composers please communicate. 
nner 
From the St. Louis Mirror of recent date: 
nual banquet of the American Guild of Violinists, 
tomime entitled ‘The Dance of Death,’ was charmingly 
presented.” 


” 


I'm reading you the story of 


“At the an- 
a pan- 


nae 
Advertiser says that the To- 
was written by an Ohio- 


The Montgomery (Ala.) 
ledo Blade boasts because “Dixie” 
an. Why boast? 

nue 


Incidentally, a friend of ours who resents the applause 
invariably bestowed on “Dixie” 
offending enthusiasts “café Southerners.” 

nae 


“I read your remark in your column 


in public p'aces, calls. the 


Someone writes: 
that your black maid likes to hum the Brahms-Paganini 
variations. As a companion piece, I submit this, from the 
Kansas City Star of May 10, 1913: 

‘Junction City, Kan., May 10—M. Boguslawski, the 
Kansas City pianist, who played a recital before a large 
audience here last night, has reason to take unusual pride 
in his reception. As he began to play the andante in F 
by Beethoven a little black dog pushed open the door and 
walked quietly down the aisle to the foot of the stage, 
where he sat and listened attentively until the was 
done. Then he turned and walked out. 

‘The next group on the program was the Brahms-Paga- 
nini variations. Mr. Boguslawski had scarcely begun it 
when the door was again pushed open and a little white 
dog walked in. The second canine visitor hurried down 


piece 














There is an improvement in the soft pedal 
of the Kranich & Bach grands found in no 


other. In ordinary grands it is impossible to 
secure a uniform reduction of tone volume 
throughout the scale when pressing the soft 
pedal, because the shifting key-board effects 
no change in the extreme bass whatsoever, re- 
duces the volume one-half in another, and one- 
third in the treble. The famous “ISO- 
TONIC” (soft) Pedal in Kranich & Bach 
grands affects every note in the scale IN 
EXACTLY THE SAME PROPORTION. 
Examine this wonderful departure and try the 
effects possible. 
KRANICH & BACH, New York 


for catalogue desenthten this invention. 











the aisle as though fearful of being late and took up a po- 
sition near the piano. With its head on one side and its 
eyes fixed on the keyboard it sat quietly throughout the 
twenty-four variations. As soon as they were over the dog 
trotted out.’ 

“What with your black maid and the Junction City white 
dog, Brahms seems to make his appeal irrespective of color 
or kind. N’est ce pas?” 

RRR 

Yes. 

nner 

But the question remains as to whether Boguslawski 
bow or a bow-wow after his performance. 

zn ne 
These are the dog days, anyway. 
RRR 
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Stockholm, June 30, 
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igi} 
The repertory at the opera during the last month of the 
season 1912-13, was devoted mostly to Wagner. 
nRne 
The “Ring” cycle brought us the joy of hearing again 
Mrs. Claussen (of the Chicago Opera) as Briinnhilde 
(“Walkiire”), which she gave with her usual opulence of 
tone and warmth of expression. Mr. Menzinsky (of 
Cologne) was the Siegmund. He sang also the two Sieg 
frieds with much success. 
ee) 
Menzinsky as Tristan, Mrs. 
Lykseth Skogman as an 


“Tristan and Isolde” had 
Claussen as Brangane and Mrs 
imposing Isolde. 
zee 

In “Lohengrin” we heard the same cast as before, ex- 
cepting Mrs. Claussen as Ortrud, 
She was warmly greeted by the audience. 

Ree 

was followed on the centenary of the 
“Meistersinger,” conducted 


the 


one of her very best 
parts 


“Tannhauser” 
birth of Wagner (May 
by Armas Jarnefeldt. 
was pronounced. 


22) by 
The enthusiasm of audience 
nee 
In the midst of Wagner, we had, however, also an Italian 
stagione, with “Boheme,” “Trovatore,” “Barbiere” “Rigo 
letto” and “Aida.” The artists were all Italian born (except 
ing Madame Cutli, who is an American). They sang with 
true Italian fervor and charm, though they were no “stars.” 
troupe were Salvaneschi, 
(baritones), Sorgi, 
Ponzani (alto) 


The leading members of the 
Tricario (tenors), Rimini, Tamanti 
Comporti (bassos), Cutti, Tess (sopranos), 
Arturo Vigna was the conductor, and all the papers were 
united in praise of his work. 
ner 
Elvira da Hidalgo appeared as guest with the Italian 
company in the parts of Rosina and Gilda, and with our 
local Swedish forces (after the departure of the Italians) 
as Julia. singing the 
florid music with a birdlike skill that captivated the house 
nee 


June 2 


She was especially good as Rosina, 


The season 1912-1913 ended with “Romeo and 
Juliette.” 

The rehearsals for 
and the representations start 


by Nicolai 


will begin August 11, 


August 26 with “I 


next season 
vispe 
comari,” 
neue 

13 brought us 223 representations, 
of different composers, as Wagner, twenty-five 
five; “Lohengrin,” four; “Hollander,” 
’ three; “Rheingold,” Walkiire,” 
“Gotterdammerung.” “Tristan,” 
(“Boheme,” nine; “Tosca,” 
seven). Verdi, twenty (“Aida,” ten; 
“Traviata,” two; “Rigoletto,” 
(“Figlia del Reggimento,” 
“Don Pasquale,” four; “Leonora,” two). Gounod, 
teen (“Mignon,” cight; “Faust,” five: “Romeo,” three) 
Mozart, fourteen (“Barbiere,” nine; “Figaro’s Hochzeit.” 
three; “Don Juan,” two). Massenet, fourteen (“Thais”) 
Bizet, thirteen (“Carmen”). Mascagni, twelve (“ 
leria”), Nicolai, ten (“I vispe comari”). Adam, eight 
(“Si j'etais roi”). Rossini, eight (“Tell’’). Offenbach, 
seven (“Hoffmann’s Erzahlungen’). Humperdinck, 


The season of 1012 
follows 
(“Meistersinger,” 
four; “Tannhauser,” 
Siegfried,” two; 
Puccini, twenty-three 
seven; “Butterfly,” 
“Trovatore,” six; 
Donizetti, seventeen 


two; ° 
two;” two; 


one). 


two). 
eleven ; 


$ix- 


Caval 


seven 


(“Hansel und Gretel”). Tschaikowsky, six (“Onegin,” 
three: “Iolanthe.” three). Flotow. five (“Martha”). Leon 
cavallo, five (“Pagliacci”). D’Albert, five (“Izeyl,” four; 


Dahigren, five (“Vernstandingarne” ). 
(“Chabert”). Lortzing, two (“Czar 
Beethoven, two (“Fidelio”). Weber, 

Ballets, “Kleopatra,” “Les 
“Askungen,” two. 


“Tiefland,” one). 

Waltershausen, two 
und Zimmerman” ). 
one (“Freischiitz”) 
Syiphides,” 


eleven; 


eleven; L. Urtrne. 





“Why doesn’t your wife sing to the baby when it cries?” 
“We've found out that the neighbors would rather listen 
to the baby.”——Mother’s Journal 
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San Francisco, Cal., July 12, 1913. 
I management of the San Fréeeiien Symphony Or- 
hestra has published its plans for the season 1913-14. Ac- 
ording to these announcements the new season will begin 


Friday afternoon, October 24, at the Cort Theater. 
The management is very optimistic, and in fact does not 
hesitate to predict that the forthcoming season will be 
the most brilliant artistically, financially and socially in 
¢ history of the San Francisco Orchestra.” The state- 
ment continues to set forth the presumption that the pub- 
has put its seal of approval upon these concerts, and 


at the management is eager to retain the confidence of 


e people by continuing to present the best programs 
m the huge treasure of classic musical literature. It 
been decided to give only ten symphony concerts dur- 

ing the ensuing season, instead of twenty given during the 
last, and these concerts are to gdake place on Friday after- 

ONS The first soloist of the season will be Er 

nestine Schumann-Heink, who needs no introduction to 
the mu il public at this time Other soloists so far 
yn will be Clarence Whitehill, baritone; Fritz 

Kr er, violinist, and Jean Gerardy, cellist. Other solo 
ts will be announced later. The orchestra will be re 
unized and the best available musicians will be en 
gaged he majority of the players will be the same as 
season, but there will be a few important changes 

‘ ig ft eading instruments. Adolf Rosenbecker has 
been re-engaged as concertmaster, having proved himself 
tly successful Henry Hadley again will be the 

ndu r 

Rear 

Che programs will usual, be eh from the works 

f the old masters, as well as from the newer literature, 
ng which will, no doubt, be compositions by the con- 

ductor. The business manager is again Frank W. Healy, 


has made an exceilent impression during the last 
eason. The Board of Governors will include the follow 
ng prominent citizens Dr. A. Barkan, E. D. Beylard, 
Antoine Borel, W. B. Bourn, J. W. Byrne, C. H. Crocker, 
F. P. Deering, J. D. Grant, Frank W. Griffin, E. S. Heller, 
I. W. Hellman, Jr., A. C. Kains, J. B. Levison, John D. 
Meck ee I D. Redding John Rothschild, Dr. Grant Self- 


rids Leon Sloss, Sigmund Stern, Dr. Stanley Stillman 
R. M. Tebin it would be difficult to select a finer body 
men to guide the musical destinies of San Francisco, 

f they are sufficiently courageous and independent to 

place the musical welfare of the city above mere personal 
es and dislikes, their names might be engraved upon the 
blet f musical history in this State. Many, if not the 
ijority of these wentlemen, are decidedly musical, and 
ve had a great deal of experience in attending the finest 
ymphony concerts in the world. They must know in their 


arts what represents satisfactory leadership, and 
not, and if they follow the sincere dictates of 


earts and their convictions, then San Francisco 
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will have a symphony orchestra of which it may justly be 
proud. But if they permit personal friendship and per- 
sonal regard to overshadow their artistic discrimination, 
then the San Francisco Symphony Orchestra will not re- 
main popular with the people. 
mre 

As has been stated so frequently in the columns of THe 
MusicaL Courter, a symphony orchestra can never be ab- 
solutely satisfactory so long as its personnel consists of 
musicians who are obliged to earn their living outside of 
the symphony orchestra. In other words, so long as San 
Francisco is unable to support a genuine permanent sym- 
phony orchestra, so long will the optimistic views of the 








THE RAJA YOGA ORCHESTRA, IN THE ROTUNDA OF THE 
RAJA YOGA ACADEMY BUILDING, 
International Theosophical Headquarters, Point Loma, California. 
(From the Theosophical Path.) 





management remain unjustified. Among the three hun- 
dred guarantors of the symphony orchestra there are at 
least thirty millionaires, among whom are several multi- 
millionaires. The gross receipts of a season have so far 
averaged something over fifty thousand dollars (including 
the guarantee fund of $30,000) Another twenty-five 
thousand or thirty thousand dollars would be sufficient 
to secure for San Francisco a permanent orchestra. Dis-~ 
tributed among three hundred guarantors this would add 
but another hundred dollars to each individual's guarantee. 
Surely the leading business men, wealthy philanthrophists 
ind society leaders who comprise the guarantors are just 
as easily able to pay $200 a year guarantee as they are to 
pay $100, and if one considers the immense artisti- pres- 
tige which a permanent orchestra would give to San Fran- 
cisco, the additional amount shrinks into insignificance. 
It is earnestly to be hoped that by the time of the Expo- 
sition the Musical Association of San Francisco will have 
found a way to secure the guarantee fund necessary to 
give us a permanent orchestra with a leader of unques- 
tionable prestige and reputation. This is all the contention 
that exists now in this city as between those who “boost” 
the orchestra and those who criticise its performances. 
There are no cliques, no enemies, no agitators and no 
personal prejudices. San Francisco is divided into two 
musical camps. One of these is satisfied with things as 
they are, and the other wants a permanent symphony or- 
chestra. Now. I leave it to the readers of THe Musicar 
Courier to judge which of these two camps has the better 
welfare of the city at heart. 


nre 


The Tivoli Opera House is progressing in its splendid 
policy to give this city the very best comic operas at prices 
within the reach of every one. While there is so much 


talk pro and con of the Municipal Opera House scheme, 
the management of this decidedly educational institution is 
quietly going ahead to accomplish the very things which a 
genuine musical opera house should accomplish. As long 
as a city is the fortunate possessor of an opera house thai 
is able to give both light and grand operatic productions 
in an artistic manner at prices that enavle the student and 
teacher to hear everything worth hearing, then the idea 
of a municipal opera house has been realized. Of course, 
if the public is unwilling to support such an institution 
in a sufficiently encouraging manner to give only the best 
in music, then it must resort occasionally to means that are 
more profitable than the artistic. So far the Tivoli Opera 
House has kept strictly within the lines of the very best in 
light opera. During two weeks, beginning with Monday, 
June 23, a most remarkable performance of “lolanthe’’ was 
presented. From a scenic as well as musical standpoint 
it was above the very best we have witnessed here. Such 
artists as Teddy Webb, Henry Santrey, Rena Vivienne, 
Sarah Edwards, Ilon Bergere, Charles E. Gallagher and 
John R. Phillips combined to make the performance a 
memorable one. During the week of July 7, “Princess 
Chic” was given a delightful presentation. During the 
week of July 14 “Pinafore” will be presented, and the fol- 
lowing week will see a revival of “The Mikado.” Surely 
a finer feast of summer opera could hardly be imagined. 
W. H. Leahy is entitled to great credit for keeping the 
Tivoli upon its high artistic standard, and Harry Camp- 
bell, the assistant manager, is sharing the honors. 
are 

“The Captive Hebrew Maid,” a delightful cantata from 
the pen of John Leechman, one of the prominent composers 
of church music in California, was presented at the First 
Congregational Church on Wednesday evening, May 28. 
The composition is divided into three parts and its theo- 
retical treatment is very interesting and very characteristic. 
It is based upon the old school of composition, giving 
prominence to melodic values rather than to intricate or- 
chestral embellishments, and, notwithstanding its simplicity 
of treatment, it attains occasional climaxes of quite a com- 
pelling force. Mr. Leechman is a serious writer, who com- 
poses when the inspiration seizes him, and who does not 
try to use his talents from a purely commercial standpoint. 
He is entitled to the success with which this work has met 
in this city. The characters in this cantata are as follows: 
The Captive Hebrew Maid, Catherine Golcher; Her Mother, 
Mrs. Frank Scully; Naaman, Captain of the Syrian Army, 
a leper, George Bowden; Oranes, Naaman’s steward, J. J. 
Petty; Elisha, the Hebrew prophet, Charles E. Lloyd, Jr.; 
Gehazi, Elisha’s servant, J. F. Talbot. The assisting choir 
comprised Lolita Charles, Mrs. Harman Jones, Mrs. Paul 
Jones, Alice Martin, Mrs. L. M. Miller, Ruth Powers, Mrs. 
G. R. Tryner, W. W. Davis, Charles Green, Harman Jones, 
H. C. Parkinson and G. R. Tryner. Roscoe Warren Lucy 
was the director and acquitted himself finely. 

neRe 

The pupils of Ruth Waterman Anderson, the well known 
teacher and contralto, gave a recital in Oakland on Sat- 
urday, June t4. Mrs. Anderson is prominent!y associated 
with some of the leading churches in the Bay cities and her 
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fine voice is often heard in public. The program presented 
on this occasion was as follows: “On the Road to Manda- 
lay” (Speaks), Desaix McCloskey; “At Parting” (Rogers) 
and “A Perfect Day” (Bond), Anna Van Dam; “The Pin: 
Tree” (Salter), “It Is Not Always May” (Gounod), Mis; 
Prutzman; “Shoogy Shoo” (Mayhew), “Loving Is So 
Sweet” (Clarke), Miss Stickel; “Sleep, Little Baby of 
Mine” (Dennee), “In May Time” (Speaks), “A Song of 
Love” (E. Nevin), “Thou’rt Like Unto a Lovely Flower” 
(Smith), Ida Nelson; “I Attempt From Love’s Sickness 
to Fly” (Purcell), Archie Thomas; “Who Is Sy'via?’ 
(Schubert), “Love’s Coronation” (Aylward), Mrs. V 
Franklin; “I Know a Lovely Garden” (d’Hardelot), “An 
Open Secret” (Woodman), Pear! Howland; “The Temple 
Bells” (W. Finden), “Spirit Song’’ (Haydn), Emma Bish 
op; “Greeting” (Harris), “Birthday Song’ (Woodman), 
Verna Aymar; “Turn Ye to Me” (High'and melody), 
“Polly Willis” (Arne), Miss Van Gulpen; “By Celia’s 
Arbor” (Mendelssohn), “Warderlied” (Schumann). Mr 
McCloskey ; “Wenn ich in deine Augen seh’ (Schumann), 
“Ich grolle nicht” (Schumann), Mrs. Page: “Mary” (Rich- 
ardson), “Kashmiri Song” (Finden), Mr. Thomas 
nner, 

An important change has occurred in the faculty of the 
Conservatory of Music of the Co!lege of the Pacific. Pierre 
Douillet, who has been the dean of this excellent institu 
tion during the last seventeen years, has resigned and 
Warren D. Allen, the well known pianist and organist, has 
been appointed in Mr. Douillet’s place. The College of the 
Pacific Conservatory of Music has become one of the most 
important musical educational institutions in the Far Wcst 
and Mr. Allen's appointment reflects credit upon the c 


— Wi 


lege as well as prestige upon the new dean. Mr. Douillet 

parts on the best of terms, and already has announced the 

opening of a new music school in San Francisco with a 

capable faculty of prominent teachers. With the selection 

of Mr. Allen came simultaneously the appointment of Mrs 

Allen as a member of the vocal department faculty 
RRR 

The Cecilia Choral Club, under the able leadership of 
Percy A. R. Dow, gave the forty-third concert of its sev 
enth season at the First Unitarian Church auditorium in 
Oakland on Thursday evening, June 19. The assisting so- 
loists were: Hother Wismer, violinist, and Mrs. Robert 
Hughes, pianist. The program was as fol'ows: Part I 
“Daybreak” (Eaton Faning), “Country Dance” (“Robin 
Hood”) (Reginald DeKoven), “The Long Day Closes” 
(Sir Arthur Sullivan); violin numbers, Hother Wismer; 
“See! the Conquering Hero Comes” (“Judas Maccabeus”) 
(Handel), “By Babylon’s Wave” (Gounod). Part I!—Folk- 
songs, “Blue Bells of Scot'and” (Scotch), “Kathleen 
Mavourneen” (Irish), “There's One I Love Dearly” 
(Swiss), “Men of Harlech” (Welsh) ; violin numbers, Mr 
Wismer; “The Mill” ((Jensen-Baier), “Mighty Lak’ a 
Rose” (Ethelbert Nevin), “The Snow” (Edward Elgar), 
with obbligato by four violins. 

neue, 

The University of California's six weeks’ summer course, 
opened on Monday, June 23, includes a comprehensive de 
partment of instruction in music. Under the direction of 
Charles Louis Seeger, Jr., professor of music, several as 
sistants were appointed to impart knowledge in the various 
departments. One evening a week is devoted to chorus 
concerts in charge of Professor Seeger, while the study of 
and class instruction in harmony will be under the super- 
vision of Professor Seeger and Edward G. Stricklen 
Esther Houk Allen is instructing in tone thinking, notation 
and sight singing. Tone perception and advanced sight 
singing is directed by Lauretta V. Sweesy, who also con 
ducts the lectures on song material and the interpretation 
of songs. Catherine E. Strouse, supervisor of music of 
the Kansas State Normal School, at Emporia, Kan., is 
giving a double course on public school music methods, 
involving three divisions. The first deals with generalitie;, 
the other two taking up the requirements in primary and 
grammar work. Glenn Woods, supervisor of music in the 
St. Louis public schools, discourses upon the ‘ine of music 
work in the high schools, and the art of conducting, whic’) 
includes the correct use of the baton and other ¢etails 
Olive V. Long, assistant in music at the summer session. 
is also taking part in the program ALFRED Merzcer, 





Spokane, Wash., School of Music. 

A well attended recital was that given by the advanced 
pupils of the Spokane School of Music at the close 
of the spring term. Especially noteworthy was the almost 
professional manner in which the piano pupils of Edgar 
Sherwood acquitted themselves. Frithjoh Eid, George 
Buckley's talented violin pupil, again confirmed the impres- 
sion he made at his May recital, while two other pupils of 
Mr. Buckley, Thula La Follette and Eunice Krech, gave 
added evidence of the thoroughness of their teacher's 
methods, the last named pupil playing Pierne’s “Sererade” 
and Drdla’s “Tendresse” in a very finished manner. Of Fran- 
cis Walker's pupils, only one, Laura Eberlin, appeared in 
solo numbers. While her voice is not yet one of great 
power, she showed the results of careful coaching. 
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General Manager Campanini, of the Chicago Grand Op- 
era Company, has cabled Bernhard Ulrich, business man- 
wer of the same organization, the engagement of Florence 
the St. Paul soprano, who recently made such 


hit at Covent Garden. Speaking about Miss 
e of interest to give the name of her 


t might | 

r up to the time she left for Europe It is Mrs 
Frederick Snyder, of St, Paul, under whom Miss MacBeth 
1 st fundamental training and on the advice of her 

er the young singer left for Europe. Signor Cam- 
nini ther cabled information was to the effect that 
Don Quixote’ and “Monna Vanna” would be given this 
eason. Marcoux will appear in “Don Quixote,” a part he 
1 Europe, and Mary Garden will sing the title role 


tec 2 } 
i “Monna Vanna,” and Muratore will be heard in the part 
f the General, the role he created in Paris. 


mane 
Many inquiries have come into the Auditorium concern- 
g the production of Wagnerian opera during the season 
the Chicago Grand Opera Company. An important an- 
nouncement is herewith made, that Wagner's last work, 
Parsifal,” will be given here with an exceptionally strong 
n three Sundays in January. 
ner e 
Word has been received by this office from Herman 
ries at Cologne, Germany, to the effect that Jean Sar- 
, his nephew, will come to Chicago next winter, where 
bably the Chicago Grand Opera will present “Thermi- 
1k by his father, the illustrious Victorien Sardou 
Mr. Devries also informs this office that Andreas Dippel 
signed a contract with Jean Sardou 
meme, 
ternhard Ulrich, business manager of the Chicago 
Opera Company, returned to Chicago last Tuesday 
July 15, from Kansas City. Mr. Ulrich visited 
ral cities in which the Chicago Grand Opera Company 
ippear next year in its second transcontinental tour, 
in March. As on the first tour, Dallas, Texas, 
vill be the first city visited. The citizens of that growing 
il town have pre $5,000 for five performances. 
In April Kansas City will be visited on the return trip 
f the mpany from California 
neme 
( ine Miller has sent to this office a picture of her 
n Switzerland, which is called Monplaisir. Miss 
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Miller wrote on the card: “After a wonderful week in 
Paris I send you a word of greeting from the Swiss for- 
ests.” 
eee 
Lolita D. Mason, manager of musical celebrities, was in 
Kansas and Oklahoma last week. Miss Mason has added 
to her list two more artists, Mabel Sharp Herdien and 
Luigi Von Kunits. 
a 
The Titus Grand Opera Quartet sent its greetings to 
this office from the Canadian Rockies. Furthermore the 
quartet announces its big success in Boise, Idaho, and Cal- 
gary, Canada. 
mre 
Mr. and Mrs. Theodore S, Bergey, who generally have 
spent their summers in Europe or in the East, are com- 
pelled this year to keep their studios open all through the 
summer months on account of the many applications of 
teachers from many different States in the Union. Mr. 
Sergey in an interview stated that a vacation in Europe 
once every two years is sufficient for recuperation, and 
that in justice to his pupils he agreed to teach during the 
summer, without taking a single day’s vacation. The 
Bergeys have been very busy all through the season, yet 
summer is supposed to be the dull period in the musical 
world. It is not so in the Bergey studios. As Mr. Bergey 
expressed it, “Dull seasons are only for dull people,” and 
any one who knows Mr. Bergey knows that he is mighty 
sharp. 
RnRe 
Hanna Butler, soprano, left this week to fill an engage- 
ment in Minneapolis, where she will appear all through 
next week, The date was secured by Gertrude V. O’Han- 
lon. Mrs. Butler informed this office that she will close 
her vocal studios in the Fine Arts Building, from August 
1 to September 1. She has had a very full season and 
many vocal teachers took opportunity to enlist in the nor- 
mal session conducted by this well known and successful 
vocal instructor. 
nere 
Madame Schumann-Heink and Edward Collins, pianist, 
will appear at Ocean Grove, N. J., next Monday evening, 
July 21. 
nner 
From Paris comes word that Cleofonte Campanini, gen- 
eral manager of the Chicago Grand Opera Company, has 
asked George Hamlin, tenor of the Chicago Grand Opera 
Company, to sing two new roles next season. These are 
the leading tenor parts in “Carmen” ahd the “Lover's 
Quarrel.” Hamlin’s pronounced success with the opera 
organization during ‘he past two years ampiy warranted 
this recognition, and it will be interesting to watch the 
further developments of this sterling artist. 
ure 
Word has been received from Christine Miller, at Lau- 
sanne, who says: “A lovely view of the western end of 
Lake Geneva. I am located here at Lausanne for July, 
and am having a gorgeous time, for there are very many 
charming trips to be taken from here.” 
nRR 
William Weil and his band gave before an audience of 
some 25,000 music lovers and laymen a well constructed 
program last Wednesday evening, July 16, at Grant Park. 
The concert was free and the large crowd hugely enjoyed 
the numbers. Weil and his men as well as those who back 
the enterprise are to be highly congratulated for afford- 
ing such excellent music free for the masses. Concerts by 
the same band are given in different parks of the city. 
nner 
The Chicago Musical College brought forward seven of 
its students in the third of the summer term series of con- 
certs in Ziegfeld Theater last Tuesday evening. The pro- 
gram arranged by Dr. Ziegfeld with due regard to the sea- 
son was scarcely more than an hour in length, but the 
audience which filled the Ziegfeld Theater, found it well 
worth while musically, and it served for the display of 
some exceptional talent and fine schooling. The intro- 
duction and rondo from the concerto in E major of 
Vieuxtemps was brilliantly played by Josephine Kryl. Ed- 
ward _Loeber played the introduction and adagio from 
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concerto in D minor of Vieuxtemps with good understand- 
ing. Agnes Farwell sang “Possessions,” by Leiter, display- 
ing a lyric soprano of full, rich quality. Hazel Bush- 
spies, the other vocalist of the evening, also showed a 
voice of exceptionally fine quality, and sang with consid- 
erable taste MacFadyen’s “Love is the Wind.” Sylvia 
Bargman, a talented young pianist, gave an interesting 
reading of “Hark, Hark the Lark,” by Schubert-Liszt, and 
“Gnomenreigen,” by Liszt. Myrtle Lawson showed a re- 
fined musical style in her interpretation of the “Etincelles” 
of Moskowski, and Charles H. Gabriel, Jr., gave a vigor- 
ous performance of Von Dohnanyi’s rhapsodie in C. 


A recent chance meeting of Christine Miller and George 
Hamlin in Paris will prove of interest to the concert-going 
public, as these admirable artists have decided to give a 
series of joirt recitals next season. One of the purposes 
of Mr. Hamlin’s present sojourn in Europe is to look up 
some novelties of interest and merit to offer his audiences 
next season, and he is rejoicing in the discovery of several 
vocal duets. As presented by Miss Miller and Mr. Ham- 
lin these duets should prove of particular interest. Re- 
hearsals will take place in Switzerland some time during 
August. 

nner” 

Jessie de Vore, violinist, furnished the program at the 
Nermal School Anditorium of La Crosse, Wis., last Fri- 
day, July 11. Her program was as follows: 


South i Br Ma Kiva eave dt cedacasicmavcecsece Niels W. Gade 
ld: GSR EI ei chsh cincetive bens viaapocoseebecs ne Bach 
RE BI ky winle ceeded sede bkervinvesess tébthndsskeese «Mozart 
Pe I i ica sp ain ns > oka tq enwunies hous edtbbek ee Hauser 
RRA Es Kea Cacdibib oda meta Gore bo ians ccoukecen en Gena Branscombe 
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Rak SIRE OG I a Sissi ais cnn couscduardce sacs Gena Branscombe 
Liebesfreude ........ baN peed. cules Cuca c0senesvehaie Fritz Kreisler 
CN ria snak ina eiein 60s Fekcks prs thdamenee cane’ d' Ambrosio 
Canzonetta from Concerto........... evry caveces Tschaikowsky 
ite: “THRO ic bivicwnxye 0) nk cj pbgnkesdnedhcams soestbe Nachez 


Mrs. de Vore is the wife of Nicholas de Vore, the tal- 
ented organist, who met with a painful accident, his leg 
being broken in three places some six months since, which 
confined him to his room up to within a few weeks ago; 
he is now walking on crutches, but is, as ever, energetic 
and optimistic. Mrs. de Vore has been secured by the 
Sherwood Music School as violin teacher. 

nner 

Hans Schroeder, the baritone, has been engaged by Ger- 
trude. V. O'Hanlon for her Metropolitan Grand Opera 
Quartet. 

nur 

Marie Kryl, pianist, and Ruth Ray, violinist, both stu- 
dents at the American Conservatory of Music, appeared un- 
der the auspices of that institution in a piano and violin 
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recital at Kimball Hall on Saturday morning, July 19. The 
program was as follows: 


Seven Preludes ............ oabeibee « e ..Chopin 
Miss Kryl. 

Symphonie Espagnole (Andante—Rondo) ...... ..Lalo 
Miss Ray. 

Three Etudes, Nos. 2, 5 amd 3............. . -Paganini-Liszt 
Miss Kryl 

Caprice Viennoise : yacaseue ..»Kreisler 

Hungarian Dance No. 2 Brahms-Joachim 

CRRRMERE  cccccccecsscanssesconce coccecQe 

Moto Perpetuum ......- P rks en ePke ie Gcckh 4scbswesd abGau Ries 
Miss Ray. 

Cencerto for piano, B flat minor (first movement) . Tschaikowsky 
Miss Kryl. 


The two young ladies recently appeared at the commence- 
ment concert of the American Conservatory in Orchestra 
Hall and at that time made a deep and lasting impression 
as two exceptionally gifted musicians. Miss Kryl then 
showed promise of a future in the field she had chosen 
for a career, and upon a second hearing the opinion then 
formulated is but strengthened. She seemingly has every- 
thing to make a brilliant career and her playing of the 
various numbers afforded pleasure to ali her listeners. 
Miss Ray also deepened the favorable opinion produced 
at previous hearings. She is a deep student, and the in- 
terpretations of the various numbers were excellent. She, 
too, will, no doubt, be heard from as a full fledged profes- 
sional and will enter the field fully prepared, as her train- 
ing has left nothing to be desired. The American Con- 
servatory might well be proud to harbor such talented 
students. Likewise their teachers might well be pleased 
over their success. Heniot Levy, under whom Miss Kryl 
is studying, played the orchestral parts for his pupil. Miss 
Ray comes from the class of Herbert Butler. The next 
American Conservatory recital will be given on Wednesday 
morning, July 23, by Silvio Scionti, pianist, and Louise 
Hattstaedt-Winter, soprano. 

nnre 

Marion Green has informed this office that the announce- 
ment made of his engagement as baritone of the Metropoli 
tan Grand Opera Quartet, managed by Gertrude V. O’Han 
lon, was erroneous. 

nner 

Cornelius van Vliet, the Dutch cellist, has had a very 
successful season. He has appeared as soloist with the 
Minneapolis Orchestra in sixty different cities, everywhere 
meeting with artistic success and also winning the unani- 
mous praise of the press. Mr. 
van Vliet has been engaged with 
the Minneapolis Orchestra for 
the coming season. 

nee 


Mrs. W.-A. Alexander, pupil 
of Hanna Butler, will appear 
next week on the children’s spe- 
cial program with the Chicago 
Symphony Orchestra at Ravinia 
Park. Mrs. Alexander will sing 
songs by Mrs. Wassell. 

Rene Devries. 





Smith to Accompany Vera 
Barstow at the Piano. 
The brilliant tour now being 
booked for Vera Barstow, the 
gifted young American violinist, 
has justified her management in 
engaging for the entire season as 
her accompanist, Harold Osborn 
Smith. The engagement will 
virtually turn the Barstow re- 
citals into joint concerts. Miss 
Barstow and Mr, Smith will play 
several sonatas rarely, if ever, 
heard in this country. 





Byford Ryan Enjoying Vacation. 
Byford Ryan, the New York 
voice teacher, will return to the 
metropolis and resume his work 
on Monday, August 4. He is 
at present enjoying himself at Ephraim, Wis., fishing, 
hunting and boating. Mr. Ryan is an ardent sports- 
man and will no doubt have a fund of interesting stories 
to relate upon his return. 
most active one, and already there is a large number of 
eager pupils awaiting him 


His season promises to be a 


wee 


Myrtle 





ELVY 


Concert Direction, M. H. HANSON, 437 Fifth Ave., New York 


Albert Borroff at Mackinac Island. 
The accompanying snapshot depicts Albert Borroff, the 
basso, as a fisherman. This view shows Mr. Borroff be- 
fore “taking,” but other photos at hand prove that he 





ALBERT BORROFF ENJOYING THE SIMPLE LIFt 


iands as good fish as he does good engagements. Mr. and 
Mrs. Borroff are enjoying a vacation at Mackinac Island 

Mr. Borroff’s season is being booked by Gertrude \ 
O'Hanlon, who has already secured some very important 
dates for this Chicago artist. 

Mildred Potter's Success in Oratorio. 

Mildred Potter, the contralto, who has had such marked 
success in the short time she has been singing before the 
New York musical public, has been booked by her manager, 
Walter Anderson, with several of the big organizations 
rhis includes the New York Oratorio So- 
two appearances with the Toronto Men 


for next year 

in “Ruth”; 
delssohn Choir (works not yet announced) ; Boston Cecilia 
Society in “St. Matthew,” and the Chicago Apollo Club in 
“The Music Makers” and Dvorak’s “Stabat Mater.” Many 
festivals have practically been booked, but are not ready to 


“ety 


be announced 


Von Ende School of Music Recital. 
The first of the series of summer musicales, which are 


being given at the Von Ende School of Music, 58 West 





YVONNE DE 


¢ famous coloratura soprano at 


TREVILLE, 


“Bonnythorn, 


Santa Barbara, Cal 
Ninetieth street, New York, was held on Saturday after 
noon, July 19. 

Pupils of Beatrice McCue, the well known contralto and 
principal assistant of Adrienne Remenyi, furnished the 
vocal numbers. Miss McCue’s pupils showed careful and 


earnest training and an excellent schoo! of delivery. For 


RENOWNED,, 
AMERICAN 


so young an artist Miss McCue shows qualities of ar 
tistic expression and pedagogic gifts in a most marked 
degree. Miss McCue, who is under the management ot 
Haensel & Jones for next season, is engaged as contralto 
at the Broadway Presbyterian Church. She has also met 
with most flattering success on the As pupi 
Madame 


distinct credit both to teacher and to the 


concert stage.. 
Remenyi, she is a 
Von Ende Sch« 

of Music, an institution which produces well trained young 


and assistant to the eminent 


artists and capable teachers as well 

Samuel Ollstein, who furnished the violin numbers with 
such verve, style and temperament, is a pupil of Herwegh 
von Ende. Duane Bassett was the excellent accompanist 


This was the program 


Vocal duct, Whispering Hop« Hawthorne 
Margaret Schmitt and Abil Wettyen 
A May Morning Denza 
Rose in the Bud Foster 
The Year's at the Spring Beach 
‘lice Wettye 
Violin solo, Andante f Concert Mendelssoha 
5 Ulistern 
Recitative and cavatina, U io Fernando, from La Faverita, 
Dx etti 
Wilheimina W ey 
Chanson Provencale Dell’ Acqua 
Margaret Sch t 
Vielin sol M oise ( g Pagania 
Samuel Ollste 
et, The Gypsies Brahms 
The Misses Schmitt and Wettyen 


Ihe next concert was given on Monday, July 21, at 2.30 
in the afternoon, by Minnie J. Albert. 
the series for July occur on Monday and Friday afternoons 


The remainder of 


at the same hour. 
School of Musi 
opened on July 14, with a large registration of students 
still 


The summer session of the Von Ende 


from every part of the country, and they are coming 


in. The session lasts for six weeks 
The fall term opens on September 15, with a faculty of 
teachers that places this institution in the front rank of 


the conservatories of the world. 


The school will occupy its new building, at 44 West 
Kighty-fifth street, on September 1, 
Yvonne de Treville Has Order of Benemerito. 
Yvonne de Treville, the noted coloratura soprano, is the 


proud possessor of the Order of Benemerito, presented her 


by King Carol, of Roumania, at the request of Queen 
better known as Carmen Sylva 
This is a decoration of the first 
lass, and is usually presented t 
native officers, as a reward 
deeds of valor The medal is of 
gold, with a portrait of the king 


on one side, while the other side 


is mounted with the inscription 
ihe American prima donna 
has frequently sung for Carmen 


Sylva, and is held in high esteem 
n the court circles of Roumania 
as she is in court circles of other 


European countries. This is not 


urprising, since the celebrated 


coloratura soprano passed twelve 
years abroad, singing at the Im 
perial Opera at St 


the 


Petersburg 


Imperial Opera in Vienna 


the Opera Comique in Paris, and 


the Theater Royal de la Mon 


naie in Brussels 
Madame de Treville is to tour 

America in mecert next son 

and furthermor ha ween cr 

i 4 terest y trave i ut 
her vi kin us t She 
het wr inag¢ ind =has 
if paper men ¢ rywi 

Mat ti n r ot n r 
t tracts is no hardship 
It was at a musicale given 

t an d fashioned co try 


house and the soprano was screeching her loudest 


The room is cold,” complained one of the guests, “and 
I would like to stir the fire in the grate, but den’t know 
how to do it without interrupting the music 

‘That's easy” suggested his companion; “stir it between 
the bars.”—New York World 
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Now Booking For American Tour 1913-1914 
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Alice Preston at Eaglesmere. 


Preston, well known in musical circles, especially 


A 


vas 


h 


ee County Conservatory of Music, 


nm wiving some 


onabl olonies of Newport, Bar Harbor, 


ington, Boston and New York, is spending 





\LICE PRESTON 


he summer at Eaglesmere Pa In the fall, 


xpects to resume her concert work as well 


n social and artistic affairs 


Columbus, Kan., Rectal. 
Columbus, 
attractive programs in the 


im during June The following an 


ital took place on Monday evening, June 16: 


Hart 
| el D Crowder 
(srieg 
Stieh! 
I Skinne 
Rich 
Wright 
Olive Row 
Froede 
.. Jungmann 
. Gottschalk 
\ Fine 
Fisher 
Salter 
ik Mu 
Schubert 
Schubert 
I Winte 
Barry 
A May Hisle 
’ bligat Miss \ 1 
f W P Camptell 
Ke 
! >) Whit 
l I I re Ha tor 
Concone 


Godard 
is the tenth annual commencement pr 


lay evening, June 17 


urres n ues 


(roda 
(illeg 
Schuett 


( Beethoven 


Clough- Leight 
Clough-Leighte 


or l -Goun 


Rona 


N Schytt 


Cyril Seott 


Reichardt 


Ss Wagne 


Vanna! 


Gilchrist 


N . Moszkowski 


Song Cadman 


Far Off I Hear a Lover's Flute. 
The Moon Drops Low. 
Katherine Tracewell. 
Duo (two pianos), Danse Macabre........--cceceesecees Saint-Saéns 
Letha Oglesby and Marguerite Carroll. 


On Wednesday evening, June 18, the alumni recital was 
given, as follows: 
Piano solo ipa : ...-Selected 

Hazel Halcomb 
For the Sake of the Past... 


Ch beeev oyu devas whbepewed Matte! 
Fern Flicld 


Villanelle o* ; .-Dell’ Acqua 
Oka Rowe 
Voice solo nwioe Feeage bie 0 acerca ogeessteabe Selected 
Mrs. J. E. Dillard. 
Saniiet: s ckkurdikddnk cass i dcoee ksi clievcmuaibae Dudley Buck 


Katherine Tracewell 
On the Rod to Mandalay... ibeukowne ..Oley Speaks 
... Griswold 


What the Chimney Sang ‘ 
.Kennedy Russel 


The Farmer's Pride ° eave 
Clyde Davidson. 
Spring Flowers » Eboudeosusess'eee a's at-oaee4 a Reinecke 
Hazel Rowe 
Violin obbligato, Avis Vollmar 





1913— 1914 


MR. PADEREWSKI 


MR. KREISLER 


AND 


MISS FARRAR (ci) 


DIRECTION : CG. A. ELLIS, 
SYMPHONY HALL, 
BOSTON. 

















CRA Black: Jem oc cove cesavcscesavasees coceesos eunseseess Gimbel 
Gladys Kinslow 

Voice selo “a javahsten ses sdecpeuhevedes Selected 
Helen Harvey 

Over the BReGther «ccccccctcccverecedueseccatance peesséscsets Moir 


Hazel and Oka Rowe. 





Beatrice Van Loon Sings at Ocean Grove. 


Beatrice Van Loon, soloist with the Innes Orchestral 
Band, sang at both concerts given in the Ocean Grove, 
N. J., Auditorium last Saturday afternoon and evening. 

Miss Van Loon pleased a large audience with her de- 
lightful soprano voice, which showed to very good advan- 
tage in the large concert hall, having a seating capacity of 
10,000. Her voice, which at all times lent itself well to the 
band accompaniment, was particularly pleasing in the “Der 
Freischiitz” aria (Weber), after which she responded to 
several encores 


lsabel Hauser Entertaining Nieces. 


Isabel Hauser, the pianist, changed the order of her plans 
this summer by remaining in her own country, instead of 
taking the usual trip across the Atlantic. Since June 1 
Miss Hauser has been at her cottage, “La Concha,” beauti- 
fully situated near the ocean at Quogue, L. I. For the 
next six weeks Miss Hauser will entertain her young 
nieces, Virginia and Char!otte Hauser, from Bridgeport, 
Ohio. Meanwhile the artist spends a part of each day 
practising the compositions for her concert work next 
season 


Laurent Léon, conductor of the orchestra of the Comédie 
Francaise, Paris, died there recently, aged seventy-eight. 
He was the direct successor of Offenbach, and had occu- 
pied his position for fifty-three years. 





A Gifted Child Pianist. 

Arvid Owens, an eight year old pianist and pupil of 
Mary Lindsay-Oliver, appeared in recital recently in Mo- 
line, Ill. The critic of the Moline Dispatch said regarding 
this new prodigy: 

He may indeed be compared to Mozart in the way he has dis- 
played natural musical ability at so early an age, ability to ex- 
ecute and interpret some of the very highest musical works and 
rater a splendid technic. His program called for a demonstra- 
tion of his many qualities, remarkable among which is his reliable 
memory and accuracy and delicacy and beauty of tone. 

The critic on the Moline Evening Mail voiced his opinion 
as follows: 

Arvid is only eight years old, but he displays the ability of a 
matured musician, and his stage presence last evening was worthy 
of special comment. The recital was the first that he has ever 
given and he gave his program in a serious manner worthy of a 
much older pupil. His numbers were well chosen and remarkably 
well given. 


The verdict of the Rock Island Union was: * 


For a young pleayer, Arvid has a stage presence that is com- 
mendable, and has a grasp of musical meaning which one often 
finds wanting in older and more experienced players. 

The critic of the Moline Dispatch of June 28 said of 
Miss Lindsay-Oliver’s pupils: 

Mary Lindsay-Oliver’s studio was taxed to its capacity last even- 
ing when her advanced pupils appeared in recital, giving a program 
of difficult and interesting numbers. 
tive one and some very young pupils showed remarkable talent and 
understanding. An interesting feature was the opening number 
when little Helen McIntyre, who has just passed her fifth birthday 
anniversary, appeared in duets with Miss Oliver and also gave sev- 
eral of her own compositions, one, a charming little Indian theme, 


The audience was an apprecia- 


“ having conceived this idea from attending the Cadman concert. 


Mamie Whittick and Lois Tew gave numbers that displayed their 
ability and work as earnest students, and Gladys Anderson and 
Bessie Baker were again heard in artistic interpretations of large 
numbers. Walter Taylor, Mrs. McCarty, Effie Lamb and Miss 
Merriman gave several pleasing vocal renditions. Linda Sool, vio- 
lin pupil of Mary Alice Williams, gave a really wonderful selec- 
tion, playing a fantasie from “li Trovatore,” with ability extremely 
remarkable for a child of her years. The program closed with a 
brilliant number by Violet Nordquist, who gave a Mozart concerto in 
E flat and an andante movement, Miss Oliver playing the orchestral 
part on a second piano, 





Singer and Composer En Route. 


The accompanying snapshot depicts Adele Krueger, the 
well known lieder singer, and Louis Victor Saar, the com- 





GREETINGS FROM ADELE KRUEGER AND 
LOUIS VICTOR SAAR 


poser, aboard the steamship Kaiser Wilhelm der Grosse 
bound for Europe. 





Waghalter’s Visit. 

Ignatz Waghalter, conductor of the Deutsche Opera in 
Berlin, spent three weeks in this country on a visit to rela- 
tives here. He sailed for Europe last Saturday aboard 
the Imperator. Waghalter is one of the most gifted of 
the younger European masters of the baton. 





A well known dramatic critic was leaving the theater 
after the third act of a new play. The manager, seeing 
him, exclaimed: “Why, Mr. X, there is another act com- 
ing.” 

“Yes,” retorted the critic, “that’s why I am going.”— 
New York Evening Post. 








bu 
re 
he 
Ch 


O; 
an 
the 
erl 
an 
W 
the 
Mi 











July 23, 1913.] 








THE MUSICAL COURIER 





31 















Birdice Blye's Plans for Next Season. 

For the fifth consecutive year Birdice Blye will fill en- 
gagements during autumn in the Southeastern States and 
will open her season in Asheville, N. C., the second week 
in October. A large number of engagements in North 
Carolina, Virginia, West Virginia, Pennsylvania and New 

























































































BIRDICE 


BLYE 


York are being booked for October and November \ 
complete list of dates will be published later 

As usual for several years past Madame Blye will book 
many of her engagements herself, as she finds that some of 
the 


deal with the artists direct. 


musical clubs and educational institutions prefer to 
Madame Blye is so well known 
that she receives letters from al! parts of the country ask 
ing for dates and containing enthusiastic requests for re 
turn engagements. 

Madame Blye has several managers in various localities 
but she does not give them exclusive control and always 
with the aid of 


her secretary, at her residence, 5424 Washington avenue 


reserves the right to book in any territory 


Chicago. 
Mr. and Mrs. Berger on Way to Europe. 
When Rudolf 


Opera, sailed from Hamburg, Germany, a few weeks ago 


Berger, the leading tenor of the Berlin 
an ordinary taxi carried the singer and his single trunk from 
the hotel to the docks. 


erland next Tuesday he will have to hail an army of porters 


When he lands again in the Fath- 


and express wagons to convey his luggage from the Kaiser 
Wilhelm I], 6n which he sailed this week 
the usual order of things, but 
Mrs. Rudolf Berger asserts that 
modistes suit her better than all the people in famous Rue 
de la Paix or Unter den Linden, and Mrs. 
know, she has been shopping long enough on all of these 


It is reversing 


there is a reason for it 


Fifth avenue tailors and 
terger should 
streets. It is hardly necessary to mention that Mrs. Rudol! 
Berger is no less a celebrity in her own rights than Mari 
Rappold, prima donna of the 
and leading star of the M. H. Hanson Concert 

Forty-nine pieces of luggage were counted, forty-eight 


Metropolitan Opera House, 
Bureau 


of which were marked M-R-B, so one can guess to whom 
Rappo'd 


contained 


they belonged. On being interrogated, Madame 
terger smilingly stated that forty-seven of them 
music! Not bad for a newly wed prima donna! 


“Mus‘c in the Pines.” 

“Music in the Pines” is a large pine forest on the farm 
of Franklin Ww Hoope r,in W ulpol N.H 
the musicians, and a large soundboard have 
Seats 
away. 


4 platform for 
heen erected 
for guests have been arranged at some distance 
With this most seasonable and attractive setting, and the 
following well-selected program furnished by such artists 
Mischel Gusikoff, vio 


piano, it is 


as Edith Chapman Goold, soprano 
the no wonder 
that the afternoon of July 19. participated in by about two 


lin; and Max Schmalzman at 


hundred guests, should have pre such a 


ven success 
Come, Lasses and Lads a Englis! 
My Lovely Celia Engli« 





Sylvelin 
Ave Maria 


Sindirg 
Schubert 


Mrs. Goold 








Andante from concerto, E minor Mendelssohn 
Liebesfreud Kreisler 
Wiegenlied Schubert-Elman 
Mr. Gusikofi 
Where the Abana Flows Saa 
How Many a Lovely Caravan Saa 
the Litte Grey Dove 
Traum durch die Dammerung : St 
Zucignung ‘ bel 
Mrs. Goold 
Canto Amoroso Samartini- Elma 
Adagio and Allegro I 
Humoreske ‘ Dvorak 
Mr. Gusikoff 
Across the Hills ; Rumn 
Could I Catch Mabe! Ds 
The Lady of Dreams ‘ Mabel Daniels 
June ... G. W. Stebbins 
Mrs. Goold 
Meditation, from Thais Massenet 
Menuet ‘ Hand 
Nocturne in E flat Chopin. Sarasate 
Mr. Gusikoff 





Ottilie Metzger's Artist Husband. 
The versatility of the musician is continually coming to 
the fore. Ottilie Metz 
ger, the famous contralto, who will not, however, use her 


Herr Lattermann, the husband of 


husband's name on her American trip, is a good example 





OTTILIE 


METZGER 
of this. Herr Lattermann, who will accompany his wife 
for a part of the tour at least, is famous as the leading bari 


tone of the Hamburg Opera, and is at the same time a 


sculptor of no mean rank 
A sample of his art can be found at the Nayarro flats on 


West Fifty-cighth street, New York. Joseph Stransky is 


also the possessor of a colossal bronze bust of himself, the 
gift of this self same singer and sculptor. This was pre 
sented to the erstwhile Hamburg Opera conductor when 


he left Germany for New York to take up his duties as 


conductor of the Philharmonic Society 


Writers of Historic Songs. 

{From the Lor Chronicle. } 
Most of the songs that have made history 

by men 


were written 

Th 
“Marseillaise” is the only production of Rouget de Lisle 
vhich has survived 


who had no other claim to immortality 


and “The Wearing of the Green” was 
the work of an anonymous purveyor of ballads for the 
street hawkers of Dublin. Max Schneckenburger, an ob 


scure Swabian merchant, who never published anything 


else. composed in 1840 some verses of which the burden 
was thus translated 

“Dear Fatherland, no danger thine. 

Firm stand thy sons to watch the Rhine.” 

Little was heard of these until thirty vears later. when 

the Franco-German war gave them an enormous vogue 
They were then adopted as the national anthem of United 
Germany, and a yearly pension of 3,000 marks was n 


ferred on the composer of the tune to which they were set 











Elise Conrad's Pupils. 
Elsie Conrad, assistant to Sigismund Stojowski at 
Von Ende School of Music, New York, is 
for herself a very favorable reputation as piano teacher 


5 
the 


establishing 


This summer Miss Conrad is very busy preparing pupils 


for the master’s classes in the fall. Two pupils, Minnie 
\lbert and Leonore Freiberg, have been awarded scholar 
ships to Stowjowski’s classes, and Florence Goldman, an 
making strides, as a 


with Miss C 


other talented little girl, is rapid 


recital, after one year of study nrad, will at 


test. 
rhe first of a 


series of recitals by Miss Conrad’s pupils 


was given on Monday, July 21, in the concert room of the 


Von Ende School of Music, by 


a young Polish girl of rare gifts. The 


Leonore Freiberg, who is 


second recital will 


be given by Minnie Albert, whose playing aroused much 
enthusiasm last winter. Florence Goldman, whose claim 
to attention is the extraordinary progress made by a be 


ginner of one year’s instruction, will give the third recital 


Miss Conrad, who is very enthusiastic over Sigismund 
Stojowski’s instruction, will continue her own studies with 
that master next season. She says that she cannot under- 


stand why students still feel the necessity of going abroad 


to study under conditions entirely atttagonistic to their 
nationality when they have, right here in New York, the 
privilege of studying under a really celebrated master, at 
far less expense than a trip to Europe entails, “What you 
cannot do in America, you cannot do anywhere,” is her 
final summing up 


Semper Consults Saenger. 


Darmstad 


Otto Semper, leading baritone of the opera in 


Germany, has followed the example of Rudolf Berger, for 
merly baritone, but now tenor of the Roval Opera, Bet 
lin, by coming to New York and consulting Oscar Saenger 

ho declared Mr. Semper t ¢ a tenor, and who has un 
lertaken to place his voice rhe baritone will ask for 





OTTO SEMPER AS THE HERALD IN “LOHENGRIN 
leave of absen from the Darmstadt ( pera next sea 
son and place himself under the al guidance of M 


Saenger until he is prepared t his debut as a tenor 


make 


Concert at Norfolk, Conn., Tonight. 





Residents of Norfolk. Conn.. and its suburbs. will he 
treated this evening, Wednesday, July 23, to an unusually 
interesting neert The nineteenth annual musical enter 
tainment for the benefit of the Norfolk Home Missionary 
Societ will be hel it the ¢ gational Church and a 
large audience is expected irtists who will take 

art are Minne Welch Edmond, sopran Ernestine S , 
mann-Heinh ontralt H. Evan Williams, tenor: Donald 
\ Chalmers ass Margaret Harrison, sopran Flora 
Hards ontralto Thomas H Thomas, tenor Andrea 
Sarto, bariton Gaston M. Dethier vanist Fd ur 
Dethie lintst: Katharine Hoffmann. piano, and Charl 


Gilbert Spross, pian 





ALICE 


PARIS: Grand 
Opera, Opera- 
Comique, Gaité 
Lyrique. 
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QUEFN OF SONG’ 





Address, care of Musical Courier 


“The art of Mile. Veriet is well-nigh perfect.”—Daily Express 
“A voice of singular 
“Her singing suggested that she almost stands alone.” 
“Her voice is a phenomenon of the vocalists’ world today.”— Hull Times 
“There is gold of the purest in Mile. Verlet’s voice.”—Daily Express 

“Mile. Veriet has been christened “The French Tetrazzini.’”"—Daily Mirror 
“Her appearance may be considered in every way a triumph.”—The Tatler 


beatty—its production is perfect.”—Morning Post 


—Morning Advertiser 
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Madame Leschetizky’s London Tributes. 
Marie Gabrielle Leschetizky, present wife of the world 
famous teacher of piano, Professor Theodor Leschetizky, 
is a descendant from the old Italian family, Fontana, which 






























id renowned musical standing As a child Madame 
hetizky had a prominent career as an infant prodigy 

t, playing throughout her own country at various 
aritable and public concerts. A necessitated neglect of 
vas brought about during her course of study in 

e convent of the Sacre Coeur, at which time she became 
interested in science, and in behalf of this laid aside 





RIE GABRIELLE LESCHETIZKY 


her music until her degree had been won. After this she 
resumed her study of music and since her marriage 
to Professor Leschetizky has always assisted in his teach- 


ent years Madame Leschetizky has engaged more 

xtensively in the concert field; she has been heard in the 

European music centers and has everywhere achieved 
ttering and highly gratifying results. 


In speaking of one of Madame Leschetizky’s recent Lon- 
don recitals, the World remarks that: 


A strong feeling for romance finely tempered by restraint, deen 
sincerity and conviction unmarred by any element of dryness, and 
a perfect execution which was always used merely as a means for 
the interpretation of the music, and never as a medium for per- 
sonal display, gave a rare disinction to her playing and induced 
that sense of perfect satisfaction in her hearers which is all the 
more welcome seeing that it is so rarely experienced, 

(Advertisement.) 





Italian Directions. 

The composer is strongly recommended to adhere to 
Italian as the universal language of music signs. It has in 
recent times become a sort of mock-patriotic fad of his to 
write directions in the language of his own country, which 
would be all very well if his music were only performed 
there; but his patriotism stops short of any desire to confine 
it to his native land. Every player and singer in every 
country understands Italian terms. The difficulties which 
Englishmen experience when they are faced with such Ger- 
man terms as “nicht schleppend,” “noch rascher,” “innig,” 
may be appreciated by imagining what a German player 
would make of such phrases as “keep the lilt,” “without 
slackening,” “with marked emphasis,” and such like. The 
only practical result of such imbecility is that the players, 
not having a dictionary in their pockets, neglect the in- 
structions altogether. A firm stand should be made in the 
interests of the universal language in music against such 
accentuations of the mischief wrought at the Tower of 
Babel. It is better for a composer to risk a few mistakes 
in Italian grammar than have his work inadequately per- 
formed because his directions are not intelligible. As 
French is the accepted language in diplomacy, so Italian 
should be in music.—Sir C. V. Stanford, in “Musical Com- 
position.” 





Fischer's Summer Recitals. 

Arthur Fischer, the young American pianist, who won 
so decided a success recently at the Pennsylvania Saenger- 
fest held at Williamsport, Pa. has arranged to give a 
series of recitals during the summer at a number of the 
leading hotels. The first will be on Friday evening, Aug- 
ust 1 at Arverne, the second on Saturday evening, August 
2, at Ostende, Far Rockaway, and the third on Tuesday 
evening, August 5, at the Park Inn, Rockaway Park. 
Others will follow. 


Chicago Recital of Harriet Ware Songs. 

Elsa Fern Smith-MacBurney, soprano, assisted by Wil- 
liam Lester, accompanist, gave a program of songs by Har- 
riet Ware in the MacBurney studios, Fine Arts Building, 
Chicago, Ill., Monday evening, July 21. The songs were as 
follows: 


Moonlight. 

Hindu Slumber Song. 
The Last Dance. 

Joy of the Morning. 





ELSA FERN SMITH-MacBURNEY. 
Rose Moral No, 1. 

Rose Moral No, 2. 

Music Is Love. 

Song of the Future. 

April. 

Mammy’s Song. 

Roat Song. 

The Call of Radha. 
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' Helen Stanley as Maliella in “ The Jewels of the Madonna” 


to by Matzene Studio, Chicago, 
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Engaged as Prima Donna Soprano 
Montreal Opera Company 
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Bl AND REVIEWS v 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL CouRIER reserves to itself the privilege of rejection. 
It is also understood that any wort or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicar 
COURIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 

J. B. Lippincott Company, Philadelphia. 
“Voice Propuction in SINGING AND SPEAKING, BASED ON 
Screntiric Prrnciptes.” By Wesley Mills. 

The author of this book was formerly professor of 
physiology in McGill University and lecturer on vocal 
physiology and hygiene in the McGill University Conserva- 
torium of Music, Montreal, Canada, and has taken his de 
gree as a medical doctor. It is reasonable to suppose, 
therefore, that he is qualified to treat of voice production. 
We add our own testimony to that of the encomiums on the 
title page and say that Wesley Mills has a reputation of 
which any author or authority might justly be proud. He 
says in the preface that “the present work is based on a 
life study of the voice, and has grown out of the convic- 
tion that all teaching and learning in voice culture, whether 
for the purposes of singing or speaking, should as far as 
possible rest on a scientific foundation. 

“The author, believing that practice and principles have 
been too much separated, has endeavored to combine them 





in this book. His purpose has not been to write an ex- 
haustive work on vocal physiology, with refererices at every 
step to the views of various authors; rather has he tried 
always to keep in mind the real needs of the practical 
voice user, and to give him a sure foundation for the prin- 
ciples that must underlie sound practice.” 

The chapters of this book consist of The Claims and 
Importance of Vocal Physiology, General Physiological 
Principles, Breathing Considered Theoretically and Prac- 
tically, Further Considerations on Breathing, Breathing 
With Specia! Regard to Practical Considerations, The 
Special Voice Producing Mechanism, the Larynx; Sound 
the Laryngoscope, Further Considerations of the Larynx, 
Laryngeal Adjustment, The Resonance Chambers, Regis- 
ters of the Singing Voice, Further Considerations, Funda- 
mental Principles Underlying Voice Production, Applica- 
tion to Voice Production of Facts and Principles Previ- 
ously Considered, Some Specific Applications of Principles 
in Tone Production, The Elements of Speech and Song, 
Vowels and Consonants, The Hearing Apparatus and 
Hearing in Music, Special Hygiene and Related Subjects, 
Physical and Mental Hygiene, Pronunciation of Words, 
General Health. 

It will be seen from the above headings that the chap 
ters of this book are concerned with the care, preservation 
and development of the vocal organ and health of the 
singer. It is not a singing method and it teaches no mu- 
sical theory or fact. It is a work therefore which cannot 
clash with any existing vocal method, but is one which 
should be studied by al! singers and speakers irrespective 
of schools and national styles. The author says: “Through- 
out the work it will be assumed that the speaker and the 
singer should employ essentially the same vocal methods 
The singer should be a good speaker, even a good elocu- 
tionist, and the speaker should be able to produce tones 
equal in beauty, power, and expressiveness to those of the 
singer, but, of course, within a more limited range, and 
less prolonged, as a rule. To each alike is voice training 
essential, if artistic results are to follow; neither rhetorical! 
training on the one hand nor musical training on the other 
will alone suffice.” 

Jul. Heinrich Zimmermann, Leipsic. 
“A Pampnter Descrrernc THe MetHons AND Tutors For 
Aut Musicat Instruments.” 

We are quite ready to grant that Jul. Heinrich Zimmer- 
mann publishes the greatest collection extant of works for 
the student of any kind of musical instrument. Not only 
are all the standard instruments of the symphony orchestra 
amply provided for, but all the strange and unusual instru- 
ments of bands, theater orchestras and solo performers 
have a library of extraordinary completeness. Among the 
forty instruments we find the harp, lute, violin, viola, cello, 


bass, balalaika, banjo, guitar, Spanish mandolin, bandonion, 
accordeon, Boehm flute, piccolo, euphonium, tuba, cornet, 
fluegel horn, wald and hunting horn, bassoon, oboe, glock- 
enspiel, kettledrums, saxophone, trombone, schalmei or 
musette, zither, bow zither, trumpets in all keys, xylophone, 
and several other more or less well known or rare instru- 
ments. We know of no other publishing house which has 
so complete a list of works for flute and harp. Jul. Hein 
rich Zimmermann will:send the pamphlet on request. 
White-Smith Music Publishing Company, Boston. 
“Pays Lormvtarn” (Souventr), ror Viotrn, Wira Piano 
ACCOMPANIMENT. By Pavel L. Bytovetzski 

There is an elegiac sadness in this souvenir which makes 
it capable of much expression on the part of the performer 
Che violin part is essentially melodic and lies well under the 

nzers. It is evidently the work of a musician who knows 
how to write effectively for the violin in phrases and idioms 
which are carefully adjusted to the powers and limitations 
of the instrument. The piano accompaniment is likewise 
thoroughly suitable to the often ill treated piano 

Che work requires an artist to do it justice. No ama 
teur merely on pleasure bent can satisfactorily play the 
double stoppings and the cadenza of this souvenir of the 
distant native land 
“Tue Bee.” For Vio'in, With Piano Accompaniment. By 

Pavel L. Bytovetzski. 

This scherzo is a perpetual movement in 2-4 time, with 
twelve notes in every measure. The composer evidently 
agrees with Isaac Watts that the little bee should be busy 
and make the most of each shining hour. But apart from 
the incessant humming of this violin bee there is consider 
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able musical honey to be extracted from the flowery pas- 
sages which make this composition too difficult for players 
who have not acquired considerable agility of finger. It 
makes an excellent study in velocity and will serve admir- 
ably as a teaching piece. 
SERENATA, op. 7. By Alfred Price Quinn 

This is a very pleasing and melodious little work which 
comes within the powers of the average performer, though, 
of course, a great artist like Sascha Culbertson, to whom it 
is dedicated, wil! make it sound far different from the ama 
teur fiddler. We confidently recommend this musical ser 
enata to violinists 


The Ostrovsky Musician's Hand Develoyment Co., Ltd.. 
London. 

“A Pampuiet Descaminc THe Tecnnic AND HAND Deve! 
OPMENT ResutTinG From tHe Use or Henry Ostrov 
sky's APPARATUS.” 

We have not seen the Ostrovsky instruments and we dk 
not believe that any of them have as yet been allowed to 
leave England. But the London representative of Tue 
Musicat Courier informs us that the apparatus is a steel 
instrument about 18 inches long with a number of thumb 
screws and a racquet wheel. We are not so much inter- 
ested in the details of the mechanism as we are in the ob 
ject of that mechanism, which is, according to the inventor, 
to develop the hand and make it ready to profit by practice 
on an instrument. Henry Ostrovsky maintains that to 
practice an instrument is profitable only to him whose hand 
is in proper condition and rightly developed. He cites the 
cases of Wagner, Berlioz, Verdi, Schumann, Hugo Wolf, 
and Dvorak as examples of the highest musical ability in 
conjunction with poorly developed hands. He also asserts 
that a very low order of musical intelligence is required 
merely to get an immense technic when the hands are in 
proper condition 

The object of Henry Ostrovsky is to give the maximum 
development of the hand in the minimum of time, irrespec- 
tive of anv musical talent 

The press notices and letters from eminent artists seem 
to support all that the inventor claims for his apparatus It 
is explicitly stated that the user of this instrument escapes 


all risk of injuring his hand as Schumann did with the 
clumsy devices he improvised for his manual defects 

If this invention will bring to suffering humanity one 
half of the relief the inventor says it will bring, it is to be 
hailed as a godsend. We sincerely hope it will do what 
Henry Ostrovsky says it will do, and it is reasonable to 
believe that there surely must be some better method of 
preparing the hand for playing the violin and piano than 
the old and wasteful method of practising for half a life 
time. The percentage of those who learn to play moder 
ately well is astonishingly small when compared with the 
number of students 

This new invention ought to be of especial interest 
composers, for instance, who often have small or unprom 
ising hands and who cannot bring themselves to endure the 
drudgery of technical studies. But an invention like this 
of Henry Ostrovsky’s ought to be the means of making 
executive artists out of the most musical and intelligent 
class of musicians 

For further information address the London office of 
Tue Musicat Covurrer. 


Madame Von Klenner at Point Chautauqua. 
Madame Evans von Klenner, the New York vocal 
teacher, who has been spending the past three months in 
Europe in various musical interests, on her return t 
America went directly to Point Chautauqua, N. Y., where 
a record class in numbers awaited her 
Pupils of Madame von Klenner furnished the followin 
program at Barnes Hall, Point Chautauqua, July 18 


Impromptu S } 


Lehn deine Wang Tense 
My Mother Bids Me Bind My Hair Hayd 


Still wie die Nacht R 
Ich liebe dich ( 
Als die alte Mutte D ale 


Memories R tra 


Songs of April C. FF. Manney 
With Verdure Cl Ha 
Love's Rapture Kortheue 


Etude Chor 
Rallade Brah 
Arabesques . Debu 


Russian Love Song Bruno Oscar Kiecir 


La Pastrella Vera 
Lyrics M ascagn 
Home Song Lidd 


Si mes vers Hla 


Rose in the Garden YHarde 


Life's Epitome Kennet 


Love's Entreaties Brackett 
Faschingsch wank ' nn 


Ah, Love, but a Da Rea 


Seena e Cavatina (Trovatore) Ver 


MUSIC ACROSS THE HUDSON. 
lers« City, N. J | 

A New Jersey vocalist who is establishing an enviab 
record for herself is Mrs. Clarence H. Wescott, of thi 
city, soprano soloist at Hillside Presbyterian Church, Or 
ange, N. J. During the past season Mrs. Wescott filled 
concert engagements in South Orange, Sparta, two in Eas 
Orange, two in Dover with a return engagement for next 
fall, also as soloist for the concert arranged by the School 


Extension Committee in this city, and she sang for the 


Music Department at a recent meeting of the 
Woman's Club, Mrs. Wescott is a pupil of Perry 
Averill and George Carré. She possesses a sopran 


voice of charm, sweetness, clarity of tone and dictior 


} 


Her programs for next season wil! include, beside t 
classics and usual concert numbers, a group or part pr 
gram of the lovely Indian songs hy our American com 
posers, these last to be given in the attractive costume 
worn by the maidens of the various tribes of the American 
Indian 

zene 


Benita Earl, organist and teacher of piano, and her pupi 
Grace Bender, daughter of Mrs. Daniel H. Bender, sailed 
for Europe last week for a summer of pleasure and study 


Belle Boltwood, teacher of instrumental music and com 
poser, gave a successful pupils’ recital at the home of Mr 
Meciek, on Bently avenue Jesse Bruce Locxmarr 





“That's what I call a horrible ending.” 

“What's that?” 

“The steam calliops that winds up the circus parade 
Pittsburgh Post. 
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CINCINNATI ff / 


9 The Westmoreland, Mason Street, Mt. Auburn, 
"Phone, Avon 2923 R, 
Cincinnati, Ohio, July 18, 1913 


Unique among summer attractions, the summer organi- 
of the Cincinnati Symphony Orchestra under Was- 


ili Leps is fortunate in being the only open air attraction 
which cannot be spoiled by rain or cool weather. Begin- 
ning the summer season at the Orpheum Roof Garden 


Tune 22, the orchestra has given a concert each evening 
up to date regardless of weather conditions. On two oc- 
casions the theater on the ground floor was used, when 
ra threatened, and on one occasion the concert was 

ven in the comfortable winter garden immediately under 
the roof in the same building. This place will be used 


ereafter whenever bad weather makes the use of the roof 
racticabl. The winter garden has been specially fitted 

this purpose and the orchestra can be moved from the 
roof to the winter garden on short notice. Julius Sturm, 
principal cellist, was the soloist July 17, when the following 

im) Wa n 
PART I. 
ri osveeceseesaesaanenes Brahms 
R ul Rhapsodies — 20005000 npn 


. . Chabrier 
PART II 


Overt La Gazza Ladra os ohesnkeush Rossini 

st Movement from Fourth Symphony Tschaikowsky 

e s ° coccese sBelected 
Julius Sturm 

ines ‘ a viee . Massenet 


Wednesday night is usually termed ‘ ioctl night,” and 


Mr. Leps has been careful to make the program for the 
mid-week concert unusually attractive. The “Poet and 
Yeasant” overture, “La Boheme” fantasy, Massenet’s beau- 
Meditation” from “Thais” for the violin, Godard’s 
use from “Jocelyn” for the cello, and the “Peer Gynt” 


1 were included in the program. Elsa Mar 


hall Ce will be the soprano soloist to-night. This is 
Mr Cox’s second engagement with the orchestra dur- 
ng the present summer season The program for to- 

ht’s neert is a llow 
Ov e, | nthe vest Weber 
La Delibes 
the Hours, fr La Gioconda ..Ponchielli 

t mn Mare from I Prophete Meyerbeer 
Over ‘ Ra Thomas 
Cat e Es P Rimsky-Korsakow 

sau Liszt 
fror Herodiade Massenet 
Fl Marshall Cox 
Folkg r . Kretzscher 
RnR, 

One of the most significant events of the summer is the 
eries of evenings presenting the history of music 1n sonnet 
form hich Mrs. Lewis M. Hosea is giving at the Cin- 

nnati Conservatory of Music The second of the series 

nteresting event of last Thursday evening when 

Hosea gave twelve sonnets covering the period in 

he history of music from the time of Guido of Arezzo, 

ugh the beginning of opera, as represented by Gluck 

I musical illustrations were very aptly given by the 

M isse Elliott, Hosea. Herzog and Coan, Mrs. Green 

und, Mrs. Cochran, the Messrs. Carneal and Ruppelt with 
| schath accompanist 

nReR, 


‘ ng recital by Cincinnati's foremost tenor, John A. 


Hofimani given im cornne ion with the summer series of 
rtist concerts at the Cincinnati Conservatory of Music, 
in important event of last Friday evening. The pro- 

is interestingly arranged, devoted as it was to 

ind airs of English and American composers, and 

ented a number of very welcome novelties. The early 
ng | as represented by Purcell and Arne, proved 
t lar, and “Sound an Alarm” from “Judas Macca 

is a happy selection. Much interest was centered 

S Dial,” a cycle of love songs by Branscombe, 

ffmann sang with exquisite sentiment and 

ent. Four Cincinati composers, Paul Bliss, Still- 

Kelley, Pier Adolfo Tirindelli and George Leighton, 
prominent positions on the program, and their 

were received with much = enthusiasm George 


Leighton, the composer, who is generally recognized as 
one of the most experienced accompanists in this vicinity, 
supported Mr. Hoffmann at the piano most admirably. 
The program in full was: 


ee SB Ge STN re errr eye Purcell 
BRO GRD Wie. 2 OO Basin o5 ond sav wkewaess dektonesed Arne 
Sound an Alarm (Judas Maccabeus).............-0e+e-ee00s Handel 
The Dae Wah LOWE occa catoeng dsc pdcnaknicnscvenvsc eee 
A BMald Stage Light... cccaccesess sis nica bie o'6-y owe Gb oo aC 
© Cavalera bo cnvbdnsinnbecdnchbendt bucerdasciboaede Mac Dowell 
The Lask Now Leaves His Watery Nest.........cccseeeeee> Parker 
Onaway, Awake, Beloved (Hiawatha).............. Coleridge-Taylor 
© Pato nk: Diendee Cais oo vk cecinestaces shove usncesesdenes Bliss 
TE, TPR RE ih. vt0 seb ind what naFes 0 peasnnGewee 
The Sun Dial (a cycle of love songs of the open weed). . Branscombe 
SOD DE POON ek id dbsvsbasidiaccdessbevatdankeek Branscombe 
Noon ‘ vopocecivasnss . Branscombe 
In Arcady wn “Moonlight 0 vb cngs wpatiod ober peneieereeaee Branscombe 
Tie COG TOU so witda knee dnunndnnace oo 0 das pausdn sauken Branscombe 
What the Man in the Moon Saw..................-.Stillman-Kelley 
Ce TD hadi vbuctccvenscipds iss cug nédensehaces Tirindelli 


awbeten > iste ene Tirindelli 
+ inp mene a Leighton 
iste Leighton 


A Letter (MS.) ee 
Sweetheart of the Violet (MS.). 
When June Is Here (MS.)........... 


nnre 

Last evening two forces among the younger members 
of the faculty of the Cincinnati Conservatory of Music, 
Harold Morris, pianist, and Edwin Ideler, violinist, gave 
a concert before the summer school of the conservatory. 
They opened their program with the suite for piano and 
violin, op. 44 of Schuett, which they gave in a decisive, 
convincing manner with a fine regard for values and en- 
semble. Mr. Morris further played a group of his own 
compositions, the “Lichestraum” No. 3 of Liszt, and the 
“Liebestod” of Wagner-Liszt. Mr. Morris is a serious 
young musician, who shows an abundance of well-trained 
talent and the qualifications which make for a career. In 
addition to his solo work he played Mr. Ideler’s accom- 
paniments throughout, evine.ng great aptitude in this field. 
Mr. Ideler’s solos consisted of a group of Tirindelli com- 
positions, which he played con amore, a group of Zar- 
zicky, Chopin and Kreisler and the “Zigeunerweisen” of 
Sarasate, He is a violinist of superior attainment and en- 
dowed with a brilliant technic. A brilliant future is con- 
fidently anticipated for Mr. Ideler. A large audience heard 
these gifted young musicians with increasing interest as the 
program advanced, and applauded vigorously. 

Jessie Partton Tyree. 


Horatio Connell’s Re-engagements. 

\ splendid proof of the quality of work done by Horativ 
Connell, the baritone, and his appreciation by the musical 
public, is conspicuously emphasized by the number of re- 
engagements which he is continually filling and booking. 

Mr. Connell has just gone to Bar Harbor, Me., for 
six weeks to fill a number of private engagements and to 
give a recital at the Building of Arts on August 9, having 
been engaged for these same concerts last year 

Mr. Connell opened this last season with a re-engage- 
ment at the Worcester Festival, October 3, singing the bari- 
tone roles in Schumann's “Ruth.” This was followed by a 
re-engagement with the Milwaukee Musical Society, where 
he appeared for the second time in Wolf-Ferrari’s “La Vita 
Nuova.” With the Arion Club of Providence, R. I, the 
B Sharp Club at Utica, N. Y., and with the Choral Society 
of Alton, IIL, he also filled re-engagements, and was re-en- 
gaged for recitals at the Middlesex Club, Lowell, Mass., 
and at St. Mary’s School, Knoxville, Ill. Recitals were 
given at Northwestern University, Evanston, IIL; St. 
Botolph Club, Boston; Purdue University, Lafayette, Ind. ; 
Tuesday Club, Wausau, Wis.; Musical Club, Sedalia, Wis. ; 
Appleton, Wis.; Grand Rapids, Wis.; Wednesday Club, 
Harrisburg, Pa.; and the Haydn Club of Philadelphia. Mr. 
Connell appeared before the Liederkranz Club at St. Louis; 
with the Choral Union at Boston, in Bruch’s “Cross of 
Fire’; in “St. Paul” at Smith College, Northhampton, 
Mass., and filled private engagements in New York, Boston, 
Washington and Philadelphia, concluding his season at the 
Paterson, N. J., Festival in Massenet’s “Eve,” on April 
30, and at the Bach Festival at Bethlehem, Pa., on May 30 
and 31, in the “Passion” music and the B minor Mass. 

Mr. Connell will give his New York recital in Aeolian 
Hall, November 25. He has been re-engaged by the Phila- 
delphia Orchestra for January 9 and ro and has been en- 


gaged for the three-day festival to be given by the Men- 
delssohn Choir of Toronto, under Dr. Vogt, February 3, 4 
and 5, 1914. One of the works which he will sing is the 
baritone role in “La Vita Nuova” (Wolf-Ferrari). He is 
also booked with the Apollo Club in Chicago, April 6, in 
the Bach B minor Mass, and with the St. Cecilia Society 
of Boston, April 10, in Bach’s “Passion” music. 

Mr. Connell will spend the month of September in camp 
in the Maine woods. 





Norah Drewett's Plans for Fall. 


Probably few pianists can look into the future with more 
assurance than Norah Drewett. 

‘Miss Drewett is not only constantly receiving re-en- 
gagements, and that must be regarded, after all, as the 
most potent proof of unusual merit, but she is also in ac- 
tive demand. She is continually sought by societies and 
managers who, a few years ago, would not consider her 
as her name was hardly known then. 

Miss Drewett, in Berlin recently, while speaking to an 
American admirer of her art, said that she will open her 
i913 fall season on September 17, playing Saint-Saéns’ C 
minor concerto with the Queen’s Hall Orchestra under Sir 
Henry Wood. London will hear her again in November 
in two recitals at Steinway Hall. During the same month 
she will tour the English provinces and Scotland, playing 
with orchestra at Bournemouth, Leeds and Manchester. 

December and early January will find Miss Drewett with 
the leading smphony orchestras at Stuttgart, Vienna, Wei- 
mar and Hannover; in the latter city,on January 15, she 
will play both a Saint-Saéns and a César Franck concerto. 
Then follows Vienna with two recitals of French, Russian 
and Spanish novelties only. After that date Miss Drewett 
will venture to arouse Italian audiences to enthusiasm. The 
Milano impresario must have faith in her prowess, for he 
has engaged her for a fixed fee, an unusual thing, so it is 
said, as far as pianists in Italy are concerned. 





Emma Loeffler’s Engagements. 

Emma Loeffler, the New York dramatic soprano, will 
sing in the Auditorium, at Ocean Grove, N. J., Saturday 
evening, July 26. This artist has just been engaged to 
make three solo appearances next season with the Minne- 
apolis Symphony Orchestra (Emil Oberhoffer, conductor), 
at Brooklyn, Pittsburgh and Minneapolis. 





Myrtle Elvyn’s European Bookings. 

Myrtle Elvyn, the American pianist, has been booked for 
twenty concerts with leading orchestras in various Euro- 
pean cities during the fall of ro1g. Particulars of the tour 
will be published soon. 








WANTED 





WANTED—The Verein Frohsinn, in Pittsburgh, Pa., 
wishes to engage a first-class director for their male 
chorus. References of music authorities required. Ad- 
dress Verein Froustnn, Fulton Building. — 





WANTED—A man to take position as Director of Music 
in a Southern College. Must have good foreign train- 
ing and be a brilliant pianist, with the ability to direct 
and draw patronage. Salary $2,000 and home. Address 
Tue Interstate Teacners’ Acency, Machcca Building, 
New Orleans, La. 


WANTED—Information regarding the whereabouts of 
Edward Luce, a graduate of the Vermont Methodist 
Seminary in Montpelier, Vermont, who was a student at 
the Boston Conservatory of Music in 1886, 1887, and 
1888. He was a classmate of Mr. George H. Wilder, 
formerly of Montpelier, Vermont, now of Burlington, 
Vermont. Edward Luce was known as a musician and 
instructor and is probably now teaching in some con- 
servatory. The information regarding his present 
whereabouts is desired by a relative. Address A. H. D. 
care of Musicat Courter. 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 





“ A tone which blends so well with my voice.” —Sembrich 


THE BALDWYIN COMPANY 


MANUFACTURERS 
142 VWV. Fourth Street 





Cincinnati 





N.Y. GERMAN GONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street. NEW YORE 


Empowered by law to confer Diplomas and the 


Drrectors : 
Instruction in all branches of 
beginning to highest perfection 
Thirty-eight of the best known and experienced 
professors. 


music from first 


Degree of Doctor of Music. 


Car. Hern, Aucust FraEMCKE. 


Free advantages to students Harmony lectures, 
concerts, ensemble playing, vocal sight reading 
SEND. FOR CATALOGUE 


TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.D., President 


Special 








212 W. 59th Street, New York City 
Tel. 2329 Columbus 


Summer Session 


JUNE 23rd to AUGUST ist 
Unusual Advantages for Teachers. 
Send for Circulars and Catalogue. 


28th Season Begins September 29th. 
KATE S. CHITTENDEN, Dean 








at OD ‘As 


Music, Srescu Arts, 


JOLIS CONSERVATORY ¥* MUSIC 


Interreertve Danctnc, Mopean Lancwaces 





PIANO—Edgar M 
Beutel, 
SINGING, 


sey 








Department fer Young 
EDGAR M. CAWLEY Director, 430 Nerth Meridian Street 


Guten: 
Mildred Barnhbil! 

OPERA — Fredernc 
Mortimer Marston, Wesicy Wi 
liam Howard, May Evelyn Dor 


Cann | VIOLIN — Gaylord Yost, 


Elie 
Schroeder- a Sara Cawley 
asl ma ARTS—Mayme English 
REY TEMICAL |, GYMNASTICS 
FOR TIME VALUES — Car 
_ Beutel and a. 





In addition to the above are “ewenty- five special Teachers. The larges: Con 
servatory with the Unwersnty Idea im the Middie West. esidence 


Ideal 
INDIANAPOLIS, IND. 





ELISE CONRAD 


PIANIST AND TEACHER 





Address: 508 West 178th Street, New York 
- Concert 
Pianist 


5424 pak ton Avenue, Chicago 


Y PIANO USED 





THE MINNEAPOLIS SCHOOL OF MUSIC 


ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Holt, 
IMrector Oratory and Uramatic Art Largest and 
most reliable school in Northwest. All branches 
Diploma. Summer Session. Send for Catalog 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 








407 Pierce Building = ~~ - Boston 





aiaca 


EMIL GUTMANN 


9eureat 





BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 
agents of nearly all known 
kinds of concerts in all important towns 
all European countries 


33- 
artists 


Telegrams: 


Konzertgutmann Berlin. Chief 


Management of great music-festivals and of all 


»f Europe. Organizing of concert tours in 





CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN and FLOTTWELLSTRASSE 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 

Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefie 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch 


Principal Agency tor Music ‘Teachers 


VON STEIN 


Academy of Music 


958 S. Hill Street, Los Angeles, Callt. 
Incorp. November, tor 


HEINRICH VON STEIN, President | 








Gratery Piano Scion il 


GEORGE FOLSOM GRANBERRY, Direeter 


REINDAHL VIOLINS 
and BOWS 


‘Violas and ‘Cellos 


Artists know the rarisy of 
violins whose tones are 
“sweet"’ from lowest G to A 
in altissime. You know how 
much you desire a violin 
whose tone qualities are din- 
tinguished in power, inten- 
sity, beilliance, evenness, 
sympathy, perfection topem 
fifths, stopped fifths, thirds, 
octaves, clear harmonic, 
pure pizzicatotones. distinct 
arpeggios distinct in shake, 
trill and staccato, and withal 
quickly responsive to bow 
pressure from rea) pianissi 
mo to fortisime. it you 
have such @ vicim you may 
not beinterested ; if youhave 
not, ye ma will be i nteresteo in 
a booklet “An Artist's 
Touch’ —which lwivigtediy 
mail you FREE, and which 
comteins opinions trom 
world famous artists who 
use REINDAHL VIOLINS. 





Viclins sent te respen- 
sible persons on trial, 
for comparison with 
ether sew or famous 
old vielins. If desired. 
eredeal charge ec: 
counts opened. 


REINDAHL 
USED AND ENDORSED 


VIOL. ~_, 








Practical Training Courses for Teachers Chas. Gee ieee KNUTE REINDAHL 
Artistic Piano Playing eg eT atelier, 918 Athenaeum Bldg. 
THE FAELTEN SYSTEM Axe! Skovgaard Alexander Bull §9 East Yee Sores Sirect 


\‘Beokliets—Carnegie Hall—New York 


CHICAGO, HLLIBOIS, U.S. 4. 


A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 





Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of Tae Musican 

COURIER 








A Quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 


Years of Usage 


Gus Bete Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING EFIANGS 


High Standard of Construction DERBY, CONN, 


STERN'S CONSERVATORY of MUSIC 


BERLIN S.W/. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 18650 1,360 PUPILS 130 TEACHERG 
Roy el Protessor GUSTAYV SES ARCs Director 
f mue per 4 Drameat ~ ete training 


mprising all solo and orchestra instruments Seminar Rv 

















Dhew opment in all branches 


irchestra Sehool 

lal training for t . 

Private and Ensemble Classes 

Prin t Professor ARTIN KRAUSE Prof AMES Kw AST 
ofone sERTRAM ‘THEODOR SCHOENBERGER LUDWIO- "BREITNER 


MATHILDE MALLINGER (Rerel © or 8 


EMMA KOCH 


rofom 


FRANZESCHINA PRE 





“vost! NIKOLAUS, Pag t edt Reval Chamber Singer (Opera Set KARL MAYER. Royal 
Chamber Singer GEN BRIEGER 
iit Peateaaee “ouSTAY HOLLAENDER AL EXANDER FIEDEMANN SAM FRANKO. MAX GRUWN.- 
BERG. ets 
Theory and mposition WILHELM KLATTE ALEXANDER Von FIELITZ 
Bend for tite for (llustrated catalogue and pre reper tus upll . at a 
‘DRESDEN, GERMANY 


Filty-eighth Year, 1912-1913. 


Education from beginning to finish 
April and § 


1,505 Pupils, 82 Recitals, 116 Instructors 


_ Full courses or single branches. Principal admission times begin 
Ad granted also at other times 





oer 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place - 








NEW YORK 





























































THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue 
NEW YORK 


AND 
. St. Pauli, Schanzenstrasse, 20-24 


Riker Avenue 


HAMBURG 


( Steinway Hall, 107-109 East 14th Street. New York 
Warereoms: ~ Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,.W. London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











Mason Homlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





JEWETT PIANO CoO., 


: Manufactured by : 





Boston, Mass. 


FACTORIES: Leominster, Mass. 














The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 


SOHMER 








It is built to satisfy the most 
cultivated tastes 

* mare 
The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 32d Street 














o 


&. 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Olfices: 


12th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 








BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 




















